MUSIC FOR MY LOVE
by Martin Anderson

Yodit Tekle was born in Asmara, the capital of Eritrea, on 29 December 1977, and
came to the United Kingdom as a refugee from her country’s harsh internal policies.
We were introduced by a mutual friend at a concert on 13 April 2008, and she stopped
the breath in my throat – I hope you know the feeling when you first see someone
and know that’s where you have to be – and, but for a hiatus of a few months, we
spent the rest of her short life together. In the autumn of 2014 Yodit was diagnosed
with stomach cancer. That kind of news throws everything into perspective and so
the first thing I said to her when I went to see her in hospital was: ‘I hadn’t realised
I loved you so much’. Quick as a flash, she answered: ‘So where’s the ring?’ I countered:
‘But what happens if we get married and you survive?’ We both laughed loudly –
because neither of us thought for a minute that she might really die. Even so, on the
bus home that evening I didn’t require much reflection to understand what needed
to be done and, as soon as I got in, I went online and bought a ring. We duly got
engaged on Christmas Day, when Yodit was so full of life and happiness that even
now it doesn’t seem possible that she had less than five months to live.
This project of 100+ new pieces for string orchestra had its origins in a Skype
conversation with the composer Steve Elcock (as he reports in his programme note
on p. 12, below) just after that first shocking diagnosis. Looking for some way to
bring Yodit some consolation in her illness, I asked if he could write her some music,
expecting perhaps a jolly little tune to cheer her up; instead, to my surprise and delight,
only a few days later Steve sent the score of his deeply felt, deeply moving Song without
Words for Yodit (we later streamlined the title), along with an electronic realisation so
that she could hear it. I immediately e-mailed the two files to her in hospital. She texted
me back her reaction, which began: ‘Wow Wow!’; she described it as ‘healing music’.1
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John Kinsella, too, wrote a piece for Yodit, for solo violin, which she also heard, but in a far-from-adequate performance:
I sang it to her down the phone. John is now using it as the basis for a larger piece for string orchestra.
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In spite of a brief window of hope, it wasn’t long before chemotherapy was doing
as much harm as good. Over the course of the spring Yodit slowly lost strength and
she died on 24 April 2015, aged only 37, and leaving our five-year-old son, Alex. The
courage she displayed in her illness left me open-mouthed with admiration – it was a
side to her character I had barely glimpsed before then. Only twice did I see her give in
to despair, when tests confirmed there was no hope – and even then her sole concern
was for Alex: ‘But I have a child!’ Not once did I hear her ask ‘Why me?’ By the same
token, she refused to let us show any weakness in her presence: the slightest sign of tears
brought a frown and rebuke. We understood, of course – if you wake from morphineinduced sleep to such a terrible reality, the last thing you need to see is a wall of weeping
faces – but it was bloody difficult all the same. And it was made more difficult by Yodit’s
determination that, aided by the God she so believed in, she would survive. That meant
that we could not discuss with her the possibility that she might die: it would have been
betraying her astonishing resolve. And so, in front of her, at least, we had to maintain the
proverbial stiff upper lip and talk as if she would indeed recover.
Because I therefore had to put an optimistic spin on the awful reality of our future,
we naturally discussed its more appealing possibilities – like taking a real holiday
together, all three of us, since we had never spent more than a few days away as a family.
And then, in view of the pleasure that Steve Elcock’s piece had brought her, an idea
crept into my head: given that Yodit and I had met at a concert at Cadogan Hall (just
off Sloane Square in central London), I would ask some other composer friends to write
companion pieces to Steve’s Song for Yodit and put on a concert there – on 29 December,
her birthday. I meant it, too, and told her about it. A few years earlier I had forgotten her
birthday – it just went completely out of my mind. Of course, I was horrified when I did
remember, some time afterwards, and apologised with a forest of roses. Yodit said it was
OK, it didn’t matter, but she must have been hurt. Now I reminded her of that and told
her I was going to overcompensate and put on a concert in her honour: it would consist
entirely of music written specially for her and last for an hour or so, so that family and
friends could then convene downstairs for a birthday party – ‘and all you have to do is be
there’. She gave me a you’re-bonkers kind of grin, but you could tell that she really tickled
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by the idea, even though she was already too weak to discuss it in any detail. That’s
when I started writing to my composer friends to ask if they would consider writing
a piece – for the concert, and so I imposed, rather imperiously, an October deadline.
I had expected most people to say: ‘Sorry, I’m too busy – I have a commission from
Aldeburgh, Tanglewood, wherever, and so can’t make your deadline’. Instead, almost no
one answered along those lines; the responses were overwhelmingly supportive of the
idea. In parallel, it became increasingly obvious that Yodit was not going to live much
longer and so this concert was going to have to be a memorial event – but even before
she died, I already had too many pieces for it.
That’s why and when it became a recording project – but it didn’t stop there.
Although I decided right at the start that I would not ask any composer with whom
I didn’t already have a personal connection, I kept thinking of friends whom I really
should ask. And I honestly wasn’t aware that I knew so many composers. I suppose that,
after some four decades’ activity in classical music, first as a writer (often reviewing
performances and recordings of new music), then as a publisher, with Toccata Press,
and, since 2005, as Toccata Classics, I should have realised there might be quite a
few – but you don’t sit down and add up the number of economists or doctors that
you know, do you? And with the memorial concert no longer an issue (it turned out
that the Cadogan Hall was already booked on 29 December, in any case), there was no
restriction on numbers. Now, as soon as I thought: ‘Oh, yes, I must ask so-and-so’, off
the e-mail would go – and in came one acceptance after another; I think I had only four
refusals, and all but one because of the pressure of existing deadlines. And because the
series was growing incrementally, one name at a time, I honestly didn’t realise how big
the whole thing was getting.
For a few months, the project had the title ‘Music for Yodit’, because that’s exactly
what it is, but it soon became clear that Yodit was too exotic a name – although it is only
the equivalent of Judith (and Yodit was calling herself ‘Judy’ when we first met). ‘Music
for Helen’ or ‘Music for Miranda’ would have been clearer, but no one understood that
Yodit wasn’t a village in Uganda or a Japanese transcendental technique, and so the
public face of the undertaking became the more universal ‘Music For My Love’, in the
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hope of getting the message to the widest audience – but in my mind, of course, it’s still
‘Music for Yodit’.
The basic aim, of course, is that Yodit should be remembered in music: she was
pleased by the idea that some more pieces might be written for her in succession to
Steve Elcock’s Song for Yodit – although she would have been embarrassed (and, I hope,
touched) by the size it has now reached. A further hope is that, since I don’t think so
much music has ever been written for a single individual (practising musicians like
Rostropovich and Ysaÿe apart, of course), it will help sustain Yodit in Alex’s memory.
Since he was five when she died, he does have a clear grasp of who she was, but if in
years to come he can look on what ‘Music for Yodit’ has generated and think to himself:
‘My mum was such a wonderful person that all these composers have written music for
her’, I’ll be well pleased (even more so, of course, if he also thinks ‘because my dad asked
them to’, but that was no part of my design).
My thoughts soon turned, too, to what further good the project might do. This first
release suggests that recording all 100+ pieces will require around £200,000. If we can
raise that amount in donations, anything the project earns can be directed elsewhere.
l have five targets in mind, where any revenue will go in equal measure. Financial and
practical help from Macmillan Cancer Support made Yodit’s last months easier: they
paid for a bed in a private ward in Charing Cross Hospital and provided a special
pressure-sensitive bed at home to help her rest. Winston’s Wish is a charity that supports
bereaved children (every year, apparently, over 35,000 children in the UK lose a parent –
more than 100 a day), and they gave me invaluable advice in preparing Alex for his
mother’s death. With her diagnosis, Yodit and I naturally took a fierce interest in the
state of cancer research, and Cancer Research UK is battling to find a remedy for this
awful illness; some of the money must go to them. Fourth, I have set up a trust fund for
Alex – and Yodit would have insisted that any project in her name must bring him some
benefit. Lastly, given the open-ended nature of the project, Toccata Classics needs to be
able to turn to later commissions in the series.
I must thank all the composers who have found the time and inspiration to allow
this venture to begin. It will be many years before it is concluded, but if in that time it
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enriches your life just a tiny bit as much as Yodit enriched mine, you will understand
why I should want to commemorate such a wonderful woman. In life she gave me more
than I can measure; in death she can receive.
Martin Anderson is the founder of Toccata Classics and the publisher Toccata Press. After a degree
(from St Andrews) in mediaeval French and German, he spent twenty years of his professional life
as an editor of economics for the Institute of Economic Affairs in London and the Organisation for
Economic Co-operation and Development in Paris. He writes on music for a variety of publications in
Britain and abroad, with a special interest in Nordic and Baltic composers.

