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BERNARD ROSE Music for Choir and Organ
1 	 Feast	Song	for	Saint	Cecilia (1975)	 4:54

Three	Addison	Anthems	(1978)	 11:44
2  No. 1 When all thy mercies  3:54
3  No. 2 The Lord my pasture shall prepare 4:04
4  No. 3 The Spacious Firmament on High  3:46

Evening Canticles in C minor	(1968)	 6:06
5  I Magnificat	 3:51
6  II Nunc	Dimittis 2:15

Evening Canticles: The	Chichester	Service	(1994)*	 6:14
7  I  Magnificat 4:03
8  II  Nunc	Dimittis 2:11

9 	 Chimes	(1974)	 2:22

10 	 Upon	Westminster	Bridge	(1990)*	 3:53

11 	 If	I	could	tell	you (1993)*	 3:38

12 	 Slow,	slow,	fresh	fount	(1939)*	 2:41

13 	 Lines	for	the	Magdalen	Choir	(1981)*	 2:27
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Two Carols
14 	 A	Christmas	Carol:	The	Christ	Child	(1984)*	 3:08
15 	 Our	Blessed	Lady’s	Lullaby	(1968)*	 3:06

16 	 Behold,	I	Make	All	Things	New	(1997)*	 3:18

17 	 The	Lord’s	Prayer	(1957)	 1:32

18 	 Lilia	agricolae	(1980)*	 4:26

19 	 Lord,	I	have	loved	(1957)	 2:06

20 	 O	God,	who	didst	give	the	law	to	Moses	(1987)*	 2:35

21 	 Praise	ye	the	Lord	(1949)	 2:49

   TT 66:59
Estonian Philharmonic Chamber Choir
Soloists:
Annika Lõhmus, soprano 1  5  7  8  15  18

Karoliina Kriis, soprano 7  8

Marianne Pärna, contralto 7  8

Raul Mikson, tenor 7  8  10  16

Rainer Vilu, baritone 7  8 	15

Ene Salumäe, organ 5  6  9  16  18

Gregory Rose, conductor
   *FIRST RECORDINGS
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My father, Bernard Rose, was one of the finest choral trainers of his generation. 
His work as a multi-faceted musician echoed the lives of many of the forebears he 
admired: Byrd and Tallis of the Renaissance, Buxtehude and Bach of the Baroque 
and the Classical Haydn and Mozart through to musicians of the generation before 
him, such as Walter Alcock at Salisbury Cathedral and Boris Ord at Kings College, 
Cambridge, Reginald Jacques and Professor E. J. Dent. His time as a chorister at 
Salisbury Cathedral, from 1925 to 1931, was an important aspect in his learning 
development. He studied the organ with Alcock at Salisbury, and his organ-
playing whilst still a chorister was of sufficient standing that he was often asked to 
play the voluntary at the end of services on the magnificent Henry Willis organ, 
after he had sung a solo in a canticle or anthem chosen for the day. At Salisbury 
he learnt music of a wide period, with daily practices and services throughout the 
academic period. At the Royal College of Music and at Cambridge, where he was 
Organ Scholar at St Catharine’s College, his skills at choral training were developed, 
along with playing the horn, conducting concerts, arranging and skat-singing. 
His conducting techniques were further developed when, during the holidays, he 
attended conducting courses held at Sir Adrian Boult’s house, and it was here that he 
mixed with conductors and composers such as Vaughan Williams, whose premiere 
of An Oxford Elegy my father was to conduct in June 1952 at an Eglesfield Society 
concert at The Queen’s College, Oxford.

He was born in Sawbridgeworth, Hertfordshire, on 9 May 1916; his family 
moved to Salisbury in the 1920s.  Following his studies at the RCM and Cambridge, 
he was appointed Organist and Lecturer in Music at The Queen’s College, Oxford, in 
1939, but when war was declared on Germany, he enlisted in a tank division. His last 
mission was part of the D-Day landings in Normandy, and he was captured by the 
Germans six days after D-Day. He spent nearly a year as a prisoner of war in ‘Oflag 
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79’ in Bavaria, where he continued to use his skills in composing and arranging scores 
for the camp orchestra. After his release he returned to The Queen’s College, and many 
of his pupils were only just younger than he was. They included the composers Joseph 
Horovitz, Kenneth Leighton, Geoffrey Bush and Michael Hurd, and, later, Gordon 
Crosse and Patrick Gowers. Leopold Stokowski had attended The Queen’s College, 
where he earned a Bachelor of Music degree in 1903, but he often returned to Queen’s 
and he became a close friend of my father’s, often staying in our home during visits to 
Britain after his move to the USA. My father became friends also with Herbert Howells, 
Gerald Finzi and Egon Wellesz, and was a regular visitor to the Three Choirs Festival.

In 1957 he moved to Magdalen College, taking up the post of ‘Organist and 
Informator Choristarum’, and he remained there until his retirement in 1981. Here he 
was to develop his skills as a choir-trainer, with daily services during the university term. 
There were full-time choristers, and he had obtained agreement from the college before 
his appointment to replace the paid ‘lay clerks’ of the choir with ‘Academical Clerks’ 
(choral scholars). Within a short period of time the choir was gaining a reputation for 
the crisp, bright tone that became his hallmark as a choir-trainer.

