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MYKOLA LYSENKO: PIANO MUSIC, VOLUME ONE

by Arthur Greene and Solomia Soroka

Mykola Lysenko (1842-1912) is considered the father of Ukrainian classical music. He was an
excellent concert pianist who received a first-rate musical education. After studies in his home town
of Kyiv, he attended the Leipzig Conservatoire, where his teachers included Ferdinand David, Ignaz
Moscheles, Carl Reinecke and Ernst Wenzel. His statue now stands outside the Opera House in Kyiv,
and the music conservatory of Lviv bears his name. There has recently been a revival of his music in
Ukraine, but further afield his music is practically unknown.

Lysenko wrote in a late-Romantic style common to many late-nineteenth- and early-twentieth-
century composers, with an important difference: his Ukrainian identity was a vital part of his music.
For example, he sacrificed what would have been a career-milestone performance of his opera, Taras
Bulba, in Moscow because it would have had to have been performed in Russian instead of the original
Ukrainian. The original versions of many of his songs are missing their texts, because of the Ems Ukaz
of 1876, which prohibited any publication, stage performance, lecture, or imported publication in the
Ukrainian language.! Most importantly, he was the first ethnographer of Ukrainian music, and he
used the results of his research to varying degrees throughout all of his best works.

Lysenko was born in Hrymky, a village near the Dnipro River between Kyiv and Dnipropetrovsk
on 22 March [Old Style 10 March?] 1842. His father came from an old aristocratic family, tracing
its lineage back to the Cossacks of the seventeenth century. His mother, a Ukrainian educated in
St Petersburg, never spoke Ukrainian, considered a peasant language at that time, and set a course of
study for her son in French, dancing, etiquette and piano. Lysenko’s cousin Olena Pchlika, a Ukrainian
poet, later wrote: ‘How could it happen that with such an upbringing Mykola became an ardent
Ukrainian patriot?”

! The Ems Ukaz - so called because it was signed by Tsar Alexander II while he was taking the waters at Bad Ems in
May 1876 - extended an 1863 decree by the Interior Minister, Count (Pyotr) Valuyev banning most secular and religious
publications in Ukrainian, or ‘the little Russian dialect’ as it was slightingly dismissed. Valuyev, indeed, argued that ‘the Ukrainian
language never existed, does not exist and shall never exist.

* Soviet Russia replaced the Julian calendar with the Gregorian only in 1918.

* Quoted in Tamara Bulat and Taras Filenko, Svit Mykoly Lysenka: Natsionalna Identychnist, Muzyka i Polytyky Ukrajyny XIX-
pochatku XX Ctolittya, Ukrainian Free Academy of Science in the USA, New York, 2009, p. 14.
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In 1852 Lysenko left his village for boarding schools in Kyiv and Kharkiv. In 1860 he entered Kyiv
University to study natural sciences. The eastern and central parts of Ukraine at that time were ruled by
the Russian Empire, and everything Ukrainian, including language, literature, culture, and music, was
suppressed. The Ukrainian spirit was nonetheless strongly present amongst the university students, and
Lysenko enthusiastically joined the crowd. He belonged to a number of Ukrainian student societies and
sang in the Ukrainian church choir. Ukrainian folk-music became his passion. During his first winter
vacation Lysenko began his life-long ethnographical work: collecting and studying Ukrainian folk songs.

An event of considerable symbolism for the rest of Lysenko’s creative life was the funeral in 1861 of
Ukrainian’s national poet Taras Shevchenko, at which Lysenko was a pallbearer. Shevchenko’s poetry sings
of freedom for the oppressed, specifically Ukrainians, and Lysenko began setting many of these poems
to music. Beginning in 1862 he organised an annual memorial concert for the poet, and the funds raised
were used to help the poor.

After university, Lysenko obtained a post in the civil service, connected with land-ownership for former
serfs, but in 1867 the requirement for such work evaporated, and he found himself out of a job. At this point
he committed himself to music completely, and went to Leipzig to study at the conservatoire. During his first
vacation back in Ukraine, he met the singer Olga O’Connor, and married her at her estate. In autumn 1874
they went to St Petersburg, where Lysenko studied with Rimsky-Korsakov for two years. The couple was
childless, and Lysenko had a strong desire to have a family. The marriage eventually broke down, although
they were never divorced. He became involved with a pianist, Olha Lypska, and although they were not able
to marry, they had five children together. Olha died during the birth of their fifth child. After her death, Olga
legally adopted all of Lysenko’s children, so that they would not be considered illegitimate.

