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Gerard Schurmann was born on 19 January 1924 in Kertosono, Java, which was then part of the Dutch 

East Indies. His mother, of Dutch, Hungarian and Javanese ancestry, had studied piano with Bartók 

in Budapest in the 1900s and it is largely through her playing that the young Gerard first developed 

a passion for music. Another potent early influence which made a lasting impression on him was the 

local gamelan music.

 In 1941 he volunteered for wartime flying duty in England, where he joined 320 Squadron of the 

Royal Air Force, part of Coastal Command. In addition to his operational duties, he was asked to give 

piano recitals for the troops. After demobilisation, he took up the position of acting cultural attaché 

at the Netherlands’ Embassy in London. At the same time he became a familiar figure in the post-

war musical scene, as a piano recitalist and soloist and also as a conductor; in the former capacity he 

gained valuable experience as a public performer, and in the latter he established useful professional 

contacts. Still in his early twenties, he was appointed a resident conductor of the Dutch radio in 

Hilversum, initiating a long and distinguished conducting career. Concurrently he maintained a house 

in London, allowing him to study composition with Alan Rawsthorne, whose own writing is graced 

by a refinement, clarity of purpose and economy of gesture that would appear to have resonated with 

his student. Having lived in England since his childhood, Schurmann took the decision to move to 

Los Angeles in 1981, although he still maintains close musical ties with Europe. 

 During the 1950s and ’60s, Schurmann was best known as a prolific composer of music for the 

cinema, from the Ealing classic The Long Arm (1956) to the Disney adventure romp Dr Syn, Alias 

the Scarecrow (1963), and incorporating such iconic fantasy titles as Horrors of the Black Museum 

(1959) and Konga (1961) for the American producer Herman Cohen, and The Lost Continent (1968), 

a Hammer production. Practising the strict discipline required to create imaginative film scores for 

very specific forces to tight deadlines must surely have proved advantageous when he subsequently 

began to focus on writing pieces intended for the concert hall. 
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 Schurmann’s concert works, though comparatively few in number, take in a variety of genres 

and demonstrate formidable technical mastery. They also defy easy classification into distinct musical 

traditions: though traces of his part-British heritage remain, there are also multicultural influences, such 

as the subtle Hungarian inflections of the choral cantata The Double Heart (1976) and, more overtly, 

in Chuench’i (1966), song-settings for high voice and piano of Chinese poetry, and the nine Slovak 

Folk Songs (1987). Such eclecticism, far from resulting in a ragbag of conflicting styles, has served to 

foster and nourish a genuinely original voice. As a composer, Schurmann is his own man: ‘I believe in 

communication – but there must be individuality’.1 He has learned to trust his instincts. Though his 

harmonic language has absorbed aspects of serialism, he has never confined his material inside strict 

tone-rows, preferring instead to adapt some of the discipline of a restricted palette to very personal artistic 

ends. 

 In addition to concertos for piano and violin, Schurmann’s orchestral pieces include Six Studies 

of Francis Bacon (1968), Variants (1970) for a classical-sized group of players, The Gardens of Exile  

(1989–90), a one-movement work for cello and orchestra partly inspired by memories of semi-wild 

tropical gardens in Java, a Concerto for Orchestra (1996) commissioned by Lorin Maazel and the 

Pittsburgh Symphony Orchestra, and Gaudiana (2000–1), a set of ‘Symphonic Studies for Orchestra’ 

inspired by the work of the Catalan architect Antoni Gaudi. His substantial opera-cantata Piers Plowman 

(1979–80) draws freely upon the lyricism that forms an integral part of all his works.

 These compositions for orchestra notwithstanding, it is arguably with his songs, instrumental works 

and chamber music that his most personal statements reside. ‘When I write I listen intensely, and try 

to respond emotionally in the most direct way possible.’2 The strict concentration and deep-rooted 

involvement Schurmann refers to is experienced at its purest and most immediate form in his scores for 

small ensembles. 

 Kenneth Loveland once quoted Schurmann as saying that, as a fledgling composer, he felt that ‘if 

he had the technical ability, [Alan] Rawsthorne’s Theme and Variations for two violins was the sort 

of music he would like to produce’.3 By the time Schurmann was studying with him, Rawsthorne had 

written concertos, a symphony and the impressive Symphonic Studies, for large orchestra, so it is telling 

that Schurmann should single out an exquisite 1937 miniature for two players as a particular source of 

inspiration.

