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(Clément-François) Théodore Dubois was born in Rosnay (Marne) on 24 August 
1837 into an unmusical family. His father was in fact a basket-maker, but saw to it 
that a second-hand harmonium was purchased so that his son could receive his first 
music-lessons from the village cooper, M. Dissiry, an amateur organist. The pupil 
showed indications of strong musical talent and at the age of thirteen he was taken 
on by the maître de chapelle at Rheims Cathedral, Louis Fanart, a pupil of the noted 
composers Jean-François Lesueur and Alexandre-Étienne Choron (the boy made the 
ten-mile journey from home to Rheims and back each week on foot). When the Paris 
Conservatoire accepted Théodore as a student in 1853, it was the mayor of Rosnay, 
the Viscount de Breuil, who supplied the necessary funds (prompted by Théodore’s 
grandfather, a teacher who also served as secretary in the mayor’s office). While 
holding organ posts at Les Invalides and Sainte Clotilde, Dubois embraced studies 
with Antoine François Marmontel (piano), François Benoist (organ), François Bazin 
(harmony) and Ambroise Thomas (composition). 

Dubois graduated from the Conservatoire in 1861, having taken first prize in 
each of his classes. He also earned the Grand Prix de Rome with his cantata Atala, of 
which the Revue et Gazette musicale wrote:

The cantata of M. Dubois is certainly one of the best we have heard. The poetic text 
of Roussy lacked strong dramatic situations but still furnished sufficient means for 
M. Dubois to display his real talent to advantage. His instrumental prologue is of an 
excellent style, with graceful and tender colouring; his vocal lines are melodically 
fashioned and are distinguished by that assured independence which proclaims the 
presence of a master.1

1 Paul Smith, ‘Academie des Beaux-Arts: Séance annuelle’, Revue et Gazette musicale, Vol. 28, No. 42, 20 October 1861, p. 330.
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A two-year residence at the Villa Medici in Rome brought an intense period of 
creation, and Dubois sent manuscripts back to Paris that included a solemn Mass, an 
orchestral overture and scenes from an opera, La fiancée d’Abydos. He also discovered 
the music of Palestrina, deepened a friendship with Jules Massenet, and was given 
encouragement by Franz Liszt. On his return to Paris, Dubois taught extensively and 
held many important positions, invariably replacing and then being replaced by names 
far better known today than his own. He became maître de chapelle of Sainte Clotilde 
(succeeding César Franck) and of the Madeleine (until 1877). He was followed there by 
Gabriel Fauré when (until 1896) Dubois took on the organist post at the Madeleine that 
had been vacated by Camille Saint-Saëns. Professor of harmony at the Conservatoire 
from 1871, he became professor of composition in 1891 (after Léo Delibes). The death 
of Charles Gounod in 1893 left a vacant chair in the Académie des Beaux-Arts, and 
the following year it was filled by Dubois, who also assumed the directorship of the 
Conservatoire on the death of Ambroise Thomas in 1896. 

As his professional life advanced, Dubois married Jeanne Adrienne Duvinage, a 
pianist and conductor’s daughter. Together with Gabriel Fauré, he made a journey to 
Munich in 1880 to hear works by Wagner. Dubois was a founder of the Société Nationale 
de Musique and became a member of the Institut de France. He also produced major 
compositions, such as the oratorios Les Sept Paroles du Christ (1867) and Le Paradis 
perdu (1878), and a series of operas that included La Guzla de l’émir (1873), Le Pain 
bis, ou La Lilloise (1879), Aben-Hamed (1884), Frithjof (1892) and Xavière (1895). 
Aben-Hamed, in four acts, was premiered at the Théâtre du Châtelet, sung by Victor 
Maurel, Emma Calvé and Edouard de Reszke. Perhaps the best of Dubois’ operas, its 
combination of Italian and Wagnerian influences was a critical success but found no 
permanence in the repertoire.