His workload from the 1960s to the 1980s was truly remarkable. In addition to his 
daily duties with the choir, he taught harmony and counterpoint, in particular fugue, 
and lectured on a wide range of topics, including a series of talks covering the complete 
Haydn string quartets. He composed many works, mainly sacred, both for the Magdalen 
College Choir and with commissions from diverse other choirs, both in the UK and 
overseas, and edited the complete sacred works of Thomas Tomkins for the ‘Early English 
Choral Music’ series published by Stainer & Bell. This monumental undertaking came 
out in nine volumes and took him over forty years to complete. He also edited a new 
edition of Handel’s Susanna for the Internationale Händelgesellschaft in Halle. He was 
constantly encouraging composers to compose works for the Magdalen College Choir, 
while also researching Renaissance pieces, making new editions for performance with 
the choir. This research included an interest in his predecessors at Magdalen, including 
Richard Davy, John Mason and John Sheppard. Alongside his pupil and later colleague, 
David Wulstan, he was responsible for raising the profile of the almost forgotten 



6

Sheppard. He continued to play the organ and sang solos for concerts conducted by his 
colleagues, and formed a part-time string orchestra of local professionals. In addition 
to his constant research into choral repertoire and composing works himself, he was 
awarded a Doctorate of Music in 1947. For this he composed his Symphony in A minor, 
and he was particularly proud of the fact that his was the last Doctor of Music degree 
awarded by examination. The Symphony is in the conventional four movements, with a 
moderately slow introduction to the first movement before an Allegro main movement, 
then a fast triplet-metre second movement, a Lento misterioso and an Allegro moderato.

He formed a close friendship with the brilliant teacher and conductor Frances 
Kitching, who had created the Handel opera series in Abingdon with her husband Alan 
in the 1950s and ’60s. He was also close friends with David Lumsden and later Edward 
Higginbotham at New College and Sidney Watson at Christ Church. 

Many composers and conductors came through the Rose stable. His first Organ 
Scholar at Magdalen was Dudley Moore, and they maintained contact right through 
to the end. It was particularly touching that Dudley, suffering from terrible ill-health, 
flew over to Oxford to be at my father’s memorial service in Magdalen in 1996 – he had 
died, at Bampton, to the west of Oxford, on 21 November that year. It was to be Dudley’s 
last visit to Britain before his own death, just over five years later. Other notable, later 
Rose pupils included Rob Keeley, David James, Harry Christophers, Jeffrey Skidmore, 
Duncan Fraser and me.

His own compositions have a common thread, which can be traced from the earliest 
piece on this recording, the madrigal Slow, slow, fresh fount of 1939 12  to The Chichester 
Service of 1994 7 	 8 . His style owes much to a mainly tonal language developed by 
English composers after World War II, and shares common roots with Benjamin Britten 
and Gerald Finzi. Some of his pieces, by contrast, particularly the secular works, branch 
out to explore a wider range of tonalities. The more polyphonic settings also owe a 
debt to composers of earlier times, particularly Tomkins.  My father had a pragmatic 
approach to composition, in terms of the duration and the style of pieces that would 
blend with worship in the Anglican liturgy. His setting of the Versicles and Responses 
of 1957 were amongst the first ‘new’ settings since the Renaissance, apart from those by 
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Richard Ayleward in the 1660s. My father’s settings are sung somewhere in the English-
speaking world every night of the year. Some of the earliest pieces represented on this 
recording are unknown treasures that deserve a wider audience. The two settings of the 
Evening Canticles 5 – 8  on this recording, though simple in style, have a directness that 
represents his own deep-felt faith and speaks from the heart. His music was published 
by a number of prestigious firms, among them Novello, Oxford University Press, Boosey 
& Hawkes, Roberton, Minster Music and Cathedral Music.
1  Feast Song for Saint Cecilia (1975)

For many years the annual Festival of St Cecilia was held in the Church of the Holy 
Sepulchre, London, known as ‘The Musicians’ Church’, with the combined choirs of 
St Paul’s Cathedral, Westminster Abbey and Westminster Cathedral. The committee 
commissioned Rose to compose an anthem for its 1975 festival, and he invited me to 
compose a poem for the purpose. The result was one of his finest pieces, with expressive 
word-painting, and a floating soprano (originally boy-treble) solo for each refrain, 
perhaps representing St Cecilia herself.
2 – 4  Three Addison Anthems (1978)

Joseph Addison (1672–1719) was an essayist, poet, playwright and politician. He 
followed his studies at The Queen’s College, Oxford, with an appointment as a fellow at 
Magdalen, where a beautiful river walk is named after him. Of the three religious poems 
chosen here, ‘The Spacious Firmament’ is the best-known. It is generally sung to a tune 
by John Sheeles of around 1720. Addison is buried in Westminster Abbey.