THE COMPOSERS AND THE WORKS
1 Johannes Brahms arr. Ragnar Söderlind
Vier Gesänge, Op. 43: No. 1, ‘Von ewiger Liebe’
This arrangement has its origins in an e-mail exchange with Martin in the last days
of Yodit’s life, as his ‘Music for Yodit’ project was beginning to take shape. He wrote
to me that Brahms’ song ‘Von ewiger Liebe’ – in his view the greatest song anyone
ever wrote – had been going through his head for weeks, in a kind of loop, with the
climactic phrase ‘unsere Liebe’ – ‘our love’ – constantly ringing round his mind.
Brahms is the favourite composer of both Martin and Alex, and he is one of my
favourite composers, too. I asked Martin if he would like me to make a version
of ‘Von ewiger Liebe’ for string orchestra as a sort of ‘motto piece’ for the entire
undertaking and he readily agreed. My arrangement – which I made in a single
day – attempts to preserve something of the dramaturgy of the original poem – by
August Heinrich Hoffmann von Fallersleben, after a Wendish (western Slavic) folk
text – and to use the resources of a full body of strings to realise the symphonic
potential of this astonishingly powerful composition.
RS
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Dunkel, wie dunkel in Wald und in Feld!
Abend schon ist es, nun schweiget die Welt.
Nirgend noch Licht und nirgend noch
Rauch,
Ja, und die Lerche sie schweiget nun auch.
Kommt aus dem Dorfe der Bursche heraus,
Gibt das Geleit der Geliebten nach Haus,
Führt sie am Weidengebuesche vorbei,
Redet so viel und so mancherlei.