Dubois retired as director of the Conservatoire in March 1905 and was succeeded by 
Charles Widor. Two months later, Maurice Ravel was excluded from competition for the 
Prix de Rome. An angry press reaction, fanned by an open letter from Romain Rolland, 
retroactively linked the decision to Dubois’ known lack of sympathy for modernists 
(Dubois’ defenders pointed to past successes which ‘had not failed to awaken some 
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petty and imprudent jealousies’2). Yet Dubois was by then composing full time at his 
old family home in Rosnay, the musical polemics of the capital far away. He wrote,  
‘I took a deep breath and went to spend my holidays at Rosnay in all tranquillity, and 
for the first time in my life was not obliged to return to Paris at the end of September.  
It felt very good!’3 In spite of the usual encroachments of age – he was 68 upon 
retirement – the next two decades would bear remarkable compositional fruit (though 
his parents’ house, long his creative centre, was destroyed during the First World War).

Dubois’ creations have since been overshadowed by those of his contemporaries, 
but during his lifetime they were bolstered by frequent and enthusiastic performances. 
For all the prominence of Camille Saint-Saëns, it was Dubois whom Jules Combarieu 
termed ‘the eminent representative of the traditional school’.4 Dubois died in Paris on  
11 June 1924, mourned by students who included Paul Dukas, Louis Ganne, Guy Ropartz 
and Florent Schmitt (Albéric Magnard, another student of note, famously predeceased 
his teacher5). ‘Rather than demand our esteem and regard’, wrote the critic and librettist 
Lucien Augé de Lassus, ‘Théodore Dubois has earned them.’6 Subsequent generations 
had reason to be appreciative, as Dubois also left a small library of pedagogical tomes 
that included L’Accompagnement pratique du plain-chant à la basse et à la partie 
supérieure (Parvy, Paris, 1884), Traité de contrepoint et de fugue (Heugel, Paris, 1901), 
Traité d’harmonie théorique et pratique (Heugel, Paris, 1921) and his comprehensive 
essay on musical education in France and worldwide, ‘L’Enseignement musical’.7 

Dubois’ abilities on the organ and his long association with church music meant that 
his widest renown was as a composer of oratorios, cantatas, Masses and organ music. 
Yet his total of more than 500 works also included the aforementioned stage pieces, 
2 Jules Combarieu, ‘Théodore Dubois’, La Revue musicale, Vol. 4, No. 14, 15 July 1904, p. 346.
3 Théodore Dubois, Souvenirs de ma vie, ed. Christine Collette-Kléo, Symétrie, Lyon, 2009, p. 170.
4 Jules Combarieu, Histoire de la Musique, Vol. 3, Colin, Paris, 1919, p. 428.
5 On 3 September 1914 the 49-year-old Magnard was at home with his family and exchanged fire with an advancing German patrol. 
A soldier was killed, the house was set on fire, and it is believed that Magnard died in the flames. Some of his unpublished works 
were also lost.
6 Lucien Augé de Lassus, ‘Xavière et l’œuvre de Théodore Dubois’, La Revue musicale, Vol. 5, No. 4, 15 February 1905, p. 119.
7 Albert Lavignac and Lionel de la Laurencie, Encyclopédie de la musique et dictionnarie du conservatoire, Vol. 2, Delagrave, Paris, 
1934, pp. 3437–71.
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two ballets, a Symphonie française (1906), two symphonic poems and other orchestral 
works, concertos for piano and violin (the latter for Eugène Ysaÿe), secular choral 
works, chamber music, songs and pieces for piano. Inspiration for his style was taken 
from Lesueur and Cherubini for religious works, and from Franck, Saint-Saëns and 
even Schumann and Brahms for secular pieces. ‘M. Dubois’, wrote Adolphe Jullien, ‘a 
professor, is a little too eclectic’,8 but this tendency was kept in check by Dubois’ lifelong 
Neo-Classicism. Recent years have seen renewed scholarly interest in the composer, 
with annotated publications of his Souvenirs de ma vie9 and Journal,10 and a complete 
edition of his organ works from Bärenreiter.

Less than a decade after his death, it was observed, ‘Dubois’ secular compositions 
seem to have been forgotten: it is scarcely likely that one day Xavière would be 
reclaimed, and the Sunday concerts do not seem to care for the symphonies’.11 There 
was a notable exception: Dubois had produced a large body of works for chamber 
ensembles that persisted in the repertoire. These included many solo pieces with 
piano or organ (led by sonatas for violin and for cello, but also works for viola, flute, 
clarinet, horn, trumpet and harp), piano trios, string quartets, a quintet, two wind 
octets, a nonet and a decet. 