1 ‘Gerard Schurmann writes about his work “Variants”’, he Listener, April 1971.
2 ‘Gerard Schurmann in conversation with Francis Routh’, Composer, 92 (Winter 1987), p. 13.
3 Kenneth Loveland, ‘he Music of Gerard Schürmann’, he Musical Times, Vol. 111, No. 1527 (May 1970), p. 490.
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 Schurmann’s suppression of several early pieces has helped to obscure the fact that chamber and 

instrumental music was at the core of his œuvre from the very beginning of his life as a creative artist: 

these withdrawn works include a piano sonata, a cello sonata, a wind quintet and, most tantalisingly, two 

string quartets dating from the 1940s. The first of these was dedicated to the exiled Queen Wilhelmina of 

the Netherlands and premiered in her presence in 1943 by the Hirsch String Quartet, who subsequently 

played it at Myra Hess’ popular National Gallery Lunchtime Concerts and at the Wigmore Hall, among 

other venues; the second, performed by both the Dutch Sweelinck Quartet and the Hungarian Quartet, 

was a short piece, composed in response to competition guidelines that required it to be a prelude to 

Bartók’s Third String Quartet (Schurmann subsequently reworked some of its ideas in his chamber-

orchestral piece, Variants).

 Chamber music has remained a central part of Schurmann’s output. He has written, inter alia, a 

sonatina for flute and piano (1968), a Duo for violin and piano (1984),4 Ariel for solo oboe (1987) and two 

sizable piano quartets (1986 and 1998), the first of which was premiered at the 1986 Cheltenham Festival 

and is dedicated to the memory of Hans Keller. In the 21st century, and his ninth decade, he once again 

turned to the string quartet, resulting in two quintessential examples of his craft. 

 The String Quartet No. 1 (2003–4) came out of private commissions from England and America. 

It was first performed in October 2004 in Conway Hall, London, by the Chilingirian String Quartet, 

who also gave the US premiere at Irvine Barclay Theatre, California, in April 2005. This closely argued 

piece reveals Schurmann as a natural composer for the medium: there is a strong sense that its material 

would have been less compelling had it been scored for any other instrumental grouping. Second violin 

and viola launch the work in a gently lyrical duet and they are soon joined by the remaining instruments 

in an introspective, prefatory Adagio molto cantabile 1. There are subtle accelerations in pulse until the 

main Allegro section is unleashed. Characteristically, Schurmann repeatedly stems its contrapuntal flow, 

first by vehement chords, then tough unison writing and finally a return to the music of the introduction.  

A pastoral,5 folk-like subject adds rhythmic heft with its hearty, rustic tread, but even this spirited piece of 

Arcadian invention is ultimately quelled by an implacable tutti passage before two trenchant chords bring 

the movement to an abrupt close. 

 The following scherzo-like Allegretto 2 begins tentatively but soon all four instruments are 

engaged. This entire section is required to be played pizzicato, an effect satisfyingly countered by a gently 

undulating arco melody in the trio-like central section. The return of the scherzo, now pointing up its debt 

4 Featured on the 2012 Toccata Classics release, ‘Gerard Schurmann: Music for Violin and Piano’ (tocc 0133). 
5 One might even describe it as ‘Pastoral’, since Beethoven’s Sixth Symphony appears to be consciously evoked.



to the ‘Playful Pizzicato’ second movement of Britten’s Simple Symphony, is curtailed by a single plucked 

chord, echoing the sudden termination of the previous movement. 

 Mirroring the opening bars, the burnished, darkly expressive slow movement, Adagio ed espressivo 

3, starts with an expansive dialogue between first violin and cello airily accompanied by second violin 

and viola. In the aftermath of a fervent central climax, all four instruments strive for, and ultimately 

attain, a quiet eloquence, with the cello emerging briefly to hold the others in its thrall. After a couple of 

unsuccessful attempts by the viola to prolong the discourse, the movement ends, tense and irresolute.