After finishing his course with Rimsky-Korsakov, Lysenko was offered a position of Kapellmeister at
a private opera theatre, with a future chance of promotion to the Imperial Theatre. He turned it down
and returned to Kyiv, where he spent the rest of his life, dedicating himself to composing, teaching and
promoting the Ukrainian national cause. He supported the 1905 revolution, which among other things
stimulated the growth of Ukrainian institutions and groups. In 1906 his home was searched by the police,
and he was jailed briefly in 1907 for participating in public demonstrations.

In 1904 Lysenko founded a School of Music and Drama in Kyiv. One of the courses he developed
was an investigation of the music of kobzars, blind travelling minstrels who played epic Ukrainian dumy
(the duma was a ballad on heroic historical themes in rhapsodic form, dating back to sixteenth-century
Cossacks). The course was soon cancelled: the students discovered that the music was much more
complex than they had imagined.




Lysenko befriended the most famous of the kobzars, Ostap Veresai. He made a study of the modes and
gestures of Veresai’s music, which was published in 1873. He continued to study the music of other kobzars
and their instruments from various regions of Ukraine. His works were published, but during Soviet times
the aspects differentiating this music from Russian traditional music were censored.

Lysenko died of a heart attack on 6 November [OS 24 October] 1912. At his funeral procession in
Kyiv, attended by 100,000 mourners, the planned singing of the popular march from his incidental music
to Ludmila Starytska-Cherniakhivska’s drama Hetman Petro Doroshenko was prevented by the police, for
fear of an uprising.

The First Rhapsody on Ukrainian National Themes: Grand morceau de concert, Op. 8, in G sharp minor/A
flat major (1875) , is Lysenko’s most extensive and original work for piano. Similar in structure to Liszt’s
Hungarian Rhapsodies, it starts with a very free, almost formless improvisatory section in the style of the
dumy of the kobzars that Lysenko studied. There is a tune that is repeated throughout, but it is sometimes
hidden within the rhapsodic flourishes. The second section is a brilliant presentation evocative of village
dance.

The remaining fifteen works on this disc are all relatively short character-pieces, with varying degrees
of Ukrainian national character. The melancholic and profound minor-mode quality of most of the folk-
music that is still widely sung throughout Ukraine is present in many of them. The three Nocturnes written
between 1869 and 1877 offer interesting points of contact: those in C sharp minor [9] and B flat major
are inspired by Chopin, but they confidently present a mature personality of their own. The Nocturne in B
flat minor [10] is superficially similar, but is actually much more complex and more influenced by some of
the cadential turns and metrical irregularities of Ukrainian folk-music. The four Esquisses [13]-16], which
date from around the turn of the twentieth century, sound like experiments, but successful ones; the B flat
minor |15] is surprisingly powerful for such a short work, and the haunting Esquisse in the Dorian Mode
is perhaps the most national sounding work on the disc.

In Chant triste (1909) [ 2] vocal-style lines are accompanied by a strumming gesture. The first beats
of the bar are rarely supported by accompaniment, creating a sense of melancholic uncertainty. Every
summer, free from the pressures of teaching, Lysenko produced albums of character pieces. ‘Langueur et
lattente’ [ 3 | (the title sounds better in Ukrainian), from the Album from the Summer of 1902, Op. 41, is an
example of Lysenko’s frequent disregard of a normal sense of formal unity; theoretically the two sections
shouldn’t work together, but with their narrative power, they do.

‘Chant damour’, from the Album from the Summer of 1900, Op. 37 [4], is the most traditionally
Romantic of the works. It features powerful piano-writing, and as always, a strong lyrical line. Réverie,
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Visions of the Past, Op. 13 (1876) [5], has a haunting folk-like tune, and traverses several seemingly
unrelated vistas, to powerful effect. ‘Elégie: La tristesse, from the Album from the Summer of 1901,
Op. 39 [7], has a beautiful broad melody in the left hand, and as often in Lysenko’s piano music, the
accompaniment avoids stressing the main beats of the measure. It is a strong example of one of Lysenko’s
most striking qualities: the sincerity and depth of his musical expression. ‘Elégie’ [8], the second of the
pieces in the Album from the Summer of 1902, is played rather often in Ukraine; it has what might be called
a catchy tune were it not so dark and powerful. Angoisse (1901) also has a memorable melody which
is repeated several times in a formally unsophisticated way but which really says something. Most of these
works sound Ukrainian in an intangible way but recognisable to one who knows the vital repertoire of the
Ukrainian songs that are still sung at most family gatherings.