The Quintet for violin, oboe, viola, cello and piano was published by Heugel and 
dedicated to the Conservatoire professors who first performed the work on 15 January 
1905 at the Lefort Concerts: the violinist Narcisse-Augustin Lefort, oboist Georges 
Gillet, violist Théophile Laforge, cellist Jules Loëb and pianist Louis-Joseph Diémer. 
With its pervasive lyricism, subdued piano contribution, and oboe serving as second 
violin, the amiable Quintet was described thus in the pages of Le Ménestrel:

The third Lefort concert held in the Rue d’Athènes on Sunday was a brilliant success. On 
the programme was a major new work by M. Théodore Dubois, a Quintet for piano, violin, 
oboe, viola and cello. This recent composition of the eminent director of the Conservatoire, 

8 Adolphe Jullien, Musiciens d’aujourd’hui, Librairie de L’Art, Paris, 1894, p. 325.
9 Cf. note 3.
10 Alexandre Dratwicki and Charlotte Segond-Genovesi, Symétrie, Lyons, 2012.
11 Henri Potiron, ‘La musique religieuse de Théodore Dubois’, Revue liturgique et musicale, Vol. 16, November/December 1933, p. 72.
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which was unanimously acclaimed by an enthusiastic audience, is distinguished by the 
qualities of clarity, purity of form, balanced proportions, and authenticity which are the 
hallmarks of M. Th. Dubois. An Allegro in F major 1 , full of warmth and enthusiasm, 
precedes an exquisite Canzonetta in which the timbre of the oboe blends harmoniously 
with stringed instruments 2 . The Adagio [non troppo] in D flat major 3  develops on a 
noble phrase and is expressively supported by enveloping harmonies and conceived in a 
fluid and transparent sonority which produced a masterly effect. The [Allegro] con fuoco 
finale 4 , with charged and insistent rhythms, skilfully reworks the main themes of the 
work and provides this solid and vigorous composition with a brilliant conclusion […].12

The Méditation for violin, oboe and organ 5  was dedicated ‘à Madame Paul 
Soubrier’ (Marguerite Grillon des Chapelles) and published by Éditions Heugel of 
Paris in 1900. After a short organ introduction, the tender Andante moderato main 
theme begins piano in the violin (3

4 and D major), the latter subsiding into a supporting 
role as the oboe enters with the melody. A developmental section beginning in  
A major underpins fragments of the opening with active modulation, traversing  
C major and A flat major before the A tempo return of the first theme, again in  
D major. An eight-bar codetta repeats quavers from the theme whilst slowing to a 
concluding fermata, ppp. 

On a more substantial scale was the String Quartet No. 1 in E flat major, which 
was premiered on 11 May 1909 at the Schola Cantorum, played by the Quatuor 
Parent (the Belgian violinist Armand Parent, violinist Emile Loiseau, violist Pierre-
Henri-Félix Brun and cellist Louis Fournier). The first movement (Larghetto – 
Allegro – Larghetto) in E flat major 6  begins with a slow introduction, its sinuous 
chromaticism yielding at the start of the exposition proper to a bustling Allegro 
main theme (Ex. 1). 

12 Jules Jemain, ‘Le troisième concert Lefort’, Le Ménestrel, Vol. 71, No. 4, 22 January 1905, pp. 29–30.
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Ex. 1

A serene melody in the cello leads the secondary theme in the dominant key, B flat 
major (Ex. 2).

Ex. 2
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The development section begins pianissimo, initially in D minor but undergoing 
frequent modulations as the main theme is deconstructed. The return of both the main 
theme and the secondary theme in E flat major (this time the melody is given to the 
viola) reaffirms the primacy of the tonic key. The seven final bars of the movement are 
given to a truncated return of the slow Larghetto introduction.

