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Igor Raykhelson was born in St Petersburg – then still called Leningrad – on 24 April 1961. He was admitted 
to the Leningrad Rimsky-Korsakov Conservatory in 1976 where he studied both classical and jazz piano. 
Early in his career he formed a jazz quartet, The Emerging Stars, which toured extensively throughout the 
Soviet Union. In 1979 Raykhelson moved to New York and began (classical) piano studies with Alexander 
Edelman, going on to tour with such eminent jazz musicians as Eddie Gomez, Joe Lock and Russia’s leading 
saxophonist, Igor Butman. Raykhelson continued his study of classical piano, performing chamber music and 
appearing as orchestral soloist and recitalist. It was in 1998 that he first met the violist Yuri Bashmet, whose 
virtuosity has inspired several pieces of music: as well as four works recorded on an earlier Toccata Classics 
CD1 – the Jazz Suite for viola, saxophone, piano and strings (1998), Reflections for violin, viola and strings 
(2003), Adagio for viola and strings (2002) and Little Symphony for Strings (2005) – Raykhelson has written 
a sonata for viola and piano (1999) and a concerto (2005). His other compositions to date are a Cello Sonata 
(2001), Piano Trio (2003), Piano Quartet (2004), Piano Sonata (2004), Violin Sonata (2005) and concertos 
for clarinet (2005) and piano (2006).2

 Raykhelson came to composing relatively late in his career. Until his mid-thirties he was a pianist, 
touring the former Soviet Union with The Emerging Stars. It was the meeting with Bashmet that changed the 
course of his life, when the violist asked Raykhelson to compose a work that would combine jazz and classical 
elements; thus was born the Jazz Suite. Composing the work came naturally to Raykhelson, who feels affinity 
with both styles. Yet he has never had any formal instruction in composition and maintains that one cannot 
be taught how to create music unless, of course, a student already has the natural talent and leaning towards 
musical inventiveness. Raykhelson thus turned to self-education, reading widely on orchestration and 
composition. The Jazz Suite opened the creative floodgates, and he has not stopped writing since; composing 
has become the dominant activity in his life. He writes his works as they come, without planning anything 
beforehand, and with no expectations or predictions about the outcome. He still performs, but feels that it is 
less important to him now, even though he believes that 90 per cent of today’s composers will be completely 

1 Toccata Classics tocc 0055, released in 2007.
2 His music is published by Alphonse Leduc in Paris.
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forgotten and their music unknown a century from now – humbly adding that he, of, course, may be one of them. 
As both composer and performer, Raykhelson admits to having two loves – Romanticism and jazz. His music 
shows a fondness for jazz harmonies and melodies, combined with a Romantic approach – sweeping melodic 
lines, and a focus on harmonic and melodic expressiveness. Raykhelson holds jazz in high esteem 

because it left us with a tremendous harmonic heritage, which even surpassed contemporary harmonic 
writing. Jazz has a lot to give in terms of harmonic language which, combined with melodic material 
and romantic music, is very enriching.3

By integrating jazz within classical styles and structures, Raykhelson continues the tradition of his illustrious 
countrymen Dmitry Shostakovich, Rodion Shchedrin and Nikolai Kapustin, who pay homage to jazz in their 
own compositions. Although jazz will always hold a special place in Raykhelson’s arsenal, as he grows older and 
matures as a composer, he is finding himself drawn more and more closely towards classical tradition – as witness 
the two works on this CD.

Violin Concerto in C minor 

I.  Moderato ma non troppo

II.  Elegy: Andante Cantabile

III.  Allegro con moto alla tango

The Violin Concerto, cyclic in construction, was written in 2007, when Raykhelson met his second wife, to 
whom it is dedicated. He says that this work, the most overtly romantic piece he has yet written, is about love: its 
lyrical and soulful music is a direct response to the emotions he was feeling at the time. Perhaps this is why the 
melodies – some emotional, some dramatic, some intensely lyrical – are the building blocks of this concerto, the 
most prominent and significant elements of the work. 
 The opening Moderato ma non troppo[1, the most extended of the three movements, is written in classical 
sonata-form, with the customary first and second subjects. From the outset, the piano and vibraphone provide 
a rich harmonic support for the violin part, and the frequent instructions that the soloist should play without 
vibrato help create a pure, clear soundscape. The combination of prolonged vibraphone sounds with writing 
high in the violin register and low in that of the cellos and double-basses produces a sense of temporal and aural 
spaciousness sometimes extending over a range as wide as four-and-a-half octaves. The reappearance of the 
opening theme signals the end of the movement, which is thematically linked with the one which follows. 
 The Elegy, marked Andante cantabile 2, was written before the other two movements, when the composer 
met his future wife, and reflects the highly charged circumstances under which it was written. The intimacy is 
3 Interview with the author, 27 July 2011.
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underlined by the scoring, in which the soloist is accompanied by strings alone, and where the expansive violin 
part covers a wide register. The entire Concerto is programmatic and this movement especially so: it is a musical 
rendition of a love story. Directions in the score – such as reminiscing, morendo and smorzando – allude to 
memories that fade in the end. 
 The jazzy finale, Allegro con moto alla tango 3, is built on the themes of the second movement, transforming 
its elegiac mood with passionate tango and bossa nova rhythms, although the violin line remains flexible and 
melodically expressive.