Arthur Greene was born in New York and grew up in Sheffield, a small town in
Massachusetts. He went to Yale University, and then Juilliard where he studied with
Martin Canin. He now teaches at the University of Michigan in Ann Arbor, and in the
summer divides his time between Lviv and Dzembronya in Ukraine.

He won first prizes in the William Kapell and Gina Bachauer International Piano
Competitions, and was a top laureate at the Busoni International Competition. He
performed the complete solo piano works of Brahms in a series of six programmes
in Boston, and recorded the complete études of Skryabin for Supraphon. He has
performed the ten sonatas of Skryabin in many important international venues,
including multi-media presentations with Symbolist artworks. He has made many
recordings together with his wife, the violinist Solomia Soroka, for Naxos and Toccata
Classics, the latter in music by Arthur Hartmann (Tocc 0089) and Myroslav Skoryk (Tocc 0137).

He has performed with the Philadelphia Orchestra, the San Francisco, Utah, and National Symphonies,
the National Symphony of Ukraine, the Czech National Symphony, the Tokyo Symphony, and many others.
He has played recitals in Carnegie Hall, the Kennedy Center, Rachmaninov Hall in Moscow, Bunka Kaikan
in Tokyo, the Sdo Paulo Opera House in Lisbon, Hong Kong City Hall and concert houses in Shanghai and
Beijing. He has toured Japan and Korea many times. He was an Artistic Ambassador to Serbia, Kosovo and
Bosnia for the United States Information Agency.

In 2007 he and his students presented a recital series of the complete solo works of Chopin in nine
concerts; along with the performances they organised a Chopin symposium with presentations by noted
musicologists. His current and former students include prizewinners in international competitions, and his
former students hold important teaching posts throughout the United States.
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MUKOJIA JIMCEHKO:

®OPTENMIAHHA MY3UKA, ONCK MEPLLUNA
Aptyp 'piH i Conomis Copoka

Mukona JIucenko (1842-1912) BBaxka€TbcA 6AaTBKOM YKPAiHCHKOI KIacM4HOi Mysuku. Bin 6yB
TIPeKPacHUM KOHI[EPTYIOYMM ITaHIiCTOM, KU OTPMMAB Bi[MiHHY MY3M4YHY OCBiTy. 3aKiHUMBIIN
HaByaHHs y Kuesi, JInceHKo moCTynuB 10 KOHCepBaTopil B JIAimuiry, e 10ro BUKIagadamMu Oyin
Kapn Paitneke, Irnary Momenec, Epact Bennens ta ®@epninant Jaupi. B ganuit yac BifgOyBaerbcs
BifpomXeHH: iHTepecy o My3uku JIncenka B YkpaiHi, aje 1mosa ii MeXXaMy TBOPYiCTb KOMIIO3UTOPa
MPAaKTUYHO HeBiloMa.

JI¥ceHKO MMCaB B Mi3HBO-POMAHTMYHOMY CTW/Ii HPUTAMAHHOMY 06araTboM KOMIIO3MTOPAM
Kinng 19-Toro-noyarky 20-Toro cTonirTs. IIpoTe BaXk/MBOIO PUCOIO 1OT0 MY3UKM € #10T0 YKpaiHChbKa
imenTiyHicTh. Hanpukiaz, BiH BiTMOBUBCA Bifj MocTaHOBKM CBOET onepu  Tapac Bynv6a B Mocksi,
MOCTAHOBKY, sIKa MOIIa 6 CTATy IepelOMHMM MOMEHTOM B J10T0 Kap'epi, TOMy, 1o orepa byma 6
BUKOHAHa POCIICbKOI0, @ He YKPAIHChKOI0 MOBOK. B opuriHamax 6ararbox Jioro IiceHb BifCyTHilt
TEKCT TOMY, 10 y 1876 porri 6ymb-ski my6mikargii, Texiyii, TeaTpambHi BUCTYIN YKPAiHCHKOI MOBOIO
6ym 3abopoHeni Emcpkum ykasom.! Ta HaiiBaxuBilue, € Te, 1o JInceHko, Oygyuu Mepiimm
eTHOrpadoM yKpaiHChbKOTO (ONBKIOPY, y CBOIX HAMKpPAIIMX TBOPAX BUKOPUCTOBYBAB Pe3yMbTATH
BJIACHUX €THOI'PAaivHMX JOCTI/PKEHD.