The gravitas of the first movement is quickly banished by the airy Allegro animato 
e molto leggiero in 34 7 . The brisk staccato opening in G major, alternately pizzicato and 
arco, is followed by a stately, long-breathed theme in B major (Mais bien chanté). The 
rhythm of the initial material is tossed about in playful, almost developmental, fashion 
before the return of the entire first theme in G major, the cantabile second theme now 
in the same key (marked Chanté, Calme and En dehors avec beaucoup de charme).  
A codetta on a first-theme motto brings the movement to a pianissimo close.

The solemn Larghetto 8  in 9
8 begins with a keening first violin above a doleful  

C minor accompaniment. There is fleeting relief at a tempo ancora più animato when a 
more hopeful second theme is delivered with homophonic solidarity in E flat major. The 
opening is reprised in C minor and a Brahmsian play of minor and major at sans lenteur 
gives emphasis to the arrival of the second theme in C major. This touch of optimism 
gradually dissipates as Un peu en dehors leads to a ppp, calando ending in the inexorable 
C minor.

The final movement of the quartet is a blistering Allegro vivo – Larghetto – Allegro 
vivo in E flat major 9 . Marked con fuoco, it is composed in a mix of 6

8 and 2
4 time 

(sometimes both at once), which compounds the rhythmic tumult. The Rondo theme 
makes notable returns in C flat major, in fugal style in B flat major and in triumphant  
E flat major for the reprise of the Allegro vivo beginning. These returns are embedded by 
contrasting sections, the most dramatic of these being a mournful 9

8 Larghetto in E flat 
minor. A roiling strepitoso brings the movement to a close with sff accents and a fermata-
held fortississimo E flat major chord.

The quartet, a product of Dubois’ first years of retirement, was recognised as an 
important work, and Heugel published it before 1909 was out. Le Ménestrel wrote, ‘The 
work does great honour to its author through sturdy construction, lucid form, savoury 
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and poetic harmonies, and continually stimulating development’,13 and Georges Favre 
found it worthy of ‘a select group of chamber-music scores deserving of repeated 
playing’.14 Paul Landormy wrote that the first quartet, ‘impressed in music-lovers the 
memory of an authentic musician’,15 and it aptly illustrates what Julien Tiersot termed 
Dubois’ ‘artistic awareness and integrity’.16

The lyrical Méditation-Prière, Op. 17, for oboe, strings, harp (or piano) and 
organ 10 , a popular favourite among Dubois’ works, offers a simple main theme in  
D major (marked Andante non troppo but additionally styled cantabile molto e sostentuo 
and dolce). This theme is stated four times, supported by harp arpeggios, strings and 
organ and contrasted with passing minor chords and a brief shift to the flat submediant, 
B flat major. Hugues Imbert called this sentimental piece ‘a genuinely spiritual work 
which has always had a great success in performance, either in religious settings, or at the 
Concerts of M. [Alexandre] Guilmant at the [Salle des fêtes du Palais du] Trocadéro’.17 
Two early versions of the Méditation-Prière are housed in the Bibliothèque nationale de 
France. One is in a folder of manuscripts for oboe, string quintet (two violins, viola, cello 
and double bass), organ and harp dated ‘between 1860 et 1869’.18 The other is the first 
printed version, with violin, organ and harp (or piano), dated 1869, from Hartmann of 
Paris. The substitution of the more popular violin for oboe was no doubt at the behest 
of the publisher to ensure better sales (a Heugel edition of 1900 belatedly added oboe as 
an alternative to violin).

In 1903 Dubois published his Petits rêves d’enfants (‘Little Childhood Dreams’) 
for string quartet with Heugel. Each movement is limited to one theme and mood, 
with no secondary themes to complicate its simplicity. The first movement is a lilting 
Andantino in F major, with a 9