Dark, how dark it is in wood and field!
It is evening already; now the world has fallen
silent.
Nowhere lights still shining and nowhere any
more smoke.
Yes, even the lark has now fallen silent.
Out of the village comes the young lad,
Escorting his sweetheart home.
He leads her past the willow bushes,
Talking so much, and of so many things:

‘Leidest du Schmach und betrübest du dich,
Leidest du Schmach von andern um mich,
Werde die Liebe getrennt so geschwind,
Schnell wie wir früher vereiniget sind.
Scheide mit Regen und scheide mit Wind,
Schnell wie wir früher vereiniget sind.’

‘If you suffer shame and if you grieve,
If you suffer disgrace in front of other people
because of me,
Then our love shall be ended ever so swiftly
As swiftly as we once came together;
It shall go with the rain and go with the wind,
As swiftly as we once came together.’

Spricht das Mägdelein, Mägdelein spricht:
‘Unsere Liebe, sie trennet sich nicht!
Fest ist der Stahl und das Eisen gar sehr,
Unsere Liebe ist fest noch mehr.
Eisen und Stahl, man schmiedet sie um,
Unsere Liebe, wer wandelt sie um?
Eisen und Stahl, sie koennen zergehn,
Unsere Liebe muss ewig bestehn!’

Then speaks the maiden, the maiden speaks:
‘Our love shall never come to an end!
Steel is firm and iron is firm,
Yet our love is firmer still.
Iron and steel can be recast,
But who would transform our love?
Iron and steel can melt;
Our love, our love must last forever!’
Translation by Martin Anderson
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Robin Holloway (b. Leamington Spa, 1943) sang as a chorister
at St Paul’s Cathedral and studied composition with Alexander
Goehr as a teenager. He was a lecturer in music at Cambridge
University for 32 years (1975–2011), teaching a generation of
composers including Judith Weir and Thomas Adès.
His works of the 1960s showed a modernist stance,
culminating in the First Concerto for Orchestra, completed in
1969. This approach has continued to furnish one strand of his
thought, as demonstrated by such works as Evening with Angels
(1972), the Second Concerto for Orchestra (1979), Aria (1979–80)
and the Double Concerto (1987–88).
A complementary and more controversial side of his musical nature grew out of his study of
language, style and quotation for his doctoral thesis Debussy and Wagner (Eulenburg, London,
1979). It has led in many works to a radical liaison with Romanticism and tonality, as in Scenes
from Schumann (1969–70), the opera Clarissa (1976) and Seascape and Harvest (1983–84). A more
relaxed side of the same endeavour can be seen in a series of serenade and divertimento-type pieces
for differing chamber ensembles.
Works composed during the 1990s included Scenes from Antwerp, written as the culmination
of a residency with the Royal Flanders Philharmonic, Clarissa Sequence for soprano and orchestra
commissioned by the San Francisco Symphony Orchestra under Michael Tilson Thomas, and his
first Symphony, premiered by the BBC Symphony Orchestra under Donald Runnicles at the 2000
BBC Proms. Holloway’s 2002 orchestration of Debussy’s En blanc et noir has proved successful,
with frequent international performances.
New works written over the past decade or so include a Fourth Concerto for Orchestra
premiered by the San Francisco Symphony under Tilson Thomas in 2007, Reliquary, incorporating
music by Schumann, for the 2010 BBC Proms, and a Fifth Concerto for Orchestra premiered at the
Proms in 2011 under the baton of Donald Runnicles. In 2013 the orchestral work In China resulted
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2 Robin Holloway
Music for Yodit
In response to Martin’s request for a modest piece for strings in memory of his lamented
Yodit, I wrote this little hymn-like elegy which encloses a livelier, more dance-like
middle section.
RH

3 Poul Ruders
Lullaby for Yodit
Lullaby for Yodit attempts the seemingly impossible – to commemorate and portray
in music the personality and soul of a person the composer never met. On the other
hand, when Martin wrote to me about Yodit and their life together, the piece… well, it
didn’t exactly write itself, but I sort of felt ‘guided’ by powers unknown, and ended up
with a short, introverted piece in 34 for string orchestra, a simple ‘humming’ in C major:
‘Lullaby for Yodit – the sweetest woman I never knew’.
PR

Widely regarded as the leading Danish composer of his
generation, Poul Ruders (born in Ringsted, Zealand, in
1949) undertook little formal training in composition,
aside from a few private lessons with Ib Nørholm. His
early style was pluralistic, and characteristic sounds
include large-scale gestures (drawing on his admiration
of Krzysztof Penderecki), minimalist-inspired repetition
and direct quotation, such as the passages from J. S. Bach’s
Christmas Oratorio in his landmark Symphony No. 1,
Himmelhoch jauchzend zum Tode betrübt (1989). Since
1990 he has tended towards more stylistic homogeneity
and an outlook that stands somewhere between Romanticism and Expressionism, such as in his
highly acclaimed opera The Handmaid’s Tale, based on the novel by Margaret Atwood. Other
important works include Corpus cum Figuris (1985), Serenade on the Shores of the Cosmic Ocean
(2004) and Dreamland (2010), all for chamber ensemble; the orchestral Concerto in Pieces (1994–
95), Piano Concerto No. 2 (2009) and Symphonies Nos. 4 and 5 (2011 and 2013); and the opera
Selma Jezková (2007).
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from an invitation to visit the country, and the same year saw a set of orchestrations of Debussy’s
Verlaine songs, C’est l’extase, premiered by Renée Fleming in San Francisco. The 2015–16 season
included the premieres of two concertos: Europa for the Bull, for tuba, in Liverpool and For Ever
Singing as they Shine, for organ, in Gelsenkirchen.

