MATTHEW TAYLOR: A BIOGRAPHICAL OUTLINE
by Giles Easterbook
Matthew Taylor’s music combines traditional forms with a contemporary language which speaks to
a wide range of listeners, taking its part in the symphonic narrative that blossomed with the ‘first
Viennese school’ of composers like Haydn and Beethoven, continued to evolve in the twentieth
century with composers from the fringes of Europe, not least Sibelius, Nielsen, Holmboe and
Simpson, and flows onwards through the work of creative figures like Taylor himself.
He was born in London in 1964 and studied composition at Cambridge University with Robin
Holloway and later at the Royal Academy of Music with Edward Gregson. Friendship with Robert
Simpson proved inspirational, a debt Taylor continues to repay by conducting Simpson’s music in
concert and on CD – his account, with the City of London Sinfonia, of Simpson’s Eleventh Symphony
(which is dedicated to Taylor) was selected as a ‘Record of the Year’ by BBC Radio 3 in 2004.1 Taylor’s
widely performed Symphony No. 1 (1985) led to commissions for orchestral, chamber and solo
works, and his scores have been championed by such orchestras as the BBC Symphony and BBC
Scottish Symphony Orchestras and the City of London Sinfonia, ensembles including the Dante,
Allegri and Delme Quartets, and a panoply of major musicians, among them the clarinettist Emma
Johnson, flautist Emily Beynon, cellist Raphael Wallfisch, horn-player Richard Watkins, the pianist
John McCabe, and conductors who rank Martyn Brabbins, George Hurst and Garry Walker among
their number. His catalogue includes three symphonies, concertos for piano, clarinet, horn, double
bass, viola and violin, seven string quartets, two symphonic poems, a piano trio as well as numerous
instrumental works and songs.
He pursued his studies as a conductor with Vilém Tauský at the Guildhall School of Music and
Leonard Bernstein at the Schleswig-Holstein Musik Festival, since when he has directed performances
with the Bournemouth Symphony Orchestra, City of London Sinfonia, European Community
Chamber Orchestra, St Petersburg Capella Orchestra and a number of other orchestras in Russia.
He was appointed the first-ever Composer-in-Association to the ensemble sound.collective, has been
Director of the Malvern Festival and Composer-in-Residence at the Blackheath Halls where he has
also given a regular series of lectures.
He has recently enjoyed performances in Germany, Denmark, Italy, the Czech Republic and
Latvia. Since the triumphant premiere of his Second Symphony in 2009, with BBC Symphony
1 Recorded in December 2003, it was released, with Simpson’s Variations on a heme of Nielsen, on Hyperion cda67500 in August 2004.
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Orchestra conducted by Garry Walker, he has completed concertos for viola and violin, the symphonic
poem Storr and a set of Variations on a Theme of Reger for strings, premiered by George Vass and the
Presteigne Festival Orchestra in Presteigne in August 2012.
Matthew Taylor’s music is published by Peters Edition. For further information visit the website at
www.matthewtaylor-composer.com
A composer himself, Giles Easterbrook studied Egyptology and Coptic at Oxford University and took private composition
lessons with Kenneth Leighton, Niels Viggo Bentzon and Tristan Keuris. Over the past four decades his work in music has
covered an extraordinary number of activities, among them publisher, concert-promoter, director, arranger and editor, not
least of music by Arnold, Bliss, Holst, Daniel Jones and Lambert.

THE STRING QUARTET: AN ONGOING ENGAGEMENT
by Matthew Taylor
Many composers seem afraid of writing for the string quartet, perhaps because they are too conscious
of its heritage or because they feel there is something almost untouchable or sacred surrounding the
medium. I have always been acutely aware of the challenge of composing for string quartet but feel that
its expressive possibilities are vast, and I find it deeply rewarding to draw inspiration and ideas from such
a rich musical genre. For me the real excitement when composing quartets is in building upon this great
tradition; I have no interest in redefining it or recreating it by exploring unusual effects for the mere sake
of it. On the contrary: the writing of quartets entails a degree of responsibility, and we composers who
add to the tradition have to tread a fine line between respecting its heritage and being inhibited by it.
String Quartet No. 5, Op. 35 (2007–8)
I
Allegro furioso
II Fuga: Largamente, Intensivo
III Lullaby: Adagio
For many years I had been attracted to the idea of writing a continuous work which begins with fast,
volatile music but becomes progressively calmer as it evolves, culminating in a peaceful, still, slow
movement. Quartet No. 5 adopts this plan. There are three linked movements of roughly equal length and
substance, each more spacious than the last.
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The Fifth Quartet was commissioned by the Presteigne Festival of Music and the Arts with funds
provided from the Arts Council of Wales. It was first performed by the Dante Quartet on Friday, 22 August
2008, at St Andrew’s Church, Presteigne, and is dedicated to Mary Boshell.
The work starts with a compact sonata allegro 1, one of the most combative things that I’ve done
for years. The initial motive heard at the start is modelled to some extent on the opening bars of the first
movement of Beethoven’s Quartet in F minor, Op. 95, and the mood is similarly rough and fiery for most of
its length. There is a little easing of tension during the second subject which, as with the Beethoven, enjoys
more widely spaced textures and hints at a lyrical writing that will dominate the latter stages of the quartet.