Jlucenxo Hapomuscst B ceni Ipumkn 22 (10)° 6epesus 1842 poky. Vioro 6atbko moxonus is
CTapOBMHHOTO KO3AI[bKOTO POJY, sAAKUIT CATaB CBOIM KOpiHHAM 17-Toro cromittsi. Maru Jlucenka,
ykpaiHka 3 ITeTep6yp3bKO0 OCBITOI0, HIKOMM He TOBOPMIIA YKPAIHCHKOK MOBOIO, TaK fK BBaXKasa
ii MOBOIO censAH. BrracHe ToMy, BOHa HaBuyaja cuHa (paHIy3sbkoi MOBU. BoHa Takox BYmIa CMHA
eTHKeTY, TaHI[iB Ta rpu Ha Qopremiano. Kysuna Jlucenka Onena Iluinka, yKpaiHCbka Ioereca,
misHilme mucama: “SIk »Ke MOITIO CTAaTMCS, IO IPM TAKOMY BUXOBaHHI MUKO/Ia CTaB yKpaiHIleM,
rapsiauM, CBiJOMIUM IAaTpiOTOM-YKpaiHiem? ™

' TEMCcbKuit yKa3 — posnopspkeHHs pociiicbkoro imneparopa Onexcaupa I1 8iz 18(30) rpaBHs 1876, cripsiMoBaHe Ha BUTICHEHHst
YKPATHCHKOI MOBM 3 KyIbTYPHOI chept i 0OMexKeHH s ii 06y TOBUM BKUTKOM.

* Papancbka Pocis nepeiimina 3 FOmianchkoro Ha IperopiaHcbkuit kanenap mme y 1918 porri.

* Tamapa Bynar i Tapac ®inenko, Ceim Mukonu Jlucenxa, Hauionanvna Ioenmuunicmo, mysuxa i nonimuxa Yipainu XIX-
nouamiy XX cmonimms, Yxpaincobka Binbna Axagemis Hayk y CILIA, Maiictepus Kuurn, 2009, ct. 14
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Y 1852 porii JInceHKo 3a/UIINB CBOE PifiHe CeNo i MoiXaB BYUMTHCS KO apUCTOKPATUIHOTO TAHCIOHY
Tenyena B Knesi. Y1855 nepeixas 1o XapkoBa, 1106 IPOZOBXUTY HaBYaHHs1 B XapKiBCbKiil 2-iif riMHasii,
a micna ii sakinuenHa — XapkiscbkoMy YHiBepcuteTi Ha mpuponandomy dakynbreti. Y 1860 pori Bin
nepesisca 1o KuiBcbkoro YuiBepcuteTy. YKpaiHChKMil HAPOJXHUIbKNUIT OypnuBYy CTiHAX yHiBepcuTeTy.
3i ciorazis Onenn ITuinku: “YuiBepcurer KuiBcbKuit KUIiB CTYA@HTCHKUMY CXOAKAMI, JTYHAB MaJIKUMUI
CTYZIeHTCbKMMM po3MoBaMut. [...] Ha cxopkax nmyHano ykpaiHcbke CIOBO; TOBOPU/IOCH, IO B CbOMY Kpai
HapOJ-yKpPaTHChKMIA, 10 BiH Mae i CBOI IOMITHYHI IIpaBa, CBOE BiKOBe IPABO il HAa BUILY KYIbTypy !
Muxora JIMCeHKO MOBHICTIO IIOPUHYB y IOTIK MOJOADKHOI YKpaiHChbKOI fisnbHOCTL. Bin 6paB yyacTh
Y KiZIbKOX CTY/IeHTCbKMX TyPTKaX Ta 3TYPTYBaB MepIINii CTyeHTChbKMIT X0op. Bxke uepes Kinbka micAlis
BOHU BUCTYIIMIN 3 NMEPHIMM yKPaiHCBKMM KOHIIEPTOM B IIpOrpami SIKOTO 3By4Yanuy JiMile yKpaiHChKi
micHi. ITif Jac cBOIX mepmmx 3MMOBMX Bakariif, JIceHKo posmodaB mepiue B YKpaiHi $OTbKIOPHO-
eTHOrpadivyHe JOCII/PKEHHS, sSIKe TPUBATIMe [JO KiHIs J10r0 XXUTTA- 36ipKa Ta BUBYEHHs YKPalHCBKIX
HApOJHMX TiCeHb.