8 lullaby rhythm gently shared amongst all members 
of the quartet 11 . The following Andantino grazioso 12  features a stately B flat major 
13 Anon., ‘Nouvelles diverses – Paris et départements’, Le Ménestrel, Vol. 75, No. 21, 22 May 1909, p. 168.
14 Georges Favre, Compositeurs français méconnus, La Pensée Universelle, Paris, 1983, p. 151.
15 Paul Landormy, La Musique française de Franck à Debussy, Gallimard, Paris, 1943, p. 173.
16 Julien Tiersot, Le maîtres de la musique: un demi-siècle de musique française entre les deux guerres 1870–1917, Alcan, Paris, 1918, p. 72.
17 Hugues Imbert, Nouveaux Profils de Musiciens, Fischbacher, Paris, 1892, p. 110.
18 catalogue.bnf.fr/ark:/12148/cb42963469b
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theme that could easily begin a slow movement on a larger scale, but dwindles to a 
pianissimo close after a tranquil minute-and-a-half. The reception of these slight works 
was unusually warm: a 1904 concert given by Gabriel Willaume (violin) and Louis 
Feuillard (cello), who with Alfred Casella on piano would give the first performance of 
Ravel’s Piano Trio a decade later, was notable for a ‘très grand succès pour Petits rêves 
d’enfants’19 in an opulent double-quartet rendition.

The Deux pièces en forme canonique for oboe, cello and strings was first played at 
the Concerts Colonne and dedicated to the soloists, the oboist Georges Gillet and cellist 
Jules Delsart. It was published by Heugel of Paris in 1901; an edition for oboe, cello 
and piano had been issued the year previously. The languid Adagio, molto espressivo 13  
features the oboe and cello in canon at one bar’s remove in F major, marked sostenuto 
assai. A repeat of the arching theme soon goes down chromatic byways, to C minor, 
D major and E flat major, before a poco ritardando in C major serves as a dominant 
preparation for a return of the opening in F major at a Tempo. After a diminuendo sino 
al fine, the last eight bars lead to a ppp fermata-held final chord. A second movement, 
Allegretto grazioso 14 , also offers the soloists in canon at one bar, again led by the oboe. 
The opening statement of the bucolic theme is in A major, piano; it is D major which 
frames the second section. Here the melodic material is similar, but the harmonic 
centre grows unstable and the dynamic rises to forte. An E major dominant ushers in an  
A major, now pianissimo, reprise of the opening at a Tempo, and a poco ritardando 
attends the movement to its last pizzicato crotchet. The string ensemble serves as a 
lush, largely homophonic chaperone through each of the brief Deux pìeces, in which 
Dubois’ ‘clarity, purity of form, balanced proportions, and authenticity’20 are evident.

William Melton is the author of Humperdinck: A Life of the Composer of Hänsel und Gretel 
(Toccata Press, London, 2020) and The Wagner Tuba: A History (edition ebenos, Aachen, 2008) and 
is a contributor to The Cambridge Wagner Encyclopedia (2013). Further writings include articles on 
lesser-known Romantics like Felix Draeseke, Friedrich Gernsheim, Henri Kling and Friedrich Klose. 
19 Anon., ‘Soirées et Concerts’, Le Ménestrel, Vol. 70, No. 19, 8 May 1904, p. 151.
20 Cf. note 12.
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A career orchestral hornist, he has researched and edited the scores of the ‘Forgotten Romantics’ series 
for the publisher edition ebenos.