The development explores a cycle of all twelve keys and is cast in the form of a crescendo sustained by a
strong rhythmical current even when the dynamics are repressed. The climax is marked by the return of the
first idea, much compressed, which dies away to a brief reminiscence of the second subject with the main
melody on pizzicato viola. The coda is constructed as a second crescendo using the insistent dotted rhythm
from the first subject leading directly to the central movement 2. This is a fugue, very passionate at first,
whose subject spans nearly three octaves and is announced by first violin punctuated by pizzicato unisons.
Though highly intense, the music has broadened into a more spacious pace. Interlocking trills increasingly
dominate the music, allowing some relaxation and the lightening of texture. A high B in the cello leads
into the finale 3 – a slow Lullaby consisting of gentle rocking rhythms despite changes of metre. All four
instruments are muted and the melodic ideas are very simple, calm and hushed throughout and the final
bars fade away peacefully over a delicate repeated figure.
String Quartet No. 6, Op. 36 (2006–8)
I
Giubiloso
II Romanza – Andante moderato –
III Andante moderato –
IV Finale: Bacchanale – Con spirito e riotoso
The Sixth Quartet reflects my fascination in developing new structures from eighteenth- and nineteenthcentury composers for, though the work shows some kinship with the customary four-movement pattern,
there are many unorthodox features. For instance, the only break comes between the first and second
movements and the theme of the last two are directly related to the Romanza, so it might be better to
regard the work as an introduction (first movement) to a large span of music (movements 2, 3 and 4)
which fall into three connected parts.
The opening Giubiloso (‘Jubilant’) 4 is like a terse, concentrated scherzo. Two ideas are introduced,
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the first an exuberant, leaping idea perhaps suggestive of circus music, the second a more expansive viola
melody over sustained chords. Both tunes are developed and modified but, instead of a formal reprise,
everything freezes on a chord before a final statement of the opening tune on first violin which disappears
with a rising glissando.
The second-movement Romanza 5 was composed for my wife Juliet, for our wedding on
26 August 2006, and was played during the service at Chelsea Old Church by the Salieri Quartet.
It is very much the heart of the work, both emotionally and thematically, and attempts to create the mood
of a love-song without words. It exists also as a separate piece and in an arrangement for string orchestra.
Most of the remaining music in the work is closely related to it. Another slow movement 6 transforms
the cello melody heard at the end of the Romanza into predominantly solo melodies interspersed with
occasional flowerings of harmony. These long lines ascend from the lowest depths of the cello, continuing
with viola and second violin, and eventually reaching high harmonics on first violin. The Finale 7 is in a
sense another free variation of the Romanza. Even if the general spirit is bucolic and riotous with a driving
momentum that seldom eases, the music is always good-humoured and sanguine. After an extended
climax near the end, the opening dance-like tune from the first movement is restated, as if the music has
now travelled full circle, though the last notes heard are a transformation of the main tune of the Romanza
which has influenced so much of the quartet.
Quartet No. 6 was first played in its entirety by the Allegri Quartet at the Little Missenden Festival
on Sunday, 12 October 2008, commissioned by the Friends of the Little Missenden Festival and The RVW
Trust. The work is dedicated, of course, to Juliet.
String Quartet No. 7, Op. 37 (2008–9)
I
Allegretto comodo
II Scherzo – Allegretto scorrevole
III Adagio – Allegretto grazioso – Adagio – Allegretto grazioso –
IV Finale – Animato ma misterioso
No. 7 is the most obviously Classical of my quartets, both in its construction and its atmosphere. The
year of its completion, 2009, marked the 200th anniversary of Haydn’s death and Mendelssohn’s birth. As
both composers’ music – their string quartets especially – have made such a lasting impact on my own
thinking, this Quartet is a sort of homage to specific characteristics of their style, though there are no
actual quotations, nor have I wished to imitate their respective languages.
The opening Allegretto 8 unfolds in an easy-going, gentle fashion, usually in triple time, pervaded
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by a quietly obsessive rising third idea over a swinging rhythm. There are two climaxes of which the
second presents the opening tune in a more turbulent fashion before relaxing into a long cello solo against
a sustained chord on the other instruments. The last appearance of the first tune fades away, but still
featuring the rising third figure. When composing the second-movement Scherzo 9 my chief aim was to
capture something of the wit and racy humour often found in Haydn’s dance-movements as well as some
musical imagery that may even suggest references to some of my favourite twentieth-century slapstick
comedians, from Laurel and Hardy and Buster Keaton to Benny Hill. The piece opens quietly and quickly
reaches a climax full of mock anger before dissolving into a re-scored version of the first part where some
banana skins are strategically placed. Next follows a slow movement , which has another Haydnesque
parallel, in this instance the Allegretto from his Quartet in C, Op. 33, No. 3, where the four instruments
are playing on their lowest strings, generating a rich, glowing sound. My slow movement opens with a
solemn chordal Adagio attempting to produce a similar sonority, though the violin lines in particular rise
as the music unfolds. There is a Mendelssohnian delicacy in the central Allegretto grazioso section where
all four instruments rotate independent themes of varying lengths which, though rhythmically active and
texturally intricate, are essentially static harmonically. When the Adagio returns, the melodic ideas are
decorated as if influenced by the style of the Allegretto music just heard, culminating in a sonorous climax
before softening into a reminiscence of the opening. A brief recollection of the Allegretto grazioso provides
a link into the Finale . It borrows many of the ideas from the first movement but transforms them into
light, transparent writing, so typical of Mendelssohn’s string-writing, either sparkling and bubbling or
buzzing and mysterious, but always alert and alive with a feeling of latent energy.