Viola Concerto in A minor

I.  Largo sostenuto

II. Allegro non troppo

III.  Andante affettuoso

IV.  Allegro

The Viola Concerto, completed in 2005, is dedicated to Yuri Bashmet, who commissioned the work and 
premiered it in Yaroslavl in 2009. In addition to being a viola virtuoso, Bashmet is also a skilful pianist, and it 
was his suggestion that the piano should be given a prominent part in the work. Raykhelson remarks that this 
composition is different from everything else that he has written to date. His goal was to write a grand, majestic 
concerto, in which he could bring out the ability of the viola to sing against a backdrop of rich harmonies and 
orchestral colours. The style is eclectic – classical and jazz influences from Schubert to swing exist side by side 
with echoes of Raykhelson’s Russian and Soviet counterparts, Rachmaninov, Prokofiev and Shchedrin.
 The spectre of Schubert is present throughout the opening Largo sostenuto 4, which opens with a quote 
from the ‘Unfinished’ Symphony in the basses. Another Schubert quote is introduced by the viola – the first four 
notes of the Arpeggione Sonata, one of the most important works in the viola repertoire. Throughout the first 
movement this four-note rhythmical figure appears in different melodic guises, different instruments and registers. 
Raykhelson does not know why Schubert stepped forward to offer inspiration here; in his mind he had been linking 
Bashmet and Schubert for some time but cannot explain it. Some Russian references are also present here, not least 
in the Prokofiev-like sarcastic episodes of chromatic slides in the violins over a highly charged, pulsating orchestral 
accompaniment. The energetically affirmative section before the end introduces echoes of Rachmaninov’s Second 
Piano Concerto that will return as a direct quote in the third movement. As in the first movement of the Violin 
Concerto, the Largo Sostenuto is rounded off cyclically when the first subject returns at the end. 
 The second movement, marked Allegro non troppo 5, is a waltz in the unusal time of 5/8, with virtuosic 
writing for the viola over a lilting orchestral accompaniment.
 The third movement, Andante affettuoso 6, is a homage to Rachmaninov, with quotes from what is 
probably his most popular work, the Second Piano Concerto; Raykhelson’s melodic and harmonic language here 
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deliberately mirrors Rachmaninov’s highly expressive Romantic style. The main theme of the Rachmaninov’s 
Concerto is presented in the clarinet, after which the piano then enters with some of the most readily recognisable 
music in the entire piano repertoire. Raykhelson creates an intimate musical space by pairing the piano and viola, 
standing down the orchestra.
 The energetic finale, Allegro 7, bring the orchestra back to prominence, not least through the colourful 
scoring, which introduces a number of percussion instruments, among them xylophone and woodblock. Here 
Raykhelson was responding to Bashmet’s request for jazz elements in the score, creating a musical sketch of a jazz 
bar, with a drummer beginning the set with a swing rhythm. The finale ends on a note of bravado, with the last 
few minutes bringing to mind Rodion Shchedrin and his First Concerto for Orchestra, Chastushki (also known 
as Naughty Limericks), of 1963. 

Dr Anastasia Belina is a music-historian, writer, presenter and opera-director. Her primary research-interests are 

nineteenth-century Russian music and Wagner. She lectures at the University of Leeds and the Leeds College of Music, 

and is currently working on a book on Sergey Taneyev and his opera Oresteia. 

Nikolay Sachenko, born in Alma-ata (now Almaty) in Kazakhstan in 1977, began studying the violin at age six in 
Petropavlovsk-Kamchatsky under the guidance of Georgy Avvakumov, a major influence on his further development. After 
three years he entered the Central Moscow Music School, joining the class of Zoja Makhtina and thereafter continuing his 
education at the Moscow Conservatoire. 
 In 1995 Nikolay took part in the Third International Leopold Mozart Competition in Augsburg, where he won the 
audience prize. In 1998 he won the gold medal of the 11th International Tchaikovsky Competition. 
 Nikolay made his first concert appearances as a schoolboy, later touring Russia, Japan, Europe and Latin America and 
playing at festivals in Évian-les-Bains, Prague, Kronberg, Montreux, Beijing and elsewhere. Among the orchestras with which 
he has played are the Russian National, Russian State, Novaya Rossiya, Beijing National, Tokyo Metropolitan and Tokyo 
Symphony.
 An enthusiastic chamber musician, he is a member of the Brahms Trio and Tchaikovsky String Quartet and can count 
Gidon Kremer, Yuri Bashmet, Lynn Harrell and Gary Hoffman among his chamber-music partners.
 Nikolay Sachenko plays a violin by Francesco Ruggieri from 1697.  