Born in Dorog, in Hungary, in 1943 Lajos Lencsés 
studied at the Bartók Conservatoire of the Academy 
of Music in Budapest and at the Paris Conservatoire. 
Success at the Geneva International Competition in 
1968 opened the doors of the world’s concert halls to 
him. In 1971 he became principal oboe of the Radio 
Symphony Orchestra in Stuttgart, providing him with a 
base for his solo career, which has seen him excel also on 
the cor anglais and oboe d’amore. His broad repertoire 
embraces composers as disparate as Bach, Bellini, 
Britten, Cimarosa, Dittersdorf, Dutilleux, Françaix, 
Handel, Ibert, d’Indy, Jolivet, Koechlin, Martinů, 
Mozart, Nielsen, Poulenc, Franz Xaver Richter, Rosetti, 
Strauss and Vivaldi, and he has naturally championed 
contemporary Hungarian composers, among them 
Sándor Balassa, Frigyes Hidas and Josef Soproni. He 
frequently gives master-classes. Over the past three 
decades he has made more than fifty recordings, many 
of which have been awarded prizes, for labels which include Bayer, Capriccio, CPO, Hännsler 
Classic, Hungaroton and Musikproduktion Dabringhaus und Grimm. This is his third 
recording for Toccata Classics; the first featured music by Ferenc Farkas (tocc 0217) and the 
second chamber works by Johann Georg Lickl (tocc 0350). He was awarded the Diapason d’Or 
in France in 1990, on which occasion he was described as ‘one of the great oboists of our time’. 
The conductors under whom he has worked – in a concert career that spans Europe, the United 
States and Japan – include Sergiu Celibidache, Karl Münchinger and Sir Neville Marriner. In 
2003 the Republic of Hungary honoured him as a Knight of the Order of Merit.
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The violin soloist Gustavo Surgik, born in Brazil in 1970, 
made a recording of music by well-known Brazilian 
composers when he was only fifteen. That success was 
followed by a number of international awards: third prize 
in the G. B. Viotti Competition in 1987, a special prize 
at the Joseph Gingold Competition in 1988 and another 
prize at the Zino Francescati Competition in 1989. He 
studied at the Music and Arts University of Paraná, 
in Brasil, with Max Rostal, Joseph Gingold and Felix 
Andreiewski, and graduated with a doctoral diploma 
in violin studies from the Gnessin Music Academy in 
Moscow in 1994.

He has been deputy leader of the Stuttgart Opera 
State Orchestra since 1997 and works additionally as 
the main leader for the Festival Orchester Ludwigsburg. 
In 2007 he started work as a lecturer in violin for the 
national academy for young students (‘Musizierende 
Jugend’) of Baden-Württemberg and, in the same 
year, began a guest professorship at the Nachang University in China. From 2009 to 2013 he 
took over the professorship for main-subject violin students at the State Music University in 
Trossingen, south-west of Stuttgart.

For his concerts as soloist and guest concertmaster he plays a violin made by Tommaso 
Balestrieri (Mantua, 1770) provided by the Landeskreditbank Baden-Württemberg.

Photograph: Ronny Schönebaum
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Leo Lencsés, the son of Lajos Lencsés, was born in 
Filderstadt, south of Stuttgart, in 1984, and began 
playing the cello when he was seven years old. Having 
won several ‘Jugend Musiziert’ competitions, he came to 
the attention of the radio stations WDR in Cologne and 
SWR in Stuttgart, where he made several recordings. He 
also performed at the annual ARD-TV live broadcast of 
the ‘Mothers’ Day Concert’. Among the composers he has 
recorded, for the labels Audite and Bayer, are Théodore 
Dubois, Adam Falckenhagen and Henri Tomasi.

He began to study the history of art in 2005, at 
Leibniz College in Tübingen and, later, both at the 
Ludwig Maximilian University and the Academy of 
Fine Arts in Munich, where he received his master’s 
degree. Since 2016 he has worked as a curator for several 
institutions, both in Germany and Switzerland.

A descendant of Théodore Dubois, Carole Dubois started 
learning the piano as a child at the Conservatoires of 
Montpellier and Rueil Malmaison, and completed her 
musical training with four years at the Conservatoire 
National Supérieur of Lyon, where she was awarded her 
National Diploma in Higher Musical Studies. Among her 
teachers were Henri Barda, Lucette Descaves, Germaine 
Devèze, Denis Pascal and Bruno Rigutto. Since acquiring 
a teaching qualification herself, she has developed her 
own, very personal teaching methods and does all she 
can to communicate her passion for the piano. She has 
taught at the Conservatoire Béziers Méditerranée since 
1995 and accompanies the Béziers Cathedral choir. 
She has played with orchestra, most notably Dubois’ 
Second Concerto, in Germany and France; in Canada, 
she recorded Dubois’ music for four hands with Olivier 
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Godin and Théodore Gouvy’s two-piano music with Laurent Martin. She often plays with 
chamber-music ensembles, creates original concerts, for example, with the soprano Michèle 
Mastrani, and regularly participates in the Festival of the Domaine de la Tour in the south 
of France. Her most recent performances include Mozart’s Requiem in the version for four 
hands with choir and soloists, a concert for two pianos with Conrad Wilkinson, Mozart’s and 
Poulenc’s concertos for two pianos, a recital of music and images with Debussy, Déodat de 
Séverac, Mendelssohn, Mozart and Dubois. Always interested in the historical development of 
her instrument, she has taken part in Schubertiads on period pianos, notably at the prestigious 
Accademia Cristofori in Florence. She is constantly on the lookout for musical experiments that 
allow audiences to discover new repertoire.