Mihkel Kerem was born in 1981 in Tallinn into a family of musician. He
studied violin and composition for fifteen years before moving to London
in 2002; there he continued to study both at the Royal College of Music.
Mihkel is the leader of Brandenburg Sinfonia (London), joint assistant
leader of Royal Liverpool Philharmonic Orchestra and section principal
in Camerata Nordica (Sweden).
He is also in demand as a composer, with over 150 works to date.
His music has been performed around the world. Toccata Classics has
released recordings of his Violin Sonatas Nos. 1–3 and Sonata for Solo
Violin (tocc 0140) and his Third Symphony, Lamento for viola and
strings and the Sextet for Strings (tocc 0173).
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4 Mihkel Kerem
A Farewell to Yodit
It is very odd to write a piece in memory of someone who is still alive. But that is exactly
what Martin asked me to do. He wanted his beloved Yodit to know how she would be
remembered after she was gone. I started writing my piece and by next morning I had
finished it. I was about to send over the manuscript to Martin when I discovered an
e-mail from him. Yodit had died that night. And so my piece became a farewell to her,
a piece of music to accompany her on her journey from this world and to echo in the
hearts of the people she left behind.
It doesn’t really have a structure in a conventional way. But it does have a beginning,
middle (the bulk of the piece) and end. The short beginning prepares the main theme
which is only three notes (D–E–E, which are letters from her name), but the entire work
is developed from these three notes. A Farewell to Yodit is entirely tonal but the only
times when there is a resolved tonic is when the main theme first appears and at the
very end of the piece. I imagined this piece as a series of arrivals at new doubts about the
answers that have just been given. Picture asking the same question all over again and
again in hope of eventually getting a different answer. The end uses the same material as
the beginning, but this time not as a preparation for the main theme but as a move away
from it, manifesting itself in slowly rising arpeggios that finally arrive at the tonic. MK

5 Andrew Ford
Sleep
Sleep began in 2012 as a piece for three soprano voices, a setting of these words by
the poet David McCooey (British-born but now based at Deakin University, Geelong,
Victoria), from his book Outside (Salt Publishing, London, 2011):

Sometimes
sleep is
a mansion;
sometimes
a hole
you pull
over yourself.

Andrew Ford (born in Liverpool in 1957) is an EnglishAustralian composer, writer and broadcaster who has won
awards in all three capacities, including the 2004 Paul Lowin
Prize for his song-cycle Learning to Howl, a 2010 Green Room
Award for his opera Rembrandt’s Wife and the 2012 Albert H.
Maggs Prize for his large-ensemble piece, Rauha. His music has
been played throughout Australia and in more than 40 other
countries around the world. He was composer-in-residence with
the Australian Chamber Orchestra (1992–94), Peggy Glanville11
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When Martin asked if I would compose something for string orchestra in memory of
his beloved Yodit, I thought of making this song my starting point, partly for the cyclic
nature of its harmonies (which could go round and round forever), but also because of
David’s words.
The original a cappella setting presents the whole poem four times, the words
coming more clearly into focus on each occasion. In turning it into a piece for string
orchestra, I tried to preserve as much of the sound and sense of the missing words as
possible in the articulation of the melodic lines.
AF

Hicks Fellow (1998–2000), Australia Council Music Board Fellow (2005–6) and resident composer
at the Australian National Academy of Music in 2009. In April 2014 he was Poynter Fellow and
Visiting Composer at Yale University, and in 2015 a guest lecturer at the Shanghai Conservatory
of Music. He has written widely on all manner of music and published eight books, most recently
Earth Dances: Music in Search of the Primitive (Black Inc., Carlton (Victoria), 2015). He has written,
presented and co-produced five radio series, including Illegal Harmonies and Dots on the Landscape,
and since 1995 he has presented The Music Show each weekend on ABC Radio National.
6 Steve Elcock
Song for Yodit, Op. 23
I was chatting to Martin over Skype one Saturday evening during Yodit’s illness and
said that I was sorry there was nothing I could do to help. Martin replied: ‘Actually,
there is’. He suggested that if I were to write a few bars of music and Yodit could hear
them, it might provide her with some comfort to know that people were thinking of her.
I immediately set to work and 24 hours later – I have never produced anything at that
speed before – I had written Song for Yodit, and sent it to Martin in the form of a MIDI
realisation. Thus Yodit was able to hear the piece, and I believe it did help her in some
small way. It had its first performance at her funeral, on 1 May 2015.
In simple ternary form, with a brief return of the central part and short coda, Song
for Yodit is quite uncharacteristic of my other work, which mixes anger and consolation
in fairly equal proportions; here there is only consolation.
SE