This substantial set of pieces was commissioned by Dr and Mrs James E. Hamner III 
of Washington, DC, in memory of the late Sir Edward and Lady Hamner of Bettisfield 
Part, Flintshire, in the north-east of Wales. My father uses here the complete range of 
dynamics from the developing crescendos of ‘When all thy mercies’ 2 , to the hushed 
music of the second piece at the words ‘Though in a bare and rugged way’ 3 , and 
concluding with a triumphal setting of ‘The Hand that made us is Divine’ 4 .
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5  6  Evening Canticles in C minor (1968)
This was the third of four settings my father made of the Church of England ‘Evening 
Canticles’ used in daily Evensong. It was commissioned by Roy Smith and the Choir 
of Musica Nova, Northampton, and has organ accompaniment. Although most of the 
musical material is homophonic (chordal), there are moments where he delves into 
his appreciation of the polyphony of Renaissance English composers. The Glorias are 
based on the same material, with some slight, subtle differences. In the Magnificat 5  the 
gentle flowing textures of the opening give way to a bolder ‘For he that is mighty’, and 
‘He hath showed strength with his arm’, before a return to the ambience of the earlier 
material.  The Nunc Dimittis 6  begins with a simple statement in the men’s voices, and 
maintains this character throughout, until a swelling at the words ‘and to be the glory’. 
7  8  The Chichester Service (1994)

This a cappella setting was commissioned by Alan Therlow and the Choir of Chichester 
Cathedral for the Southern Cathedrals Festival of July 1995, held that year at Chichester. 
Here my father used a device favoured by Tudor church composers, of splitting the 
voices into four groups: solo and verse sections, and dividing musical phrases between 
the North side of the choir (Cantoris) and the South (Decani), plus tutti sections.  The 
musical language itself has echoes of the Tudor composers, but the work still contains 
his love of suspended harmony and harmonic clashes. Particularly noticeable are the 
contrasts between the robust Gloria of the Magnificat 7  and the reflective, calm Gloria 
of the Nunc dimittis 8 .
9  Chimes (1974)

In 1974 a collection of eleven organ pieces, known as ‘The Hovingham Sketches’, was 
compiled by the committee of the Royal College of Organists and was dedicated to the 
Duchess of Kent. (Hovingham Hall, in North Yorkshire, was the childhood home of the 
Duchess, and she showed a keen interest in music from an early age, learning to play 
the organ.) My father’s setting was No. 7; the other composers included Harold Darke, 
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Herbert Howells, Peter Hurford, Francis Jackson (who subsequently recorded them1), 
George Thalben-Ball and Arthur Wills. 

Chimes is headed with a statement first quoted by Guillaume de Machaut in the 
fourteenth century: ‘Ma fin est mon commencement, et mon commencement est ma 
fin’. It encourages the use of a palindrome, where a sequence of notes or words read the 
same backwards as forwards, and this is exactly what my father does here. The simple 
chording uses as its theme the hour chimes of Magdalen College, Oxford – one of several 
pieces where he uses this device.
10  Upon Westminster Bridge (1990)
The Thames Singers commissioned this work to commemorate the 80th birthday of 
their patron, Sir Hugh Casson, and it is a fine setting of the famous Wordsworth poem, 
with a nostalgic, thoughtful tenor solo and humming chorus appearing at the words 
‘Never did sun more beautifully steep’.
11  If I could tell you (1993)
This setting of an Auden poem of the same name was composed in 1993. The refrain 
‘If I could tell you’ begins each time gently before becoming rather urgent, but the final 
rendition is triumphant. There are echoes here of Vaughan Williams and Howells, 
particularly at the section ‘Perhaps the roses really want to grow’.
12  Slow, slow, fresh fount (1939)
This beautiful setting of a Ben Jonson poem was composed when my father was 23 years 
old, and is marked ‘Oxford’; it must therefore have been one of his first compositions on 
arrival at The Queen’s College before he was called up to serve in the army. In June 2009 
I performed this piece at a choral weekend in Cirencester – the first time it had been 
heard since it was written. The vocal lines are clearly ‘English romantic’, but with some 
gorgeous suspensions and clashes.