The organist Antal Váradi was born in Debrecen, in 
eastern Hungary, in 1975. He studied organ and sacred 
music at the Liszt Ferenc Conservatoire in his home-
town until 1998, ending his studies with distinction in 
1999. He then transferred to the Stuttgart Conservatoire 
of Music for further studies in music and the performing 
arts, graduating in 2003 with honours. He has taken 
master-classes with Olivier Latry, Lorenzo Ghielmi, 
David Titterington and Bernard Haas. He has won awards 
at a number of international organ competitions, among 
them Coldrano, Freiburg, Nuremberg, Schamberg and 
Zurich. He is the organist at the Holy Cross Church in 
Stuttgart-Sommerrain and répétiteur of the boys’ choir 
Collegium Iuvenum Stuttgart. He has given concerts in 
Germany and abroad.

The harpist Renie Yamahata comes from a family of Tokyo musicians. She has been playing the 
harp since she was nine. After leaving school she studied at the state-run University of the Arts 
in Tokyo under Sumire Kuwajima and attended Lily Laskine’s master-class. She passed the final 
examination with distinction and subsequently was awarded a three-year scholarship to the 
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Conservatoire National Supérieur de Paris, studying 
under Jacqueline Borot and Christian Lardé. In 1980 
she was unanimously awarded the ‘Premier Prix’ in 
both harp and chamber music. She gained further 
public attention through her success in competitions in 
Tokyo (1977), Paris (1980) and Gargilesse, in central 
France (1980).

She was principal harp of the Lucerne City Theatre 
from 1981 to 1985. Her solo appearances have included 
performances with the Tokyo Metropolitan Symphony 
Orchestra, New Japan Philharmonic Orchestra, 
Ensemble Ars Nova de Paris, RSO Brussels, Stuttgart 
Chamber Orchestra, Prague Chamber Orchestra and 
the RSO Stuttgart. She has made guest appearances 
at festivals in Salzburg, Lucerne, Ludwigsburg, 
Schwetzingen, Bordeaux and Navarra. From 1992 to 
1993 she deputised as principal harp with the Berlin 
Philharmonic. She is currently a professor at the State University of Music in Trossingen. In 
2001 she was invited to join the jury of the International Harp Competition in Bloomington. 
Alongside her international concert engagements, she has appeared in radio and TV broadcasts 
as well as on recordings.

She played in the Stuttgart RSO from 1985, and since 2016 has been a member of the SWR 
Symphony Orchestra.

Founded by four students from the Conservatoire de Paris, all first-prize laureates in both 
instrumental and chamber music, the Parisii Quartet – Arnaud Vallin, first violin; Florent 
Brannens, second violin;* Dominique Lobet, viola; Jean-Philippe Martignoni, cello – will soon 
celebrate its 40th anniversary. The central idea in its development – the search for the perfect 
sound and the conviction that music has to be lived from the inside – is an inheritance from 
the teacher of the Parisii Quartet, Maurice Crut, violinist with the renowned Pascal Quartet 
and a brilliant representative of the French-Belgian tradition. The Melos, Amadeus and 
Lasalle Quartets all contributed to the first years of the Parisii Quartet, which were crowned 
*The second violin at the time of this recording was Doriane Gable.
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with victory in both the Evian and Munich competitions in 1987. These achievements opened 
the door to the most prestigious chamber-music series, and the Quartet’s performances soon 
reached over 100 concerts per year across 80 countries. Based on a shared ambition of excellence 
and eclecticism, over the years the Parisii musicians have developed a repertoire of impressive 
breadth and remarkable quality of interpretation. They are also alert to the importance of 
supporting musical creation and make sure of including the works of contemporary composers 
in their repertoire. 