Steve Elcock (b. 1957 in Chesterfield, UK) is an English, Francebased composer of chamber music, symphonies, concertos and
other large-scale works for orchestra. Over the last 25 years he
composed in almost total isolation, his work unknown outside a
small circle of family and friends. He has had no teachers, won
no awards and does not earn his living from music. Some of the
early works received performance by the amateur symphony
orchestra he conducted for a time in south-east France where
he lives.
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In 2009, through interest shown by a friend working at the BBC, the short orchestral piece
Hammering was performed by the BBC Philharmonic, leading to an encounter with the composer
Robin Walker, who suggested that his work might interest Toccata Classics. On the basis of
scores and computer mock-ups (which Elcock makes in the belief that his music is not likely to
be performed), Martin Anderson at Toccata judged his work to be ‘some of the best orchestral
music by a British composer in the last fifty years’, later adding: ‘It was like discovering Nielsen’.
This recognition has led to performances of the string quartets The Girl from Marseille and The
Cage of Opprobrium, and interest from conductors, academics and other composers. Apart from
Hammering, none of the orchestral works has yet been performed.
Stylistically, Elcock’s music can perhaps best be summed up by this reaction from composer
and academic Francis Pott:
[the music] has a fearlessness and a flinty kind of honesty which are just so, so rare and
precious among today’s soi-disant composers; also it gazes into dark existential places and
seems to me to speak on the profoundest levels to our troubled 21st-century condition –
and yet there’s a recurrent quality of imaginative mischief, a delight in mismatching things
and running them head to head, an implied stylistic free-for-all at times, but always
controlled with a masterly hand and mind.
His website can be found at www.steveelcock.fr.
7 Brett Dean
Angels’ Wings (Music for Yodit)
Angels’ Wings (Music for Yodit) is an arrangement for string orchestra of ‘Engelsflügel
2’, the third of my set of three piano pieces written in homage to Johannes Brahms.
These pieces were conceived as interludes to be played between Brahms’ four final Piano
Pieces, Op. 119. However, as a stand-alone piece it is my hope that this short work
captures a spirit of remembrance and solace.
BD
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Brett Dean, born in Brisbane in 1961, studied there before moving
to Germany in 1984 where he performed as a violist with the Berlin
Philharmonic for fourteen years. Now one of the most internationally
performed composers of his generation, Dean often draws on literary,
political, environmental or visual stimuli for his work, including
a number of compositions inspired by artwork by his wife, Heather
Betts. His music is championed by many of the leading conductors
and orchestras worldwide, including Marin Alsop, Andris Nelsons, Sir
Simon Rattle, David Robertson, Richard Tognetti and Simone Young.
He began composing in 1988, initially concentrating on
experimental film and radio projects and as an improvising performer.
His reputation as a composer continued to develop, and it was through works such as his clarinet
concerto Ariel’s Music (1995), which won an award from the UNESCO International Rostrum
of Composers, and Carlo (1997) for strings, sampler and tape, inspired by the music of Carlo
Gesualdo, that he gained international recognition. In 2000 Dean returned to his native Australia
to concentrate on composition, and he now shares his time between homes in Melbourne and
Berlin.
In 2009 he won a Grawemeyer Award for his violin concerto The Lost Art of Letter Writing
and in 2016 was awarded the Don Banks Music Award by the Australia Council, acknowledging
his sustained and significant contribution to Australian music. His first opera, Bliss, was premiered
in 2010 by Opera Australia and has since been performed at the Hamburg Opera and Edinburgh
International Festival. Recent commissions include The Last Days of Socrates, a large-scale choralorchestral work premiered in 2013 by the Berliner Philharmoniker, Berlin Rundfunkchor and
Simon Rattle and co-commissioned by Melbourne Symphony and Los Angeles Philharmonic.
The trumpet concerto Dramatis Personae was premiered by Håkan Hardenberger at the 2013
Grafenegg Festival and with the Leipzig Gewandhaus, Danish National Symphony and the City
of Birmingham Symphony Orchestras. The 2016–17 season sees the world premiere of his new
opera Hamlet, with libretto by Matthew Jocelyn, at Glyndebourne Festival Opera, directed by Neil
Armfield and conducted by Vladimir Jurowski.
Brett Dean enjoys a busy performing career as violist and conductor, and since 2005 has been
performing his own Viola Concerto with many of the world’s leading orchestras. He is a natural
chamber musician, frequently collaborating with other soloists and ensembles to perform both his
own chamber works and standard repertoire. Recent highlights include projects with the Doric
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Quartet, Scharoun Ensemble and Alban Gerhardt. His career as conductor is also blossoming
alongside his work as composer and performer, his imaginative programmes usually centred
around a combination of his own works and those of other composers.
8 Jon Lord
Zarabanda Solitaria
(version for string orchestra by Paul Mann, 2016)
Jon Lord prefaced the original (2009) version of his Zarabanda Solitaria for string
quartet with the following programme note:

In an abandoned ballroom in a small town somewhere in the heart of Spain, a lone man,
far advanced in years, but still proud of bearing, walks slowly onto the dusty dance floor.
He stands for a while, gazing into his past. Then, with only a slight hesitation, he begins
to dance.
As he grows more sure, he dances in memory of long ago and far away, and of loves
won and lost. The dance ends, and with a wistful smile and a stiff bow to the ghosts, he
walks out into the night.