1 On a Gamut LP (ut7504) released in 1982.
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13  Lines for the Magdalen Choir to sing, on the restored Tower (1981)
The poet John Fuller was a colleague of my father’s at Magdalen and composed the poem 
‘Magdalen Tower restored’ in 1981. My father composed an SATB setting, together with 
a fanfare for two trumpets and two trombones, which were performed on the top of the 
tower in November of that year. It was one of Rose’s last compositions before retiring 
from Magdalen, and is full of quirky inventiveness. The stone image of his own head still 
looks down the High Street from the south-west corner of the tower, replacing a worn 
head that the masons found at the top.
14  A Christmas Carol: The Christ Child (1984)
G. K. Chesterton’s poem reflects both the gentleness of Christ’s birth and the tiredness 
of humankind, and my father imitates the text in vocal colour and harmonic language, 
using open fifths and semitone clashes. By the end, however, the harmony becomes much 
more simple and tonal at the words ‘and all the stars looked down’. It was commissioned 
by Anthony Burns-Cox and the Choir of Romsey Abbey, where it was premiered.
15  Our Blessed Lady’s Lullaby (1968)
This carol, composed in 1968, uses verses extracted from Richard Verstegan’s poem 
‘Odes’ of 1601. The four verses are in a simple solo/refrain format, where the refrain 
embraces the words with carefree, chordal motives.
16  Behold, I make All Things New (1974)
Composed for a former Magdalen Organ Scholar, Christopher Gower, and his choir at 
Portsmouth Cathedral, this anthem employs recurring scalic passages in the organ, with 
mainly homophonic chordal writing.
17  The Lord’s Prayer (1957)
The Versicles and Responses my father composed in 1957 were dedicated to the Dean 
of Divinity, the Reverend Arthur Adams, who had suggested to him that the priest’s 
lines in most settings were ‘rather boring’. My father’s ‘V&R’ became his most successful 
composition, and is known throughout the English-speaking world. It perhaps 
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demonstrates best his own deep-felt spirituality. The harmonies stretch either side of the 
original key of D major, giving the text magical harmonic expression.
18  Lilia agricolae (1980)
Magdalen College School, which was the home of the Magdalen choristers, had its 
quincentenary in 1980, and my father chose a text from St Matthew’s Gospel that 
included Christ’s words ‘Consider the lilies of the field’ to celebrate this event. The coat-
of-arms of Magdalen (the ‘blazon’) contains three lilies.
19  Lord, I have loved the habitation of thy house (1957)
The motto of Salisbury Cathedral School in Wiltshire is ‘Domine dilexi decorum domus 
tuae’, from Psalm 25:8, and was chosen by Bishop George Moberly in the 1880s. My 
father, his brother and my two brothers and I were all choristers at Salisbury Cathedral, 
and so it was a special pleasure for him to dedicate the setting to the headmaster of the 
time, E. L. Griffiths, and the Cathedral School. It is one of his gentlest compositions, 
ending with a bright and joyful ‘I will praise the Lord’.
20  O God, who didst give the law to Moses (1987)
This anthem is dedicated to the distinguished organist and lecturer Peter le Huray, an 
old friend of my father, and to St Catharine’s, Cambridge, le Huray's college where my 
father had been Organ Scholar in the 1930s. The text is the ‘collect’ (special prayer) for St 
Catherine’s Day in November. It speaks of St Catherine’s body being elevated to the top 
of the holy mountain, Sinai, and the hope that good Christians may also be transported 
there.
21  Praise ye the Lord (1949)
Douglas Guest and my father were born on the same day, were students at Cambridge 
together and died within three days of each other. In 1950 Douglas was appointed 
organist at Salisbury Cathedral, and my father dedicated this double-choir setting 
of Psalm 149 to him on his appointment there. The piece is full of lively vocal lines 
appropriate to the text.
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I read Music at New College, Oxford, from 1943 to 1947, and although I was 
reasonably adequate in some theoretical studies, the imitative exercises in 
Renaissance counterpoint eluded me completely.  Several Tutors had given me up 
as hopeless, one of them dismissing me thus: ‘No, Horovitz, no! Palestrina did not 
write oompah basses!’ My earlier Viennese musical experience had been limited to 
waltzes, marches and polkas, and help was urgently required. By a huge stroke of 
luck, it arrived in the figure of Bernard Rose on his return to Oxford, soon after his 
release from a wartime prison-camp in Germany. That was towards the end of 1945, 
and he was then the youngest Music Tutor at the University.

Bernard was an inspiring teacher, who intuitively managed to convert me from 
a ‘vertical’ thinker into a ‘horizontal’ one. His own choral heritage and pedagogical 
gift, combined with enormous personal charm, helped me to overcome earlier 
problems, and I certainly owe him my eventual B.Mus. degree. Bernard Rose was a 
fantastically gifted all-round musician, who became a cherished and admired friend, 
always remembered. 
Joseph Horovitz, born in Vienna in 1926, emigrated to Britain with his family in 1938 and, after 
studying languages and music at New College, Oxford, enrolled at the Royal College of Music 
before studying privately with Nadia Boulanger in Paris. His first appointment was in 1950, as 
director of music at Bristol Old Vic; he then became a freelance conductor of opera and ballet and 
a popular composer. He has been a professor of composition at the RCM since 1961. His worklist 
includes twelve ballets, two operas and a number of choral and orchestral works.

Gregory Rose began studying violin and piano at a young age, becoming a chorister at 
Salisbury Cathedral in 1956, following in the footsteps of his father, with whom he later studied 
at Magdalen College, Oxford, where he was also an ‘Academical Clerk’ in the college choir from 
1967 to 1970. He studied with two former pupils of Schoenberg: Hans Jelinek at the Vienna 
Music Academy in 1966 and Egon Wellesz at Oxford University.

BERNARD ROSE REMEMBERED
by Joseph Horovitz
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He has conducted orchestras, ensembles and choirs 
throughout Europe and the Far East, particularly in Romantic 
and contemporary repertoire, and has conducted hundreds 
of premieres. The orchestras include the Finnish Radio 
Symphony, St Petersburg Symphony, London Philharmonic 
and Polish National Radio Symphony, the Royal Scottish 
National and the National Symphony Orchestras of Estonia, 
Latvia, Lithuania and Eire, the BBC Concert Orchestra, and 
his own Jupiter Orchestra and Singers, Singcircle and CoMA 
London Ensemble. The choirs he has worked with include the 
Groupe Vocal de France, Estonian Philharmonic Chamber 
Choir, Nederland Kamerkoor, Westdeutscher Rundfunk 
Chor, the BBC Singers, Reading Festival Chorus and London 
Concert Choir. A recent performance he conducted of 
Beethoven’s Mass in C in Sri Lanka was attended by 4,000 
people. As arranger/conductor he has worked with Diana 
Ross, Linda Ronstadt and Madness.