The discography of the Parisii Quartet faithfully reflects its musical itinerary, not least 
in its breadth and eclecticism. Although the Quartet presented the complete string quartets 
of Beethoven, Brahms and Webern in concert, its first recordings were dedicated to French 
repertoire, with music by Fauré, Franck, Ibert, Pierné, Roussel and Tailleferre. Its recordings 
of contemporary repertoire include works by Gilbert Amy, Édith Canat de Chizy and Gérard 
Pesson, and in 2013 its first complete recording of the Livre pour quatuor by Pierre Boulez 
was selected by Deutsche Grammophon for inclusion in a thirteen-disc set of Boulez’ entire 
works. The Quartet has also ‘rediscovered’ a number of neglected twentieth-century works, by 
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composers including Reynaldo Hahn and Pierre Menu. Among the many awards the Quartet 
has received is the Grand Prix Charles Cros in 2002 for its recording of all eighteen of the 
quartets of Darius Milhaud. More recent recordings include Ernest Chausson’s chamber works 
(Saphir Productions), Gilbert Amy’s Litanies pour Ronchamp, together with Beethoven’s String 
Quartet No. 15, Op. 132 (Soupir Editions), Laurent Lefrançois’ Balnéaire (Evidence Classics), 
D’Angiolini’s Cantilena (AnotherTimbre) and a recital of music for guitar and string quartet by 
Boccherini, Giuliani and Marchelie (Gramola).

The Budapest Strings chamber orchestra was founded, as a septet, by graduates of the Franz 
Liszt Academy of Music in Budapest in 1977. It developed into a sixteen-strong string orchestra, 
which was awarded first prize in 1982 at the International Chamber Orchestra Competition 
in Belgrade. Since 1983 the orchestra has performed frequently in the major concert halls in 
Hungary. In 1995 it founded the International Haydn Festival in Fertőd, the location of the 
Palace of Eszterháza, which from 1766 to 1790 was the home of Joseph Haydn. Besides playing 
the standard repertoire for string orchestra, it performs classic compositions by Hungarian 
composers such as Bartók and Weiner. In March 2013 the Budapest Strings gave the world 
premiere of Robert Gulya’s Nutcracker Variations for guitar and strings at the Palace of Arts in 
Budapest. It has recorded numerous albums for labels including Capriccio, Hungaroton and 
Naxos.
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TT 78:45

 *FIRST RECORDINGS
**FIRST RECORDING IN THIS VERSION

THÉODORE DUBOIS Chamber Music
Quintet in F major for violin, oboe, viola, cello and piano (1905) 27:13
1  I Allegro   7:37
2  II Canzonetta   4:45
3  III Adagio non troppo    6:07
4  IV Allegro con fuoco    8:44
5  Méditation for violin, oboe and organ (1900) 3:28

String Quartet No. 1 in E flat major (1909)* 32:31
6  I Larghetto – Allegro – Larghetto   9:49
7  II Allegro animato e molto leggiero  5:41
8  III Larghetto    9:25
9  IV Allegro vivo – Larghetto – Allegro vivo  7:36

10 Méditation-Prière, Op. 17, for oboe, strings, harp and organ (publ. 1869)** 6:11
Petits rêves d’enfants for string quartet (1903)* 3:57
11 I Andantino    2:27
12 II Andantino grazioso    1:30
Deux pièces en forme canonique for oboe, cello and strings (1901)  5:21
13 No. 1  Adagio, molto espressivo  3:18
14 No. 2  Allegretto grazioso   2:03

Lajos Lencsés, oboe 1 – 5  10  13  14

Gustavo Surgik, violin 5  
Leo Lencsés, cello 13  14

Carole Dubois, piano 1 – 4

Antal Váradi, organ 5  10

Renie Yamahata, harp 10

Quatuor Parisii
Arnaud Vallin, violin 1 – 4  6 – 9  11–12

Doriane Gable, violin 6 – 9  11–12

Dominique Lobet, viola 1 – 4  6 – 9  11–12

Jean-Philippe Martignoni, cello 1 – 4  6 – 9  11–12

Budapest Strings 10 13 14