he pre-eminent viola player of the modern age, Yuri Bashmet is also Artistic Director of the December Nights Festival in 
Moscow, Principal Conductor of the Novaya Rossiya State Symphony Orchestra and founder-director of Moscow Soloists. He 
also appears throughout the world in the dual role of conductor-soloist.
 Born in 1953 in Rostov-on-Don in Russia, he spent his childhood in Lwów (now Lviv) in Ukraine before studying at the 
Moscow Conservatoire with Vadim Borisovsky (of the Beethoven Quartet) and Feodor Druzhinin.  His international career 
was launched in 1976 when he won the International Viola Competition in Munich. Since then he has appeared with all 
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the world’s major orchestras, including the Berlin and Vienna Philharmonics, Royal Concertgebouw, Boston, Chicago and 
Orchestre Symphonique de Montréal, New York Philharmonic, London Philharmonic and the London Symphony Orchestra, 
which presented its own Yuri Bashmet Festival.
 He has inspired many composers to write for him, and has enjoyed strong personal and professional relationships with 
Alfred Schnittke and Soia Gubaidulina in particular.  Schnittke’s Viola Concerto, written for him, is now irmly established 
in the repertoire.  Other concertos composed for him include those by Poul Ruders, Alexander Tchaikovsky and Alexander 
Raskatov. He has also given the world premieres of Styx by Giya Kancheli, he Myrrh Bearer by John Tavener and On Opened 

Ground by Mark-Anthony Turnage, all of which were written for him.
 In December 2002 Bashmet became Principal Conductor of the newly formed Symphony Orchestra of New Russia. Other 
orchestras with which he appears as conductor-soloist include the Dresden Philharmonic, Orquesta Ciudad de Granada, Tokyo 
Philharmonic, Orchestra Sinfonica di Milano Giuseppe Verdi, Camerata Salzburg, Royal Liverpool Philharmonic, Saint Paul 
Chamber Orchestra, Orchestra del Maggio Musicale Fiorentino and Brussels Philharmonic.  Since founding the Moscow 
Soloists in 1992, he has appeared with them throughout the world. 
 In chamber music his closest collaborators have included Sviatoslav Richter, Gidon Kremer, Mstislav Rostropovich, 
Maxim Vengerov, Natalia Gutman, Viktoria Mullova and the Borodin Quartet.  He is a frequent visitor to summer festivals 
such as the Elbe and Verbier and Martha Argerich’s festival in Japan.  
 Among his many CDs is a recording for Deutsche Grammophon of the Gubaidulina Concerto and Kancheli Styx, winner 
of a Diapason d’Or award and a Grammy nomination.  Other notable DG discs are Mozart’s Sinfonia Concertante  with 
Anne-Sophie Mutter, Brahms’ Piano Quartet No. 1 with Argerich, Kremer and Maisky, and the Bartók Concerto with Berlin 
Philharmonic and Pierre Boulez.  For Onyx he and Moscow Soloists have embarked on a series of recordings featuring chamber 
symphonies by Shostakovich, Sviridov and Weinberg; music by Stravinsky and Prokoiev (which received a Grammy award); 
and music by composers from the Far East, plus a recital disc of encores with pianist Mikhail Muntian.
 He plays a 1758 Testore viola (a similar model to the one Mozart played) which he bought in 1971.

The Italian conductor Claudio Vandelli was born in Milan, where he studied piano, clarinet and conducting. He then pursued 
his clarinet studies with Antony Pay and conducting with Sergiu Celibidache and Carlo Maria Giulini. From the age of twenty, 
part of his professional life has been devoted to recognising and shaping young talented professional orchestral musicians. 
From 1989 to 1996 he was responsible for selecting musicians for the Mediterranean Youth Orchestra, of which he was assistant 
conductor and then guest conductor. With this orchestra he led the first recording of Xenakis’ Mosaïques and its Italian 
premiere at the Roma-Europa Festival. In Switzerland, his country of residence and second citizenship, he has conducted the 
chamber orchestras of Geneva Lausanne.
 In 1999 he formed the UBS Verbier Festival Orchestra, a leading training orchestra for young professionals. He 
remained director of its Music Department and assistant to the Music Director, James Levine, until 2007. In Verbier he had 
the opportunity of working with a number of guest conductors, among them Herbert Blomstedt, Christoph von Dohnányi, 
Charles Dutoit, Valery Gergiev, Neeme Järvi, Paavo Järvi, Kurt Masur, Zubin Mehta, Kent Nagano, Mikhail Pletnev, Mstislav 
Rostropovich, Wolfgang Sawallisch, Michael Tilson-Thomas and Yuri Temirkanov. He conducted the first international tour 
of the Verbier Festival Chamber Orchestra, in April 2005.
 As a guest conductor he has performed in Canada, Cyprus, Egypt, France, Germany, Israel, Italy, Montenegro, Rumania, 