His work in opera and music-theatre encompasses operas by Bizet, Scott Joplin 
(Treemonisha, in its UK stage premiere), Stravinsky, Samuel Barber, Virgil Thomson, Berthold 
Goldschmidt (Beatrice Cenci, also the UK stage premiere), Nino Rota, Gian Carlo Menotti, 
Malcolm Williamson, Toshio Hosokawa (Lear, another UK premiere) and Poulenc.  He was 
Chorus Master for Wexford International Opera Festival in 1993 and 1994.

He has composed much orchestral, instrumental and choral music, including Danse 
macabre (2011), recorded with the Estonian Philharmonic Chamber Choir and Ensemble on 
Toccata Classics tocc 0284, which has been described as ‘an absorbing masterpiece’. Among his 
other works are: Birthday Ode for Aaron Copland, Tapiola Sunrise, Cristalflood, Thambapanni 
and sixteen settings of the Mass, including Missa Sancta Pauli Apostoli (for choir and organ), 
which won the Liturgical category of the British Composer Awards in 2006. Recent works 
include five song-cycles as well as Garden of the Gods (2013) for recorders and piano, Red Planet 
(ensemble, 2013–14) and The Melodic Thread (2014) for cimbasso and harp. His music has been 
published by Oxford University Press, Boosey & Hawkes, Novello and Colla Voce Music.

Collaboration with living composers – among them Stockhausen, Cage, Steve Reich, 
Christian Wolff and Stephen Montague – has formed a regular part of his activities, and he 
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has appeared in festivals throughout Europe, including two BBC Promenade concerts with 
Singcircle.  He has recorded for many international television and radio stations and for a large 
number of CD labels, including Chandos, Continuum, Dacapo, Hyperion, Naxos, October 
Music, Toccata Classics and Wergo. He is a staff conductor at Trinity Laban Conservatoire of 
Music and Dance in London.

Gregory Rose has appeared in Tallinn as a guest conductor several times with the Estonian 
National Symphony Orchestra and the Estonian Philharmonic Chamber Choir.  

The organist Ene Salumäe regularly performs both in Estonia 
and abroad as a soloist and chamber musician. She works with 
several early-music ensembles, choirs, soloists and orchestras 
and as organist and choral conductor at several churches in 
Estonia and Finland, including St Mary’s Cathedral in Tallinn. 
She has also worked as an organ and church-music pedagogue 
at the University of Tartu Viljandi Culture Academy and 
Institute of Theology of Estonian Evangelical Lutheran 
Church. She has also run several church-music events and 
concert series.

Ene Salumäe begun her organ studies in Kuressaare under 
the guidance of her father, Ivar-Jaak Salumäe, additionally 
studying violin (graduating in 1981) and piano (graduating in 
1985). She also developed her skills in other activities, studying 
composition with Kalle Tamra, choral conducting with Maie 
Tamra and early music with Tõnu Sepp and, in 1982–85, organ 
with Hugo Lepnurm and harpsichord with Imbi Tarum. In 1990 she graduated from the Tallinn 
State Conservatoire as a conductor, having benefitted from the guidance of Ants Üleoja and 
facultative studies on organ with Hugo Lepnurm. In 1990–95 she continued her studies at the 
Sibelius Academy in Finland, where she obtained a master’s degree in organ with Olli Porthani 
and in harpsichord with Anssi Mattila in 1996. She has also participated at several international 
master courses.

In 1990–96 Ene Salumäe worked as cantor and organist at several churches in Finland. 
In 1996–97 she taught organ at the Georg Ots Tallinn Music School and in 1996–2004 church 
music and organ pedagogy at the University of Tartu Viljandi Culture Academy (in 2001–4 she 
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head of the school and the church-music department). She was also taught in the church-music 
department of the Institute of Theology of the Estonian Evangelical Lutheran Church (1996–
2004). In 1996–2012 she served as organist at Tallinn Dome Church and in 2013 at Dome 
Church in Helsinki. Since 2014 she has been active in Estonia, as organist and conductor of the 
Finnish parish in Tallinn, organ-teacher at Music School of the Old Town Educational College 
and as a concert soloist and ensemble-player in numerous choral, orchestral and chamber-
music projects.

As a soloist and as chamber musician Ene Salumäe has given recitals in Europe, the USA 
and Japan, worked with a number of well-known choirs and orchestras that has performed 
in a number of festivals at home and abroad. In 1995 she founded the organ-concert series 
Urkuvartiti in the Dome Church in Helsinki and also has arranged many concert series in 
Tallinn Dome Church. In 1996 and 1998–2000 she was head of the music programme of 
Toompäevad, held at Tallinn Dome Church. In 2002 she organised a pan-Estonian choral 
marathon and church-music days at University of the Tartu Viljandi Culture Academy. She has 
founded and conducted the ensembles Arrotajad (2001) and MederConsort (2003). She has also 
developed and renewed church-music curricula and organised ongoing training. She has made 
recordings for Estonian Radio and Yleisradio in Finland. Her solo CDs include recordings of 
Roman Toi and Hugo Lepnurm and the cycle 13 Looks towards the Organ, her own arrangement 
of Veljo Tormis’ choral cycle 13 Estonian Lyrical Folk Songs, and she has featured as organist on 
a number of other albums. She has also edited several publications of organ music. 