Jon had intended to make a version for string orchestra but, one way and another, it
never materialised. With Martin Anderson’s extraordinary project to commission and
record works for string orchestra in memory of his partner Yodit, I feel sure that Jon,
as a friend of Martin’s and proud patron of Toccata Classics, would have wanted to
contribute. I have therefore tried to bring to this arrangement the spirit that Jon himself
would have brought, had he still been here.
PM
Paul Mann, a long-time friend and musical collaborator of Jon Lord’s, is currently embarked upon the
editing of Lord’s complete works for his publishers Schott and De Haske (Hal Leonard/EMI Music).
This version of Zarabanda Solitaria appears by kind permission of the Estate of Jon Lord.
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Jon Lord (b. Leicester, 1941; d. London, 2012) was best known
as a founding member of the rock band Deep Purple. His
pioneering Hammond-organ style defined the sound of the band
for almost 35 years and was hugely influential for the generations
of keyboard players that followed. Always as much at home in the
world of classical music, he wrote his first orchestral work, the
groundbreaking, genre-defying Concerto for Group and Orchestra
in 1969, which was performed and recorded live by Deep Purple
and the Royal Philharmonic Orchestra conducted by Sir Malcolm
Arnold in September of that year. Throughout his long career, he
continued to compose, mainly for orchestral forces, whenever his
touring schedule allowed. However, in 2002, he announced his
retirement from Deep Purple to concentrate on composing full-time, and the last decade of his life
saw the composition of a number of major orchestral works, including the piano concerto Boom of the
Tingling Strings (2002), a string-orchestra suite Disguises (2003), an album of shorter works recorded
with the Trondheim soloists, Beyond The Notes (2004), the six-movement Durham Concerto (2007)
and his final work, a meditation for chorus, soloists and orchestra From Darkness to Light (2011).
9 John Pickard
...forbidding mourning...
This short work – inscribed ‘for Martin and Alex, in memory of Yodit’ – is a paraphrase
on the second of my two Valedictions for cello and piano (2000), which can be heard on
Toccata Classics tocc 150. The cello movement was a response to John Donne’s poem
of 1611–12, A Valediction: forbidding mourning, in which the poet typifies the parting
of true lovers thus:

Our two souls therefore, which are one,
Though I must go, endure not yet
A breach, but an expansion,
Like gold to aery thinness beat.

My new work for string orchestra is an airy expansion of a single phrase from the older
piece; a free polyphonic fantasia, cast in a simple aba form.
JP
16

John Pickard (born in Burnley in 1963) studied composition
with William Mathias and with Louis Andriessen at the Royal
Conservatory in The Hague, Netherlands. He was awarded a
PhD in composition in 1989 and in 1993 joined the staff of the
University of Bristol, where he is Professor of Composition and
Applied Musicology. He is best known for a series of powerful
orchestral and instrumental works. He has written five
symphonies and numerous other orchestral works of symphonic
dimensions that have been programmed by internationally
renowned orchestras, including the San Francisco Symphony,
Cincinnati Symphony, Nagoya Philharmonic, Swedish Radio
Symphony Orchestra, BBC Symphony Orchestra, BBC Philharmonic, BBC National Orchestra of
Wales and at many music festivals, not least the BBC Proms. Much of his orchestral output has been
recorded by BIS Records. Other major works include the large-scale oratorio Agamemnon’s Tomb
(2005–8), commissioned by the Huddersfield Choral Society, the hour-long Gaia Symphony (1991–
2003) for brass band, first heard in its complete version at the 2005 Cheltenham Music Festival, and
five string quartets (recorded by the Dutton Vocalion and Toccata Classics labels). In addition to
his compositional activities, John Pickard is General Editor of the Elgar Complete Edition.
10 Ragnar Söderlind
‘Å, den svalande vind‘: 15 Variations on a Norwegian Folktune, Op. 120
I wrote these variations in two weeks after Martin had informed me of the tragic destiny
of Yodit. The Norwegian folksong ‘Å, den svalande vind’ (‘Oh, the cooling wind’) is a
tune I have used for many improvisations at the piano. With that experience in mind, it
was easy for me to write the piece in quite a short time.

Oh, the cooling wind
Sweeps in from the heaths,
And refreshes my grief-stricken soul.
Oh, it is so very cooling.
But it does not help much at all,
For sorrow has hit me so heavily.