The Seventh Quartet was given its first performance by the Salieri Quartet on 3 March 2009 before an
invited audience at the Conservatory, Barbican Centre, London. It was commissioned by Ruth McWilliam as a
wedding gift to her husband, Michael. I was honoured to be asked to provide a new quartet for this occasion.
Winner of the prestigious Royal Philharmonic Society Award for chamber music in 2007 and a BBC
Music Magazine Award in 2009, the Dante Quartet – Krysia Osostowicz and Giles Francis, violins, Rachel
Roberts, viola, and Richard Jenkinson, cello – is one of Britain’s finest ensembles. Founded in 1995 at Prussia
Cove in Cornwall, the quartet chose Dante’s name to reflect the idea of a great journey. Renowned for its
imaginative programming and emotionally charged performances, the Dante Quartet appears at the major
UK festivals and music societies, broadcasts on Radio 3 and has also played in Finland, France, Germany,
Holland, Poland and Spain. The Quartet has made three highly acclaimed recordings for Hyperion (of music
by Debussy, Fauré, Franck, Ravel, Sibelius and Smetana, with more to follow. Since 2007 the Dantes have
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been been quartet-in-residence at King’s College, Cambridge, where they give master-classes, collaborate
with the renowned King’s College Choir and create unusual concert programmes interlacing music with
readings. The Quartet has commissioned and premiered a number of new works under the title of the Divine
Comedy Project by Roxanna Panufnik, Cheryl Frances-Hoad, Dmitri Smirnov and Elena and Alissa Firsova,
all inspired in some way by Dante’s Divine Comedy. The quartet also runs its own thriving Dante Summer
Festival in the Tamar Valley, on the Devon/Cornwall border, bringing chamber music to new audiences and
attracting visitors from the UK and abroad (www.dantefestival.org).
Founded in 1953 by Eli Goren, William Pleeth, Patrick Ireland and James Barton, and now consisting of Ofer
Falk and Rafael Todes, violins, Dorothea Vogel, viola, and Katherine Jenkinson, cello, the Allegri Quartet is
Britain’s longest-running chamber-music ensemble, sustained over six decades by successive generations of
the inest international performers.
A commitment to refreshing the repertoire has led the Allegris to premiere more than sixty works since
1964, including specially commissioned pieces by leading composers such as Alexander Goehr, Jonathan
Harvey, James MacMillan, Colin Matthews and John Woolrich.
he members of the Allegri Quartet are increasingly in demand for their teaching, and through the
generous support of the Radclife Trust they enjoy long-standing teaching residencies at the universities
of Durham, Nottingham, Bangor, Middlesex and the University of East Anglia. he Quartet also has an
interesting association with the Newark School of Violin Making, giving feedback to young luthiers and
performing on a selection of the inest instruments produced each year.
Forthcoming Allegri projects include a world-premiere recording of Anthony Payne’s String Quartet
No. 2 for the BBC, plus further instalments of their ongoing Beethoven string-quartet cycles in London and
Oxford.
The original Salieri Quartet was formed when the members met at the Guildhall School of Music and
Drama in London in the early 1980s. One of the players was involved in the National Theatre production
of Peter Schaeffer’s play Amadeus, which gave the name of Antonio Salieri public notoriety. The present
members of the Quartet have been playing together since 2000. Over the last twelve years the Salieri Quartet
has worked across the range of music from concert-hall to corporate events, appearing in many important
venues around England. The Salieri Quartet frequently champions important but lesser-known works by
British composers, from figures such as Arthur Sullivan, E. J. Moeran and Eric Coates to Malcolm Arnold
and Matthew Taylor. Away from the Quartet the players – Nick Barnard and Juliet Warden, violins, Gilly
Murray, viola, and Jayne Spencer, cello – are all active freelance musicians and teachers working in the South
of England and beyond.
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Matthew Taylor’s sense of musical architecture – extending the symphonic tradition of Sibelius and
Nielsen into the modern age – can be felt in his chamber music no less than in his orchestral output.
Though his String Quartets Nos. 5, 6 and 7 were written in close succession, they are fundamentally
different in design and feeling. Quartet No. 5 adopts a pacifying process as a volatile Allegro unfolds
into a spacious fugue before easing into a delicate lullaby. The core of the Sixth Quartet is
a Romanza which Taylor wrote for his wife for their wedding. And the Classical clarity of the Seventh
Quartet pays tribute to Haydn and Mendelssohn, two composers whom Taylor much admires.
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