 A sinewy unison statement inaugurates the Allegro vivace finale 4, its waspish, irrepressible 

energy eventually becalmed by a wistfully poetic episode. A further drop in tempo signals a detailed 

reconsideration of the main material of the opening movement. Having re-established its original quick 

pulse, the finale offers a valedictory burst of lyrical warmth before a single, vehement tutti chord brings 

the piece to a decisive conclusion.

 Schurmann’s Trio for Clarinet, Cello and Piano dates from 2003. Commissioned, as was his Second 

Piano Quartet, by the Arizona Friends of Chamber Music, it was premiered at the Tucson Chamber Music 

Festival in March 2004 by Richard Hawkins (clarinet), Peter Rejto (cello) and Christina Dahl (piano). 

A year later, the work received its first UK performance at the Philharmonic Hall, Liverpool, played by 

Nicholas Cox (clarinet), Jonathan Aasgaard (cello) and Timothy Horton (piano). Conceived as a tribute 

to Brahms and his Op. 114, Schurmann’s Trio is written for the same combination of instruments. The 

opening movement begins with a sustained Largo introduction featuring a powerfully expressive theme 

on the cello in its high register, accompanied by a repeated two-chord sequence on the piano 5. After 

the clarinet joins in, the material is developed and gives way to the main Allegro section, the chief idea of 

which is derived from material in the introduction. Opening up a world of fantasy and emotions within 

a terse 70 bars, the passacaglia-like central Andante cantabile 6 unfolds inexorably, taking full advantage 

of the songlike qualities of clarinet and cello. Effecting a complete change of mood, the vigorously fleet-

footed Allegro scorrevole finale 7 assimilates a coquettish theme in the manner of a tarantella and a return 

to the material of the opening Largo. The closing full-blown tonal cadence is a conscious gesture used 

out of true regard for Brahms. Like his Op. 114, Schurmann’s Trio is tinged with an autumnal glow, its 

apparently effortless craftsmanship the hard-won product of considerable and diverse experience. 

 The Fantasia for Cello and Piano 8 was written in 1967 and premiered in March the following 

year by Adolpho Odnoposoff and Aldo Ciccolini at the Salle Pleyel, Paris, with further performances 

taking place at the Wigmore Hall, London, and the Lincoln Center, New York. It was originally entitled 

‘Dialogue’, and there remains an acutely conversational relationship between the two instruments, which 
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have equal billing in this dramatic presentation. With its constantly shifting pulse, the Fantasia is a prime 

example of Schurmann’s method of development via a quasi-organic process of alternating tension and 

release. It predates the other items featured on this disc by many years, and listeners approaching this 

repertoire for the first time may be struck by the intricacy of its textures and the almost Expressionist 

immediacy of its language. There is raw emotion in the two protagonists’ impassioned interchanges, with 

an unvarnished candour seldom encountered in other works by this most fastidious of composers. 

 The String Quartet No. 2 was written in 2012 for the Lyris Quartet, who premiered it in May 2013 

at the Bing Auditorium, Los Angeles. As in his previous quartet, Schurmann tempers the drive of its two 

fibrous outer movements with passages of songlike introspection. The opening Moderato 9 begins with 

two important elements – a sextuplet figure leading into a chordal sequence ending in an impassioned 

cadence – that together form the main subject. A barbarous, obsessively reiterative, unison theme leads to 

a more sinuous contrasting section laced with triplet figurations, but the principal subject predominates, 

its increasingly haunted recurrences building up to a restatement of the troubled unison theme. After a 

brief pause, a weighty final chord brings closure without resolution. There follows an enigmatic scherzo-

like Presto , providing much imitative writing voiced in hushed undertones. Acting as an effective foil, 

the forthright trio-like episode introduces a gruffly convulsive repeated figure on second violin and viola 

that coagulates into an intense tremolo accompaniment to a passionately eloquent, soaring theme for first 

violin and cello. A restatement of the opening scherzo sheds no further light on its sphinx-like material 

and the movement ends as mysteriously as it began, its secrets intact.

 At the heart of the quartet lies a sonorous Adagio elegiaco  which begins in rapt contemplation 

but gains fluidity and rises to an impassioned climax before falling back into reverie. Unusually, the most 

expressive utterances are given to the two lower instruments. 