Å den svalande vind
Stryk om heiane inn,
Friskar opp i min sorgtunge hug
Å den svalar vel godt
Men det hjelper ikkje stort
Denne sorgi hev falle meg so tung.
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The melody is said to be from Telemark (in the central-south of Norway), but there are
some who argue that it is from the west coast. The song was sung by the folk-singer
Johan Austbø (1879–1945) from Sogn (to the north of Bergen) and recorded by the
NRK (the Norwegian state broadcaster) in 1939. Austbø claimed to have written the
text himself – but the melody from Telemark is quite different from the Sogn version,
and so perhaps it is a song which has ‘wandered’, changing with the landscape and the
temperament of the people. The Telemark version seems to me a bit more sophisticated
and logical in its form, and so I adopted this one.
The introduction, Un poco adagio 10 , is a kind of encircling of the theme, a
development that comes before the event or an ‘improvisation’ on the subject. Originally
the theme 11 is in 44 and in E minor, but I have given it a looser structure than it might
be given when written down in a songbook. The first variation 12 , Più mosso ma non
troppo, is in 128 and presents a simple figural variation in the violins. In Var. II 13 the
melodic line continues in the cellos with an augmented fragment of the theme high
in the violins. Var. III 14 is in a slow tempo (Adagio) and every phrase ends up with a
dissonance. Is something going to happen? The fourth variation 15 , Andante semplice,
changes the mood: suddenly the theme appears as a plainsong in E flat major, almost
like a simple and happy Salvation Army tune, which changes to an even more heavenly
variant in the fifth variation 16 in the violins and violas. With Vars. VI 17 and VII 18 ,
both Allegro moderato, comes more dramatic music, with aggressive questions answered
as if from another dimension. The eighth variation 19 , in the same tempo, is a prayer or
meditation, with questions from the full body of strings answered by four solo violins.
In the ninth variation, Subito allegro drammatico 20 , the theme is broken into fragments
in a kind of calm before the storm. The drama loosens its reins in the tenth, eleventh
and twelfth variations 21 – 23 , and the climax is reached in the middle of Var. XIII 24 .
The fourteenth and fifteenth variations 25 26 represent the sorrow that follows a terrible
disaster. The latter has even fragments of a funeral march. A repetition of the theme in
its original form 27 ends the piece.
RS
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Ragnar Söderlind was born in Oslo in 1945. Early recognition of his
talent came at the age of eighteen, in 1964, when his symphonic dance
Jölsterslått, Op. 2, was performed by the Oslo Philharmonic Orchestra,
impressing the audience with his skill in orchestration and his musical
craftmanship.
Over fifty years later he has composed more than 120 works,
among them nine symhonies, concertos for violin (two), viola, cello,
piano and trumpet, four ballets and nine operas or opera-oratorios, a
large Requiem and a series of smaller orchestral works, songs, choral
works, chamber music and more.
As a young composer, having composed some works in a
dodecaphonic style, Söderlind chose not to abandon the great
European musical tradition but rather to develop the language of classical music into modern times.
He thereby became one of the first composers in Scandinavia to break with post-war modernism
and became a leader in the post-modernist or Neo-Romantic period which followed. Söderlind’s
tonal language typically mixes styles and tonalities; in his music can be found everything from
simple folk-tunes via polytonal fusions to dramatic atonal moments. In spite of this mixture his
own strictly composed musical style can readily be recognised.
Ragnar Söderlind has enjoyed many commissions from musical institutions in Norway and
abroad. In the 1970s and ’80s he had a short career as conductor before beginning to teach at the
Norwegian Music Academy in Oslo, where he later was appointed professor of composition.
28 Maddalena Casulana
arr. Colin Matthews
Il vostro dipartir
Little is known about Maddalena Casulana (c. 1544–c. 1590) beyond the fact that she was
the first European woman to have her music printed and published. In the dedication to
Isabella de’ Medici of her first book of madrigals, published in Venice in 1568, she wrote:
‘I want to show the world, as much as I can in this profession of music, the vain error of
men that they alone possess the gifts of intellect and artistry, and that such gifts are never
given to women’. This is a free arrangement of one of the madrigals from her second book,
published in 1570, whose text seemed to be very fitting for Martin’s wonderful project.
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Your departure, lady, leaves my life insipid
And my hope for you is so unsure, my dearest,
That I aspire to nothing less
Than your soul, the only virtue in the world.
And fear brings tears repeatedly to my eyes
As if they were two streams of bitter tears.

Il vostro dipartir, donna, mi diede noiosa vita
E con si dubbia spene di voi, caro mio bene
Ch’alti si n’pera di ciò fia cagione
Le vostr’alme virtut’ al mondo sole
E rio timor mi spinge ond’ i miei lumi
Sembran d’amare lacrime duo fiumi