The Estonian Philharmonic 
Chamber Choir (EPCC) is one of 
the best-known Estonian music 
groups in the world. The EPCC 
was founded in 1981 by Tõnu 
Kaljuste, who was the artistic 
director and chief conductor for the 
next twenty years. In 2001–7 the 
English musician Paul Hillier took 
over; from 2008 to 2013 the artistic 
director and chief conductor was Daniel Reuss; and since September 2014 the chief conductor 
has been Kaspars Putniņš.
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The repertoire of the choir extends from Gregorian chant and Baroque to the music of the 
21st century, always with a special focus on the work of Estonian composers (Galina Grigorjeva, 
Tõnu Kõrvits, Arvo Pärt, Veljo Tormis, Toivo Tulev, Helena Tulve, Erkki-Sven Tüür) and 
introducing it to the world. Each season the choir gives 60–70 concerts in Estonia and abroad. 

The EPCC has cooperated with a number of outstanding conductors and orchestras 
– Nikolai Alekseyev, Claudio Abbado, Frieder Bernius, Roland Böer, Sir Colin Davis, Olari 
Elts, Eric Ericson, Neeme Järvi, Paavo Järvi, Louis Langree, Andrew Lawrence-King, Paul 
McCreesh, Helmuth Rilling, Stephen Layton, Marc Minkowski, Andrés Orozco-Estrada, 
Christoph Poppen and Ward Swingle; with the Australian, Basel, Lithuanian, Norwegian, 
Prague, Stuttgart and Tallinn Chamber Orchestras, the Berlin Rundfunk Orchestra, Concerto 
Copenhagen, Concerto Palatino, Frankfurt Radio SO, London Symphony Orchestra, Mahler 
Chamber Orchestra, Les Musiciens du Louvre-Grenoble, Salzburg Camerata and, of course, the 
Estonian National Symphony Orchestra. 

The EPCC has been a welcome guest at numerous music festivals and outstanding venues 
all over the world, among them the Festival Aix-en-Provence, Amsterdam Concertgebouw, BBC 
Proms, Bergen International Festival, Carnegie Hall in New York, as well as the Metropolitan 
Museum and Lincoln Center there, Edinburgh International Festival, Hong Kong Arts Festival, 
the Kennedy Center in Washington, Moscow Easter Festival, Salzburg Festspiele, Schleswig-
Holstein Musik Festival, Sydney Opera House, Vale of Glamorgan and Wiener Konzerthaus.

Another important aspect in the life of the choir is recording (for ECM, Virgin Classics, 
Carus, Harmonia Mundi and Ondine), resulting in a good number of award-winning CDs. 
EPCC recordings have won also Grammy awards for ‘Best Choral Performance’: in 2007 for the 
album Arvo Pärt. Da Pacem with the conductor Paul Hillier (Harmonia Mundi) and in 2014 
Arvo Pärt. Adam’s Lament with the conductor Tõnu Kaljuste (ECM). All in all, the choir has had 
fourteen Grammy nominations, with works by Arvo Pärt, Erkki-Sven Tüür and the music of 
Nordic countries. EPCC recordings have won twice the Diapason d’or, the Preis der Deutschen 
Schallplattenkritik and Danish Music Award, among others. This is the choir’s second recording 
for Toccata Classics; the first featured Gregory Rose’s Danse macabre.

The EPCC website can be found at www.epcc.ee 
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1  Feast Song for Saint Cecilia
When the sun
with great flashes
of grandeur
breaks over the edge
of the earth,
Cecilia
Nine trumpets blazing 
at her side 
glides over sea and land 
rousing great organs 
and voices 
to join in song.
 Sing 
 precious music
 sing to the Creator 
 as this great Saint 
 sang in her heart.

When midday heat
beats on working heads, 
Cecilia 
with strings and horns 
stirs the will in man 
and urges him 
to do great things.
 Sing 
 precious music
 sing to the Creator 
 as this great Saint 
 sang in her heart.

When cool evening breezes 
calm weary folk 
inviting them to rest,
Cecilia 
plucking harp strings 
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entreats flutes to play 
lulling her people 
to calm rest.
 Sing 
 precious music
 sing to the Creator 
 as this great Saint 
 sang in her heart.

Gregory Rose

Three Addison Anthems
2  No. 1, When all Thy mercies

When all Thy mercies, O my God, 
My rising soul surveys, 
Transported with the view, I’m lost 
In wonder, love and praise. 

Unnumbered comforts to my soul 
Thy tender care bestowed, 
Before my infant heart conceived 
From Whom those comforts flowed. 

When in the slippery paths of youth 
With heedless steps I ran, 
Thine arm unseen conveyed me safe, 
And led me up to man. 

When worn with sickness, oft hast Thou 
With health renewed my face; 
And, when in sins and sorrows sunk, 
Revived my soul with grace. 

Through every period of my life 
Thy goodness I’ll pursue 

And after death, in distant worlds, 
The glorious theme renew. 

Through all eternity to Thee 
A joyful song I’ll raise; 
For, oh, eternity’s too short 
To utter all Thy praise! 
3  No. 2, The Lord my pasture shall prepare

The Lord my pasture shall prepare
And feed me with a shepherd’s care;
His presence shall my wants supply
And guard me with a watchful eye;
My noonday walks He shall attend
And all my midnight hours defend.