 Terse and vital, the finale  bursts in with striking ferocity. It reviews and acts as a further 

development of the material of the opening movement in a prime instance of Schurmann’s favoured 

cyclical structure. A remarkable display of dynamism from a composer on the cusp of his tenth decade, 

this fiercely incisive Allegro builds to a last, sustained assertion of the primary theme of the work. After a 

short, expectant caesura, it is dismissed peremptorily by a single emphatic chord. 

© Paul Conway, 2014

Paul Conway is a freelance writer specialising in twentieth century and contemporary British music. He 

has reviewed regularly for The Independent and Tempo, provided programme notes for the Proms and the 

Edinburgh, Spitalfields and Three Choirs Festivals and contributed chapters to books on John McCabe and 

Robert Simpson.
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The Lyris Quartet (Alyssa Park and Shalini 

Vijayan, violins; Luke Maurer, viola; Timothy 

Loo, cello), described as ‘radiant’, ‘excellent’ 

and ‘powerfully engaged’ by Mark Swed in 

The Los Angeles Times, was founded in 2008, 

the culmination of years of collaboration 

between its members in many different Los 

Angeles ensembles. The individual members 

of the quartet have won top prizes at such 

competitions as the Tchaikovsky International 

Competition in Moscow and the Aspen Music 

Festival and have collaborated with renowned 

artists of the calibre of Martha Argerich, 

Myung-Whun Chung, Alban Gerhardt, David 

Geringas, Natalia Gutman, Boris Pergamenschikow, Guillaume Sutre and Richard Stoltzman. The 

composers with whom they have worked include John Adams, Billy Childs, Oliver Knussen, Steven 

Mackey, Krzysztof Penderecki, Steve Reich, Paquito D’Rivera,  Gerard Schurmann and Wadada 

Leo Smith. They have appeared throughout North America, Europe and Asia in a diverse range 

of ensembles, including the Grammy-nominated groups Absolute Ensemble, Southwest Chamber 

Music and  Orchestra Ensemble Kanazawa,  as well as making solo and chamber appearances in 

various festivals such as Ravinia, the Brahms Festival in Madrid,  the Music Academy of the West, 

Banff Centre for the Arts, Czech SommerFest, Martha’s Vineyard Chamber Music Festival and the 

Oregon Festival of American Music.

 In Los Angeles the Lyris Quartet has performed at the Bing Theater at Los Angeles County 

Museum of Art, the Broad Stage, Zipper Hall at The Colburn School, Royce Hall, and Disney Hall. 

They opened the Long Beach Opera production of Janáček’s Cunning Little Vixen with a performance 

of the Intimate Letters Quartet and gave the west-coast premiere of David Lang’s The Difficulty of 

Crossing a Field. Other performances have been given in the South Bay Chamber Music Series, Los 

Angeles Music Guild, Annenberg Series and Chamber Music Palisades. 

 The Lyris Quartet is resident ensemble for the series ‘Jacaranda: Music at the Edge’ in Santa Monica 

and also helps curate the new-music series ‘Hear Now’ which promotes the music of Los Angeles 

composers. This Toccata Classics recording of the music of Gerard Schurmann is their first album. 
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Grammy-nominated Swedish clarinetist Håkan Rosengren has 

performed as concerto soloist throughout Europe and the USA and 

in Brazil, China, Israel and South Korea.  He has toured worldwide 

as a recitalist and chamber musician, the music festivals where he has 

performed including Santa Fe, La Jolla, Ojai, Moritzburg (Dresden), 

Haifa and Warsaw Autumn. Since 1997 he has been a member 

of the artist-faculty at Festival Hill in Round Top, Texas, and has 

been Artistic Director of the Fayetteville Chamber Music Festival 

since 2006. In 2003 he was a member of the jury of the Munich 

ARD International Clarinet Competition. He has recorded solo 

and chamber music for Sony Classical, SMS Classical, CD Accord, 

Caprice and Musica Sveciae. His vast repertoire includes many 

modern works; he has performed Messiaen’s Quartet for the End of Time more than fifty times. The 

composers who have dedicated works to him include Frank Ticheli, whose Clarinet Concerto he 

has performed with the Dallas Winds and the Lithuania National Symphony Orchestra. He studied 

with Mitchell Lurie, James Kanter, Walter Boeykens and Sölve Kingstedt, received grants from the 

National Endowment for the Arts, Fulbright Commission and the Scandinavia America Foundation, 

and won first prizes in the UNESCO International Performer Competition, Los Angeles Arts Council 

Competition, Concert Artists Guild International New York Competition and the Nordic Soloist 

Biennial. He is currently professor of clarinet and artist in residence at CSU Fullerton. His website 

can be found at www.hakanrosengren.com.