Colin Matthews was born in London in 1946. He studied at the
Universities of Nottingham and Sussex, and subsequently worked as
assistant to Benjamin Britten, and with Imogen Holst. From 1963 until
1975 he collaborated with Deryck Cooke on the performing version
of Mahler’s Tenth Symphony. Over four decades his music has ranged
from solo piano music through five string quartets and many ensemble
and orchestral works. From 1992 to 1999 he was Associate Composer
with the London Symphony Orchestra, writing amongst other works a
Cello Concerto for Rostropovich. In 1997 his choral-orchestral Renewal,
commissioned for the 50th anniversary of BBC Radio 3, was given a
Royal Philharmonic Society Award. Other orchestral works include
Reflected Images for the San Francisco Symphony Orchestra, Berceuse for
Dresden for the New York Philharmonic and Turning Point for the Concertgebouw Orchestra. He
was Composer-in-Association with the Hallé Orchestra from 2001 until 2010 (and is now Composer
Emeritus), making for them his orchestrations of Debussy’s 24 Preludes. His Violin Concerto for
Leila Josefowicz and the City of Birmingham Symphony Orchestra was premiered in October 2009,
No Man’s Land at the BBC Proms in 2011, and in the same year Grand Barcarolle by the Leipzig
Gewandhaus Orchestra under Riccardo Chailly. His most recent works are Traces Remain for the
BBC Symphony Orchestra, Spiralling for Spira Mirabilis, and a Fifth String Quartet composed for
the 75th anniversary of Tanglewood, the summer festival of the Boston Symphony Orchestra.
He is Founder and Executive Producer of NMC Recordings, Administrator of the Holst
Foundation and Music Director of the Britten-Pears Foundation. He has been co-director with
Oliver Knussen of the Aldeburgh Composition Course since 1992, and composition director of the
London Symphony Orchestra Panufnik Scheme since 2005. He holds honorary posts with several
universities and is Prince Consort Professor of Composition at the Royal College of Music.
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Paul Mann is a regular guest-conductor with many
orchestras throughout Europe, the USA, Australia,
and the Far East. His work as chief conductor of the
Odense Symphony Orchestra in Denmark achieved
considerable critical success, particularly in the
symphonies of Beethoven, Elgar, Mahler, Schumann
and Shostakovich; in Odense he also made numerous
recordings of a wide range of repertoire for such
labels as Bridge, DaCapo and EMI.
He first came to international attention as
first-prize winner in the 1998 Donatella Flick
Conducting Competition, as a result of which he was also appointed assistant conductor of the
London Symphony Orchestra. He made his LSO debut shortly afterwards, and subsequently
collaborated regularly with the Orchestra, both in the concert hall and recording studio. Special
projects with the LSO included the Duke Ellington Centenary Concert at the Barbican Hall
with Wynton Marsalis, and a famous collaboration with the legendary rock group Deep Purple
in two widely acclaimed performances of Jon Lord’s Concerto for Group and Orchestra at the
Royal Albert Hall, the live DVD and CD of which remain international bestsellers. Among
his more recent recordings is the first-ever studio account of Lord’s Concerto, with the Royal
Liverpool Philharmonic Orchestra, in collaboration with Jon Lord himself and a star-studded
cast of soloists, and the live recording of Celebrating Jon Lord, a special concert which took place
at the Royal Albert Hall in April 2014 with an all-star cast paying tribute to the late composer.
This is his fourth recording for Toccata Classics. The first featured the orchestral music of
Leif Solberg (tocc 0260) and the second and third (tocc 0262 and 0263) presented the first
volumes in his three-disc survey of the complete orchestral music of the Scottish Romantic
Charles O’Brien (1882–1968). His recordings of the complete orchestral music of Henry Cotter
Nixon (1842–1907), also with the Kodály Philharmonic Orchestra, are in preparation (tocc
0372, 0373 and 0374).
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The Kodály Philharmonic Debrecen is the
official orchestra of the town of Debrecen
in eastern Hungary, bearing this name since
autumn 2011 – when Zoltán Kodály’s widow,
Sarolta Péczely, gave her permission for her
husband’s name to be used; the sponsor of the
Orchestra is the Municipality of Debrecen.
The Orchestra gave its first concert in 1923
and it soon became the major Hungarian
orchestra outside Budapest. Over the years
the Orchestra has been directed by leading
Hungarian conductors like János Ferencsik,
Zoltán Kocsis, János Kovács, András Ligeti, Ádám Medveczky and Tamás Vásáry, as well as
by several famous international figures, among them Karel Ančerl, Charles Dutoit, Lamberto
Gardelli, Kobayashi Ken-Ichiro and Carlo Zecchi. The roster of musicians with whom the
Orchestra has worked naturally includes many Hungarians, like Gergely Bogányi, Annie
Fischer, Jenő Jandó, Zoltán Kocsis, Miklós Perényi and Dezső Ránki; those visiting from abroad
have included Martha Argerich, Lazar Berman, Gideon Kremer, Igor Oistrakh, György Sándor
and Sándor Végh. The orchestra has been invited to a number of European festivals – in Austria,
Belgium, Bulgaria, France, Italy, Germany, Luxembourg, the Netherlands, Poland, Romania,
Slovakia and Switzerland – as well as to Morocco and South Korea.
Dániel Somogyi-Tóth has been the general and artistic director since October 2011. He is
also the director of the institute which undertakes the co-ordination and development of the
complete provision of classical music in Debrecen. The Orchestra naturally performs Hungarian
composers, contemporary ones included, but also participates in pop-music productions. The
repertoire of course includes the compositions of Zoltán Kodály; and since the Orchestra
is unique in Hungary in its co-operation with a choir of the standard of the Kodály Choir
Debrecen, an important further element of the repertoire is the performance of oratorios.
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Johannes Brahms arr. Ragnar Söderlind: ‘Von ewiger Liebe’, Op. 43, No. 1
Robin Holloway: Music for Yodit
Poul Ruders: Lullaby for Yodit
Mihkel Kerem: A Farewell for Yodit
Andrew Ford: Sleep
Steve Elcock: Song for Yodit, Op. 23
Brett Dean: Angels’ Wings (Music for Yodit)
Jon Lord arr. Paul Mann: Zarabanda Solitaria
John Pickard: …forbidding mourning...
Ragnar Söderlind: ‘Å, den svalande vind…’:
15 Variations on a Norwegian Folktune, Op. 120
Maddalena Casulana arr. Colin Matthews: Il vostro dipartir

Kodály Philharmonic Orchestra
Paul Mann, conductor
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