VY 1861 poui Bixbymacst mopis, sika HaOyaa BEIMKOTO CUMBOJNIYHOTO 3HAYEHHs Yy SKUTTI
JIncenka — noxosanusA Tapaca Illeuenka Ha YepHeuiit ropi B Kanesi, ie Jlucenko 6yB OfuH 3 TUX XTO
Hecmu fomoBuHy IlleByeHka fo Mici iforo Bivnoro crmoumnky. IToumnarounm 3 1862 poxy JIuceHko
KO>KHOTO POKY BifI3Ha4aB POKOBUMHM CMepTi moeta abo HOBMM TBOPOM a60 OIarofiliHUM KOHLIEPTOM,
KOIITH BiJi IKOTO IlepejaBaB Ha JOIIOMOTY IIONITUYHIM B A3HAM a00 X Ha CeIAHCHKI KON

IMicna sakinyenHs yHiBepcurery JIMCEHKO OTpMMY€E AMIZIOM KaHJMUJaTa MPUPOJHUYMX HAYK Ta
BJIAIITOBYETHCS HA MOCA/y MUPOBOTO IOCEPENHMKA, AKi 3aliMaNiCs YKIaJaHHAM 3eMebHUX YTof, MiX
MOMIIIMKaMJ Ta 3BIIbHEHVM Bifj KpinaiTBa censtuctBoM. Ta B 1867 poui morpe6a B Takiit po6ori Bigmana
i JIncenko saymumBcs 6e3 mpati. Ile moCTyXuao MomToBXOM MOBHICTIO BIAATICA MY3ULi, CIIpaBi, SIKY
JIucenko mo6uB moHay yce. Bin Bin'Dkmkae Ha HayKy mo JLaitnuiry. ITicna 3aKiHYeHHS MepIIOro Kypcy
BIiTKy 1868 poky JIncenKo ofpysyerbes 3i crisaukoio Onproio O’Konuop B ii momicTi Ha ITonTaBummHi.
Hapuanna B xoncepsaropii Jlaiinmira Jluceko sakiHuye 3a fBa pOKM 3aMiCTh 3al/TAHOBAHUX YOTUPbOX.
Bocenn 1874 poky BoHN pasoM 3 ApyKuHOIO inyTb fo Canxr Ilerep6ypry, e JIncenko aBa poku Gepe
ypoku KoMrosutiii y Pumcbkoro-Kopcakosa. JIiceHKO 3aBx/au MpisiB MaTy 6araro JiTeit, aje MOApyHOKs
6yno 6espirauM. BigHocunm Ombru O’Konnop Ta Mukomu JIucenka oxomomu. Bin moBepHyBcA [0
Kuesa, a Bona samumnacs B Iletep6ypsi, xoua BoHNM Tak i Hikomy odiniitno He posmyummmcs. Bxe
B Kuesi JInucenko nosnaiiomuscs 3 manictkoio Onproio JIMNChKoo, AKa CTala #0ro BipHUM ApPYToM, i
3 AKOIO BiH, XOY i He MiI OfPY>XUTHUCS, TIPOBIiB BCE CBOE XKUTTA aXK JI0 1 CMEPTI IIiJi 9ac MOJIOTiB iXHbOI

‘ Bynar i ®inenko, Ceim Muxkonu /Tucerka, cr. 32.




waToi guryan. Ilicna emepri O. JInncpkoi Onbra O’KonHop ycuHOBMIa BCixX piTeit JInceHKa, o6y BOHN
He BBOKA/INCS MO3ALUTIOOHUMIL.

ITicna 3akinveHHA cTypiit B IleTepOypsi JIMceHKOBI 3ampOIOHYBaMN IOCAfy KaleabMelicTepa B
TIPUBATHIl OMepi 3 MepCreKTNBOI Mepexofy Ha iMIepaTopChKy ClieHy, Bifl AKoi JIucenko BiMOBUBCS,
mo6u nosepHyTHCh nparoBary o Kuesa. Ille Toxi BiH He 3HaB w0 B cuy yBiige EMcbkuit ykas i
HacTynHi 36 pokiB cBOro >kutTsA JIMCEHKO IpoBefie B IOCTilHiI 6OpOTHOI 3a CBOI TBOPYICTb Ta 3a
TIpONaryBaHHsA yKpaiHCbKOi HallioHanbHOI ifiel. BiH 3aliMaTMMeTbCA KOHIIEPTHOIO, BUK/IAJALIbKOIO Ta
TPOCBITHUIIBKOIO JisAZIbHICTIO 10 KiHIIA CBOIX IHIB.

JIucenko mipTpumaB peBononilo 1905 poky, Tak fAK BBa)KaB, I[0O BOHA CTUMYIIOBAaTMMe PpiCT
YKpaiHCBKMX BUIIMX 3aK/IafiiB, TOBAPMUCTB, Ta CBOOOAM yKpaiHCLKOro coBa B Liinomy. Y 1906 poui B
iforo momi 6yB mpoBefeHnit o6myk, a B 1907 JlnceHka 6y/Io 3aapelITOBAHO i Ha AEAKMIL Yac KMHYTO y
B’A3HUINO 3a Y4YacThb y IEeMOHCTpAIisiX.