Clive Greensmith, cello, joined the Tokyo String Quartet in 1999 and 

has performed with the group in the most prestigious venues and 

concert series across the United States, Europe, Australia and the Far 

East. Previously, he held the position of principal cellist of the Royal 

Philharmonic Orchestra in London. As a soloist, he has appeared 

with the London Symphony Orchestra, the Royal Philharmonic, 

Toronto Symphony Orchestra, English Chamber Orchestra, Mostly 

Mozart Orchestra, Seoul Philharmonic and the RAI Orchestra of 

Rome. He has collaborated with such distinguished musicians as 

Leon Fleisher, Claude Frank, Alicia de Larrocha,  Sabine Meyer, 
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Midori, András Schiff and Pinchas Zukerman, and has won several prizes, including second place 

in the inaugural ‘Premio Stradivari’ in Cremona. A regular visitor to many international festivals, he 

has performed at the Marlboro, Salzburg, Edinburgh, Pacific and Sarasota festivals and the Norfolk 

Chamber Music Festival run by the Yale School of Music. His recording of works by Brahms and 

Schumann with Boris Berman was recently released by Biddulph. Recordings with the Tokyo String 

Quartet include the complete Beethoven quartets and the Mozart ‘Prussian’ quartets. He has served 

on the faculties of the Royal Northern College of Music, the Yehudi Menuhin School and the San 

Francisco Conservatory of Music. He is currently a faculty member of the Colburn Conservatory 

of Music in Los Angeles and the Meadowmount School of Music in Westport, New York. He is a 

graduate of the Royal Northern College of Music and the Musikhochschule in Cologne, where his 

principal teachers were Donald McCall and Boris Pergamenschikow.

Mikhail Korzhev, a pianist who ‘projects strength, atmosphere and 

the ability to tackle even the knottiest passages’ (International Record 

Review), is equally active as a solo recitalist, chamber musician 

and orchestral soloist. In 2006, as a winner of the Virginia Waring 

International Piano Competition, he gave a recital in the Konzerthaus 

in Vienna. Following its success, he recorded a CD of Ernst Krenek’s 

piano music, released by Phoenix Edition/Naxos, which received 

enthusiastic reviews. His second CD, featuring works for piano solo 

and for violin and piano by Gerard Schurmann (in collaboration with 

Alyssa Park), was released by Toccata Classics in 2012. A different 

recording project – a compilation of forty classical standards for the 

online music library Megatrax.com – came out in June 2012.

 Korzhev combines his performing career with teaching. He is 

currently on the faculties of the University of Southern California, California State University, Fullerton, 

and Chapman University. Since 2008 he has been a faculty member at the Beverly Hills International 

Music Festival, and in 2009 he taught a summer course at the Bosendorfer Piano Academy in Vienna.  



Press reaction to the irst release in this series 

While only tonal in a highly attenuated sense, 

Schurmann’s musical language never leaves listeners 

without clearly identiiable musical processes 

upon which to fasten their attention, and music so 

involving tends to pass very quickly – Schurmann’s 

certainly does. In Park’s and Korzhev’s poetic yet 

strong-minded performances, captured in clear 

recorded sound, the music reveals a great deal of 

fancy despite its rigor, and its shiting moods should 

provide a beguiling hour for almost any listener.

Robert Maxham, Fanfare
 

I judge this Toccata release doubly welcome for its 

persuasive, detailed notes by journalist Carolyn 

Nott (also known as Mrs Schurmann) […]. Even 

more, Toccata CEO Martin Anderson has engaged 

performers quite clearly intent on identifying with 

Schurmann’s singular works, lavishing them with ire, 

passion, and consistent resolve.