7

Russia, Serbia, Switzerland, Thailand, Turkey, Ukraine and the United States. The soloists with whom he has worked include 
Yuri Bashmet, Ksenia Bashmet, Khatia Buniatishvili, Gautier Capuçon, Alexander Chaushian, Barbara Hendricks, Cyprien 
Katsaris, Isabelle van Keulen, Denis Matsuev, Alexander Melnikov and Pavel Vernikov.
 He has been permanent guest conductor of the Novaya Rossiya State Symphony Orchestra in Moscow since 2004.

Alexander Sladkovsky is a graduate of the Moscow and St Petersburg Conservatories. In 1997 he made his debut in the Opera 
and Ballet heatre of the St Petersburg Conservatory with Così fan tutte. In 1999 he won the hird International Prokoiev 
Competition. From 1997 to 2006 he was Conductor and then Principal Conductor of the St Petersburg State Capella as well 
as, in 2001–3, Principal Conductor of the State Opera and Ballet heatre of the St Petersburg Conservatory.  From 2006 until 
2010 he was also conductor of the Novaya Rossiya State Symphony Orchestra directed by Yuri Bashmet. He is currently Artistic 
Director and Principal Conductor of the State Symphony Orchestra of the Republic of Tatarstan.
 He has conducted music by such contemporary composers as Giya Kancheli, Soia Gubaidulina, Mikhail Pletnev,  Rodion 
Schedrin, Sergei Slonimsky, Boris Tischenko and young composers from Moscow, St Petersburg, Kazan and Ekaterinburg. 
He has conducted a number of the works of Alexander Tchaikovsky, including the world premiere of the hird Symphony in 
Moscow in March 2003. he soloists with whom he has appeared include Roberto Alagna, Yuri Bashmet, Boris Berezovsky, 
Montserrat Caballe, David Geringas, Alexander Knyazev, Nikolai Lugansky, Denis Matsuev and Nikolai Petrov.
 Alexander Sladkovsky has been a guest conductor with the Orchestra of the Bolshoi heatre, the State Academy Symphony 
Orchestra of Russia, the Russian National Orchestra, the St Petersburg Philharmonic Orchestra, the Tchaikovsky Symphony 
Orchestra, the Moscow Philharmonic Orchestra, the Symphonica-Siciliana Orchestra (Italy), the Dresden Philharmonic 
Orchestra, the Lower Saxony Symphony Orchestra, the Belgrade Philharmonic Orchestra and the Symphony Orchestra of the 
Budapest National Opera and Ballet heatre.
 In 2003 he was a nominee for Russia’s Golden Soit 
Award as the Best Conductor of the Year and in 2005 he 
became an Honoured Artist of Russia by presidential decree.

he Novaya Rossiya State Symphony Orchestra was founded 
in 1990. In 2002 Yuri Bashmet was appointed director, 
opening a new chapter in its history. he Orchestra is a 
frequent guest at festivals in Russia and abroad, including the 
Easter and Alfred Schnittke Festivals in Moscow, the Besançon 
Festival, the Athens Festival and the Festival of Russian Art in 
Essen, Germany. 
 he orchestra has a regular subscription series under 
the auspices of the Moscow Philharmonic Association, with 
varied programmes aimed at both adult and younger listeners. 
It frequently tours abroad, not least to Finland, France, Great 
Britain, Italy, Germany, Greece and Turkey, as well as within 
Russia.
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In the words of his friend the violist and conductor Yuri Bashmet, the composer-

pianist Igor Raykhelson – born in Leningrad in 1961 and now resident in 

New York – ‘possesses a superb mastery of both classical and jazz idioms’. 

The unashamed Romanticism of Raykhelson’s Violin Concerto (2007) and its 

emphasis on melody place it downstream from Korngold, and though the Viola 

Concerto (2005) has its darker moments, its vigorous, jazz-tinged finale has the 

knock-about good humour of Rodion Shchedrin. 
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 Violin Concerto in C minor 30:54

 I. Moderato ma non troppo 15:49

 II. Elegy: Andante Cantabile 7:29

 III. Allegro con moto alla tango 7:36
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Nikolay Sachenko, violin    –
Yuri Bashmet, viola    –
Novaya Rossiya Orchestra
Claudio Vandelli    –   , Alexander Slatkovsky    –   , conductors

 Viola Concerto in A minor* 29:17

 I. Largo sostenuto 13:21

 II. Allegro non troppo 2:42

 III. Andante affettuoso 5:59

 IV. Allegro 7:15
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