VY 1904 poui Muxkona JIuceHKO 3acHyBaB My3WYHO-IpaMaTU4Hy WIKOMy. BiH mMpisaB mo kypcy
HaBYaHHs BKIIOYNTY K063apChKY HAyKY, TAK sIK BIBYAB i 3aXOIUTIOBABCS KOG3apChKMM MucTeriTBoM. Ha
JKaJlb, HayKa IPOTPUBAJIa HEMIOBIO, TAK K BUABUIACA 3aCKIAHOIO [/IS YYHiB IIKOMN.

JInucenko mepumM Ha mpodeciiiHOMy piBHI HpoaHanisyBaB JyMyu Ta IIiCHi, O iX BMKOHyBaB
Bigomuit ko63ap Ocran Bepecait, i ony6/IikyBaB Ipaio mpo Mysu4Hi lafu y TBopax Bepecas y 1873
poui. BiH npopoBxyBaB BUBYATH MMUCTELTBO KOO3apiB BCe CBOE XXMTTH, Ta BUKOPUCTOBYB €IEMEHTH
IXHBOI TBOPYOCTI y CBOIX BIaCHMX TBOPaX.

Mukona Jlucenko nomep 6 mucromnaza (24 xoprHs) 1912 poky. ITonpolatucs 3i CBOIM KOMIO3UTOPOM
TIPUIIIIN CTO TUCAY yKpainmis. Mukoma CafioBChKuii micas: “Takoro TIOXOPOHY 30710TOroM0BMIT K1iB 1118
HiKO/IM He 6a4uB, a MOXe i He mo6aunTh. Lle OyB IIOXOPOH, SKUM BCs YKpaiHa BifjfjaBaza OCTAHHIO LIAHY
CBOEMY CIIaBeTHOMY Kob63apesi’.’ Pocilicbka iMIepcbka HOILisA CYIpOBOPKYBaa IIOXOPOH, Ha BUIAZI0K
AKIO TOYHYThCA 3aBopyuieHHsA. Ko opkectp CazoBcbkoro sarpas “Mapin Jlopolienka’, HamicaHmii
JIucenkom fio ppamu Iemvman Ilempo JJopouierxo, TIOMIITisA He JO3BOMM/IAa BUKOHATY JOTO [I0 KiHIIA.

Iepuwia Pancodis Ha ykpaicvki HapooHi memu (As-dur), op. 8 (1], npucsadena Codii Pycosiit, € ogauM
3 Haitbi/IbII OOIIVPHIM Ta Jy)Ke OpuriHambHNM TBopoM JInceHka iy popremiaHo. 3a CTPYKTYpOIO BiH
nofi6HMIt 1o YropchbKux parncoziit JIicta, sKi CKIafaiTbCs 3 JBOX YaCTUH, L0 BIIbHO IIePEXOAATb OffHA B
OJIHY: TIepIlia -TIOBi/TbHA, HACTYITHA -IIBU/IKA. JIMCEHKO PO3MIOYMHAE PATICOIiI0 3 BibHOI iMIpoBisariitHol
YacTMHM B CTWIO KoG3apchkoi pymm. HacrymHa 4acTuHa-GnMCKyda i TaHI[IOBA/JIbHA, IO HArafye

® Bynar i ®inenxo, Ceim Mukonu /lucenka, ct. 312.




YKPaiHCbKi HAPOJHi TY/IAHHS.