Howard Smith, Music and Vision
 

Now in his late 80s, the Anglo-Dutch composer 

Gerard Schurmann has lived in the US for the last 30 years. In that time his music has been heard less and less 

frequently in Britain, where he had previously had a successful career composing both for ilms and the concert 

hall, ater studying with Alan Rawsthorne. […] his Toccata collection of works for violin and piano and piano 

alone, neatly played by Alyssa Park and Mikhail Korzhev, is a reminder of the cratsmanship that characterises 

Schurmann’s music, and of his slightly brittle Stravinskyan style. Both the solo piano cycles, the theme and 

variations of Leotaurus and Contrasts, come from the mid-1970s, before Schurmann’s move across the Atlantic, 

while the Duo, the biggest, most impressive score here, was the irst thing he composed ater he settled in Los 

Angeles, and Autumn Leaves dates from 2007.                                                            Andrew Clements, he Guardian
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More Gerard Schurmann 

from

Toccata Classics



Explore Unknown Music with the Toccata Discovery Club

Since you’re reading this booklet, you’re obviously someone who likes to explore music more 

widely than the mainstream offerings of most other labels allow. Toccata Classics was set up 

explicitly to release recordings of music – from the Renaissance to the present day – that the 

microphones have been ignoring. How often have you heard a piece of music you didn’t know 

and wondered why it hadn’t been recorded before? Well, Toccata Classics aims to bring this 

kind of neglected treasure to the public waiting for the chance to hear it – from the major 

musical centres and from less-well-known cultures in northern and eastern Europe, from all the 

Americas, and from further aield: basically, if it’s good music and it hasn’t yet been recorded, 
Toccata Classics is exploring it.

 To link label and listener directly we run the Toccata Discovery Club, which brings its members 

substantial discounts on all Toccata Classics recordings, whether CDs or downloads, and also on 

the range of pioneering books on music published by its sister company, Toccata Press. A modest 

annual membership fee brings you, free on joining, two CDs, a Toccata Press book or a number 

of album downloads (so you are saving from the start) and opens up the entire Toccata Classics 

catalogue to you, both new recordings and existing releases as CDs or downloads, as you prefer. 

Frequent special offers bring further discounts. If you are interested in joining, please visit the 

Toccata Classics website at www.toccataclassics.com and click on the ‘Discovery Club’ tab for 

more details.



Toccata Classics CDs are also available in the shops and can be ordered from our distributors around 

the world, a list of whom can be found at www.toccataclassics.com. If we have no representation in your 

country, please contact: Toccata Classics, 16 Dalkeith Court, Vincent Street, London SW1P 4HH, UK 

Tel: +44/0 207 821 5020   E-mail: info@toccataclassics.com

Recorded on 20–21 June (String Quartets Nos. 1 and 2) and 23 November 2013 (Trio and Fantasia) 
in the Meng Concert Hall of the Department of Music, California State University, Fullerton

Producer-engineer: Bob Minor

Booklet essay: Paul Conway

Design and layout: Paul Brooks, paulmbrooks@virginmedia.com

Executive producer: Martin Anderson
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Tel: +44/0 207 821 5020 

E-mail: info@toccataclassics.com

The Anglo-Dutch composer Gerard Schurmann, born in the East Indies in 1924 and 

based in the USA since 1981, first made his mark in Britain in the 1940s and ’50s, as 

a pianist and composer, particularly of chamber music and, later, of film scores. His 

concert output is intense, passionate, tightly argued and charged with energy, but also 

infused with lyricism, as these four works demonstrate. 

Made in GerMany

GERARD SCHURMANN Chamber Music, Volume Two

first recordinGs

TT 65:34
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Lyris Quartet    –   ,    –

Alyssa Park and Shalini Vijayan, violins;

Luke Maurer, viola; Timothy Loo, cello

String Quartet No. 1 (2003–4) 25:01

 I Adagio molto cantabile – Allegro 8:24

 II Allegretto 3:01

 III Adagio ed espressivo 7:20

 IV  Allegro vivace 6:17
 

Trio for Clarinet, Cello and Piano (2002)  

   14:30

 I Largo – Allegro 5:19

 II Andante cantabile 4:47

 III Allegro scorrevole 4:24

 Fantasia for Cello and Piano (1967) 7:48

String Quartet No. 2 (2011–12) 18:12

 I Moderato 5:38

 II Presto 3:01

 III Adagio elegiaco 4:42

 IV Allegro 4:51
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Håkan Rosengren, clarinet    –

Clive Greensmith, cello    –

Mikhail Korzhev, piano    –
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