When in the sultry glebe I faint
Or on the thirsty mountain pant,
To fertile vales and dewy meads
My weary, wandering steps He leads,
Where peaceful rivers, soft and slow,
Amid the verdant landscape flow.

Though in a bare and rugged way,
Through devious lonely wilds, I stray,
Thy bounty shall my pains beguile;
The barren wilderness shall smile,
With sudden greens and herbage crowned,
And streams shall murmur all around.

Though in the paths of death I tread,
With gloomy horrors overspread,
My steadfast heart shall fear no ill,
For Thou, O Lord, art with me still;
Thy friendly crook shall give me aid
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And guide me through the dreadful shade.
4  No. 3, The Spacious Firmament on High

The Spacious Firmament on high,
With all the blue Ethereal Sky,
And spangled Heav’ns, a Shining Frame,
Their great Original proclaim:
Th’ unwearied Sun, from day to day,
Does his Creator’s Pow’r display,
And publishes to every Land
The Work of an Almighty Hand.

Soon as the Evening Shades prevail,
The Moon takes up the wondrous Tale,
And nightly to the list’ning Earth
Repeats the Story of her Birth:

Whilst all the Stars that round her burn,
And all the Planets, in their turn,
Confirm the Tidings as they rowl,
And spread the Truth from Pole to Pole.
What though, in solemn Silence, all
Move round the dark terrestrial Ball?
What tho’ nor real Voice nor Sound
Amid their radiant Orbs be found?

In Reason’s Ear they all rejoice,
And utter forth a glorious Voice,
For ever singing, as they shine,
The Hand that made us is Divine.

Joseph Addison

Evening Canticles: Canticles in C minor; The Chichester Service 
5  7  I Magnificat (or ‘The Song of Mary’) 

My soul doth magnify the Lord:
and my spirit hath rejoiced in God my Saviour.
For he hath regarded: the lowliness of His handmaiden.
For behold, from henceforth: all generations shall call me blessed.
For he that is mighty hath magnified me: and Holy is His name.
And his mercy is on them that fear him: throughout all generations.
He hath shown strength in his arm: He hath scattered the proud in the imagination of their hearts.
He hath put down the mighty from their seat: and hath exalted the humble and meek.
He hath filled the hungry with good things: and the rich he hath sent empty away.
He remembering his mercy hath holpen his servant Israel: as he promised to our forefather, 
Abraham and his seed for ever.
Glory be to the Father and to the Son: and to the Holy Ghost; as it was in the beginning, is now and 
ever shall be, world without end, Amen.

Gospel of St Luke 1:46–55
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6  8  II Nunc Dimittis (or ‘Song of Simeon’)
Lord, now lettest thou thy servant depart in peace: according to thy word.
For mine eyes have seen: thy salvation.
Which thou hast prepared before the face of all people.
To be a light to lighten the gentiles: and to be the glory of thy people Israel.

Gospel of St Luke 2:29–32

10  Composed upon Westminster Bridge, 
September 3, 1802
Earth has not anything to show more fair:
Dull would he be of soul who could pass by
A sight so touching in its majesty:
This City now doth, like a garment, wear
The beauty of the morning; silent, bare,
Ships, towers, domes, theatres and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless 
air.
Never did sun more beautifully steep
In his first splendour, valley, rock, or hill;
Ne’er saw I, never felt, a calm so deep!
The river glideth at his own sweet will:
Dear God! The very houses seem asleep;
And all that mighty heart is lying still!
William Wordsworth, Poems, in Two Volumes: 

Sonnet 14
11  If I could tell you
Time will say nothing but I told you so,
Time only knows the price we have to pay;
If I could tell you I would let you know.

If we should weep when clowns put on 
their show,

If we should stumble when musicians play,
Time will say nothing but I told you so.

There are no fortunes to be told, although,
Because I love you more than I can say,
If I could tell you I would let you know.

The winds must come from somewhere 
when they blow,
There must be reasons why the leaves decay;
Time will say nothing but I told you so.

Perhaps the roses really want to grow,
The vision seriously intends to stay;
If I could tell you I would let you know.

Suppose the lions all get up and go,
And all the brooks and soldiers run away;
Will Time say nothing but I told you so?
If I could tell you I would let you know.

W. H. Auden (by permission of Curtis Brown, 
Ltd)

12  Slow, slow, fresh fount
Slow, slow, fresh fount, keep time with my salt 
tears; 
Yet slower, yet, O faintly, gentle springs: 
List to the heavy part the music bears, 
Woe weeps out her division, when she sings.
Droop, herbs and flowers,
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Fall grief in showers; 
Our beauties are not ours: 
O, I could still,
Like melting snow upon some craggy hill, 
Drop, drop, drop, drop, 
Since nature’s pride is, now, a withered daffodil.
Ben Jonson

‘Echo’s Song’ from Act I, Scene 2 of Ben Jonson’s 
‘comical satyr’ 

Cynthia’s Revels, or, The Fountain of Self-Love.
13  Lines for the Magdalen Choir to sing, on the 
restored Tower
Now the sky is satisfied,
 Tongue and air,
The wife remembering the bride,
 Tongue and a ladder.

Reaffirmed the vows of stone,
 Tongue and air,
To touch the willing sky alone,
 Tongue and a ladder.

Stone and sky in profile meet,
 Tongue and air,
And the carved air is made complete,
 Tongue and a ladder.