HacrynHi mATHaALATh TBOPIB, sKi 3alMCaHi HAa 1[bOMY JMCKY, € MEHIIOTO (GopMary, i MOXYTb
kBamiikyBaTuch AK poMaHTH4HI MiHiaTiopu. KoxkeH 3 HMX y OUIbLIiii 4M MeHII Mipi BKIIOYaE
e/leMeHT! YKpaiHChbKOro (onbkaopy. MemaHXomiyHMil HAcTpiii Ta MIiHOPHWIT 1aj NpUTaMaHHMIT
6iNbIIOCT] YKPATHCHKIUX TiCeHD, IIPUCYTHIl Maibke y BCix TBopax. Tpu HokmiopHu, Harmcani Mk 1869
ta 1877 e nikaBo KoHTpactHi. Y Hoxmtopni (cis-moll) E ta Hokmiopri (B-dur) Xoya i BifuyBaeTbcsa
BB IllomeHa, Bce 5K BOHM 6e3IOMMIKOBO JIMCEHKIBCBKI, i MAIOTh CBiil XapakTepHuil i 3pimit o6pas.
Hoxmiopr b-moll XO0Y i IIOBEPXOBO CXOXKWIl HA JBa IOIEpPeAHi, HacIpaBai HabaraTo CKIAHIMIMIL.
Y HbOMY TPUCYTHili CUAbHMII BIIMB JIeAKMX KaleHI[HMX Ta METPUYHO aCMMETPUYHNUX 3BOPOTIB
MpUTaMaHHUX YKPAiHCBKili HapopHiil mysuui. Yomupu eckisu, 1[0 MATYIOTbCA IMOYATKOM CTOJTTS,
BUITIAAIOTH AK II€BHMII MY3WYHMII eKCIIEPMMEHT, IpoTe eKcrepuMeHT ycmimumit. Eckis (b-moll) e
HECIIOAiBaHO MOTYTHIM, 5K JyISl TAKOTO KOPOTKOTO TBOPY, a npuMapHuit Ecki3 6 dopiticokomy nadi
MalyThb HailbiIbII “yKpaiHCHKMM TBOPOM Ha LIbOMY JIVICKY.

Y Cymnomy Cnisi (1909) MeJofiisi BOKaJIbHOTO XapaKTepy CYNPOBOKYETbCs PO3K/IafIeHNMM
apriefpkioBaHuMu akoppamy. Ilepii fomi B TakTaxX 3By4aTh 6e3 CYIPOBOZY, i CTBOPIOKOTDH BifuyTTS
MenaHxoniyHoi HeBmeBHeHOCTi. KoxxHoro niTa, Ha Bigmoumuky, JIMceHKO KOMIIOHYBaB anbbomMu
MiHiaTiop. 3Hemoza 1i doxudanHs 3 Anvbomy nima 1902 op. 41 € npuknagom Toro, Komu JInceHko
irHopye BidyTTs GOPMATBHOTO ETHOCTI: TEOPETUYHO /1BA BifIpi3KM TBOPY He IIOBVHHI 6 IIacyBaT OfyH
OJIHOMY, Ta 3aB/IIK/ CBOEMY PEUMTATUBHOMY XapaKTepPOBi, TaKuil Mif[Xifi CIIpalboBye.

Ilicna Koxarnns f-moll 3 Anv6omy nima 1900, op. 37 € HailOIbII TPafULiTHUM POMAaHTIHYHAM
TBOPOM. Y HbOMy Oarara rapMOHiYHa Ia/liTpa MOEAHAHA 3 GAPBUCTOK TiPUYHOW MeTofier. Menopis
Mpii (O6pasku munynozo), d-moll, op.13, rapMOHi30BaHa HECIOJiBaHMMM TapMOHIAMM, SAKi
CTBOPIOIOTD HAI3BIYAITHO cymbHuMit edekT. B Enezii “OKyp6a” s Anvbomy Jlima 1901, op. 39| 7 | menonmdma
TiHiA HOa€ThCA y MiBii pyIH, i AK YacTo sycTpivaeTbea B hopTemianHiin Mysuii JIncenka, B CynpoBogi
YHUKAETHCA AKI[EHT Ha CU/IbHY JIOTIO TaKTy. Enezist , npyruit TBip 3 Anvbomy Jlima 1902, BUKOHYeTbCA
JOCUTb 4acTo B Ykpaiti. Vloro ronosHa tema fyske Me/ojiiiHa, Ta € MOMEHTY, Jie BOHA [1ePeTBOPIOETbCS
B IIMOGOKO eMoliiiHy TeMHy cTuxiro. Menozis 2Kyp6u (1901) YHiKalbHO He3a6yTHS, IIOBTOPIOETHCA
KiZbKa pasiB, Ta Bpa’ka€ CBOEK IPOCTOTON0 i HaiBHIiCTIO. B Toil cam Yac BOHa CrpaBfii MPOMOBIIAE 10
CTyXaya CBOEIO ITMOMHOIO.

Binbmocti TBOpiB JIMCeHKa NPUCYTHIN JeAb BIOBMMMII JyX YKPaiHCBKOTO (OIBKIOPY, AKMIt
6e3MOMMIKOBO BITI3HAETLCSA THMM, XTO 3HAE YKPAIHCBKi IMiCHI, AKi i 3apa3 € HeBiJf €MHOIO YaCTMHOIO
o6y Ty yKpaiHIIiB.




[Mianict Apryp Ipin Hapoguscs B Hbio I7[op1<y i BupocraB B HeBenmkoMmy Micteuky lledinby mrary
Maccauycerc. Bin HaBuaBcsi B €nbcbKkoMy yHiBepcuTeTi, B HOTiM y JDKymbApAChKii mKomi B Kmaci
Maprina Kanina. 3apas Bin npodecop MiuiraHcbkoro yHiBepcHUTeTY, a JIiTO MPOBOJUTD B YKpaiHi:
y JIpBoBi Ta [IseMbponi B Kapmarax.

Apryp Ipin € naypearoM MiKHapOAHMX KOHKypciB Binbms Kamenma, [Dxinu Baxayep Ta
MIDKHApOJHOro KOHKypCy imeHi Bysoni. Bin Bukonas Bci ¢dopremianni TBopu Bpamca B mrectn
KOHIlepTax y Bocroni, Ta 3amicas Bci erronu Cxpsibina ans ¢ipmu Cynpadon. Ipin Bucrynas 3
mecatbMa coHaTamy CkpsbiHa B 6araTboX KOHIIEPTHMX 3a/IaX CBITY, BK/IIOYAIOUM MY/IbTi-MefiitHi
BICTYIN 3 TIPE3EHTAI[i€l0 XKMBOMNCY CUMBOMI3MY, a TaKOXX 3pOOMB HeMa/lo 3aIliCiB 3i CBOEIO
npyxuHoio, ckpunanbkoio Conomieio Copoxoro ans Pipmu Naxos ta Toccata Classics, cepep sxux
tBOpK ApTypa lapTMana (Tocc 0089) Ta ckpunkosi TBopu Mupocnasa Ckopruka (Tocc 0137).

Apryp Ipin Bucrynas 3 cumdonidaumn opkecrpamu Pimapensdii, Can dpanuicko, 0Tu,
Tokio, a TaKoX 3 HalliOHa/IbHMMM OpKecTpamu AMepuky, Yexii, Ykpainu ta 6GaraTbma iHIIIMU
opkecrpamu. ConbHi KoHueptn IpiHa BigfyBanucs y Takux KOHLEPTHUX 3anax, sk Kapueri Xon,
nentpi Kemeni, Can Ilayno omepsomy Tearpi B Jlicabomi, Ta iHIIMX, BiH TaKOX HeFHOPa3OBO
BUCTyMHaB 3 Typamu 1o fnowii, Kopei ta Kuraro.

Ipin 6yB mysmunum ambacapgopom CIIIA B Cep6ii, Kocoo Ta BocHii Bifi AMepyKaHCbKOI
Tudopmauiitaoi Arenuii.

Y 2007 poui Ipin Ta jioro cryaeHTn npesentysamu Bci TBopu llloneHa y eB’sATH KOHIEpTax,
a Takox mifrorysam kondepeniiio llonena 3 y9acTio BiToOMIX My3uKO3HaBLiB. Vloro crynentu e
JaypeaTamMy Mi>KHApOIHMX KOHKPCBi Ta BUK/IA[lAl0Th B MylmaHuX yHisepcurerax CIIIA, €sporny ta
Asii.
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Explore Unknown Music with the Toccata Discovery Club

Since you're reading this booklet, you're obviously someone who likes to explore music more
widely than the mainstream offerings of most other labels allow. Toccata Classics was set up
explicitly to release recordings of music — from the Renaissance to the present day - that the
microphones have been ignoring. How often have you heard a piece of music you didn’t know
and wondered why it hadn’t been recorded before? Well, Toccata Classics aims to bring this kind
of neglected treasure to the public waiting for the chance to hear it — from the major musical
centres and from less-well-known cultures in northern and eastern Europe, from all the Americas,
and from further afield: basically, if it's good music and it hasn't yet been recorded, Toccata
Classics is exploring it.

To link label and listener directly we run the Toccata Discovery Club, which brings its members
substantial discounts on all Toccata Classics recordings, whether CDs or downloads, and also
on the range of pioneering books on music published by its sister company, Toccata Press.
A modest annual membership fee brings you, free on joining, two CDs, a Toccata Press book or a
number of album downloads (so you are saving from the start) and opens up the entire Toccata
Classics catalogue to you, both new recordings and existing releases as CDs or downloads, as
you prefer. Frequent special offers bring further discounts. If you are interested in joining, please
visit the Toccata Classics website at www.toccataclassics.com and click on the ‘Discovery Club’
tab for more details.
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