Clock of stone without a face,
 Tongue and air,
Perfect in weight and shape and place,
 Tongue and a ladder.

Up your case of bells we climb,
 Tongue and air,

To add our voices to their rhyme,
 Tongue and a ladder.

Step by step we learn and sing,
 Tongue and air,
Unloose the bells and let them ring,
 Tongue and a ladder.

Rung by rung we reach the sky,
 Tongue and air,
Among the birds to sing and fly,
 Tongue and a ladder.

John Fuller (with permission)
14  A Christmas Carol: The Christ Child
The Christ-child lay on Mary’s lap,
His hair was like a light.
(O weary, weary were the world,
But here is all aright.)

The Christ-child lay on Mary’s breast
His hair was like a star.
(O stern and cunning are the kings,
But here the true hearts are.) 

The Christ-child lay on Mary’s heart,
His hair was like a fire.
(O weary, weary is the world,
But here the world’s desire.)

The Christ-child stood on Mary’s knee,
His hair was like a crown,
And all the flowers looked up at Him,
And all the stars looked down.

G. K. Chesterton
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15  Our Blessed Lady’s Lullaby
Upon my lap my Sovereign sits,
And sucks upon my breast; 
Meanwhile his love sustains my life, 
And gives my body rest. 

Sing, lullaby, my little boy, 
Sing, lullaby, my lives joy. 

When thou hast taken thy repast,
Repose, my babe, on me. 
So may thy mother and thy nurse, 
Thy cradle also be. 

Sing, lullaby, my little boy, 
Sing, lullaby, my lives joy. 

I grieve that duty doth not work
All that my wishing would, 
Because I would not be to thee 
But in the best I should. 

Sing, lullaby, my little boy, 
Sing, lullaby, my lives joy. 

Yet as I am and as I may, 
I must and will be thine, 
Though all too little for thyself 
Vouchsafing to be mine. 

Sing, lullaby, my little boy, 
Sing, lullaby, my lives joy. 

Richard Verstegen, ‘Odes’, 1601
16  Behold, I make all things new
5 Behold, I make all things new. And he said 
unto me, Write: for these words are true and 
faithful.
6 And he said unto me, It is done. I am Alpha 
and Omega, the beginning and the end. Unto 
him that is athirst I will give freely of the 
fountain of the water of life.
7  He that overcometh shall inherit all things; 
and I will be his God, and he shall be my son.

Book of Revelation, 21:5–7
17  The Lord’s Prayer
Our Father, which art in heaven,
Hallowed be thy name.
Thy kingdom come,
Thy will be done,
in earth, as it is in heaven.
Give us this day our daily bread.
And forgive us our trespasses,
as we forgive them that trespass against us.
And lead us not into temptation;
But deliver us from evil.
Amen.

St Matthew’s Gospel, 6:9–13
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18  Lilia Agricolae
Seek ye the kingdom of God. Take no thought for your life, what ye shall eat, or what ye shall 
drink; nor yet for your body, what ye shall put on. Is not the life more than meat, and the body 
than raiment?

Behold the fowls of the air: for they sow not, neither do they reap, nor gather into barns; yet your 
heavenly Father feedeth them. And why take ye thought for raiment? 

Consider the lilies of the field, how they grow; they toil not, neither do they spin: And yet I say unto 
you, That even Solomon in all his glory was not arrayed like one of these.

Wherefore, if God so clothe the grass of the field, which to day is, and tomorrow is cast into the 
oven, shall he not much more clothe you?

But seek ye first the kingdom of God, and his righteousness; and all these things shall be added 
unto you.

St Matthew’s Gospel, 6:25–33
19  Lord, I have loved the habitation of thy house
Lord, I have loved the habitation of thy house, and the place where thine honour dwelleth.
O shut not up my soul with the sinners, nor my life with the bloodthirsty:
In whose hands is wickedness, and their right hand is full of gifts.
But as for me, I will walk innocently: O deliver me, and be merciful unto me.
My foot standeth right; I will praise the Lord in the congregation.

Psalm 26:8–12
20  O God, who didst give the law to Moses
O God, who didst give the law to Moses on the summit of Mount Sanai, and in the same place didst, 
through thy holy Angels, wondrously set the body of blessed Catharine, thy Virgin and Martyr: 
grant, we beseech thee, that by her merits and intercession we may be enabled to attain unto that 
mount, which is Christ: who liveth and reigneth with Thee and the Holy Spirit, world without end. 
Amen.

Collect for St Catharine’s Day
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21  Praise ye the Lord
Praise ye the Lord: Sing to the Lord a new song, and his praise in the congregation of saints.
2 Let Israel rejoice in him that made him: let the children of Zion be joyful in their King.
3 Let them praise his name in the dance: let them sing praises unto him with the timbrel and harp.
4 For the Lord taketh pleasure in his people: he will beautify the meek with salvation.
5 Let the saints be joyful in glory: let them sing aloud upon their beds.
6 Let the high praises of God be in their mouth: and a two-edged sword in their hand.
7 To execute vengeance upon the heathen: and punishments upon the people.
8 To bind their kings with chains: and their nobles with fetters of iron.
9 To execute upon them the judgement written: this honour have all his saints.
Praise ye the Lord. Amen.

Psalm 149
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