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Composing nowadays is an almost quixotic pursuit, and the tangible rewards 
are indeed few. When I am asked why I do it, I usually reply: ‘Because I can, and  
therefore I must’. The rewards are no less real because they are rare. The satisfaction 
I get by hearing my work performed with understanding and feeling is intense and 
enduring. The art of music is, to me, a serious pursuit – as serious as love or death.

I was born in Waterford in the south-east of Ireland in 1945, the youngest of  
seven in a family that was comfortably off. My father, who was born in Yorkshire, had 
an ancestor who saddled the family with this surname. In the seventeenth century 
a Mr Bromhead of Yorkshire married a Miss de Gonville, who came from France 
(she may have been Huguenot).  They ‘double-barrelled’ at first as ‘de Gonville 
Bromhead’  but later  shortened it by dropping ‘Gonville’, which was then used as  
a first name in some branches of the family.1 My other ancestors were Irish with a 
sprinkling of French. My immediate family’s main interest was in things equestrian, 
and some of my relatives distinguished themselves in that sphere. Where horses were 
concerned, I was neither interested nor particularly useful – although I do remember 
the unique exhilaration of riding a thoroughbred at full gallop. My mother was  
the only member of the household who could not sing in tune. That didn’t deter her 
even slightly, and so at an early age I was introduced to manifestations of aleatoric 
atonality. I vaguely recall a piano in the house, but it became infested with mice  
and had to go.

1 A relation of my ancestors – Lt Gonville Bromhead (1845–91), youngest son of the third of the Bromhead baronets, Sir 
Edmund de Gonville Bromhead – was awarded the Victoria Cross after the battle of Rorke’s Drift in 1879. That was the battle 
made famous to later generations in the 1964 film Zulu, in which the part of Lt Bromhead was taken by Michael Caine. Before 
Rorke’s Drift, Bromhead was already renowned in military circles (I’m very proud of this) as ‘the stupidest officer in the British 
Army’. That was probably unfair, as the poor man was extremely deaf, but why spoil a good phrase? 
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To summarise my musical biography: aged nine to fourteen boy-soprano soloist 
in boarding schools; also piano, pop guitar, singer-songwriter (while pursuing medical 
studies at Trinity College Dublin (TCD) – abandoned after three years), classical guitar 
(privately), composition student at The Royal Irish Academy of Music with A. J. Potter 
and James Wilson, later studies with Seoirse Bodley, finally Franco Donatoni in Sienna, 
in the summer of 1978. I also attended lectures in music history with Brian Boydell 
(Professor of Music, TCD), who was generous with sage advice. Each of these very 
talented men taught me something useful, for which I am grateful. I made my living 
in Raidió Teilefís Éireann (RTÉ), Ireland’s national broadcasting corporation, as TV 
director and announcer in the Presentation Department; I also worked as a TV news 
director, all the while hoping for a chance to move to the RTÉ Music Department.

With this end in view I entered anonymous composer competitions where the 
adjudicator was the Director, or Assistant Director, of Music. I had some success here, 
and so when a vacancy occurred, after ten years in television, I was vaguely known to 
them. Luckily they were looking for someone to bolster their new-music endeavours.

As a Music Producer (Radio) I had amazing learning opportunities working with 
the orchestras, choir, conductors, string quartet and many brilliant musicians while  
I produced and presented a wide variety of programmes over fifteen years. I had the 
signal honour of being proposed by composer John Buckley for membership of 
Aosdána, Ireland’s ‘academy’ of creative artists, and was elected in 1986. I profoundly 
enjoyed love and life with my wife and three sons while my compositional endeavours 
progressed, until a road accident in 1994 put a stop to my gallop. It left me with head, 
neck and balance problems, followed by depression, heart attack, triple bypass, stroke 
and more. It took several years to get back to anything like regular composing and I 
am now an old man in a hurry, making up for lost time, composing assiduously, driven 
by ideas that, fortunately, keep coming, even as I glory in the priceless treasures of 
an apparently mundane, but passionately enjoyed, family life. I also derive enormous 
happiness from the company of my friends. All of these feelings inform my music, and 
I hope that listeners to this recording will share some of the deep feelings of optimism 
that thread their way through these pieces. 
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My compositions now include two symphonies, concertos for guitar, violin, cello 
and viola (in progress), choral and chamber music, and several works for solo guitar.   
I have had the profound satisfaction of having had works performed or broadcast 
in many countries, particularly under the aegis of such bodies as the UNESCO 
International Rostrum of Composers, and in 1987 my harpsichord piece Flux was 
included in the annual ‘Music Days’ of the International Society for Contemporary 
Music – another signal honour. Recently my Meridiem Merriment appeared in the line-
up of the Nineteenth London New Wind Festival, and a piece I wrote more than forty 
years ago, Gemini, was played by John Feeley in the ‘Composing the Island’ festival in 
Dublin in September 2016.2 There is a strange feeling of fulfilment in having two works, 
composed almost fifty years apart, appear in two different countries so close together 
in time. 

I have been called a reformed serialist and I don’t object to that designation.  
I would describe most of my music as living on the edge of tonality. I am neither a  
Post-Modernist nor a deaf-as-a-post Modernist, and I hope for an audience whose brow 
is high but not furrowed. At this time of my life I am aware that the torch is being passed 
to a new generation. I am happy with that, as long as my past is not torched by the new 
generation. So why do I keep composing? Perhaps I simply want to try to add my little 
bit to the intriguing beauty of this astounding world. And anyway, it’s both too late and 
too soon to stop now.3

This album owes its existence to Colman Pearce. His advocacy, and the prestige 
accrued as a result of his long and distinguished international career, supported by Alan 
Smale’s espousal of my Violin Concerto, resulted in a favourable response when the 
project was proposed to RTÉ. I am deeply grateful to all the musicians involved in the 
recording for the care and attention they showed to my music. 

I believe that the essence of a piece can be felt intuitively by anyone who is susceptible 
to the joy of music without having to read explanations, but I know that many people like 
2 An earlier performance, from 2011, by Pavlos Kanellakis can be found on YouTube, at www.youtube.com/watch?v=R7es26FdClU.
3 More information about my music can be found on the website of the Contemporary Music Centre, Ireland, at www.cmc.ie/
composers/jerome-de-bromhead.
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to have some sort of description, and a context to help them engage with an unfamiliar 
work. In that spirit I offer these thoughts on the three works presented here.
A Lay for a Light Year
It was Colman who suggested that I write an ‘overture’ for this programme to 
complement, and contrast with, my Violin Concerto and my Symphony No. 2, and on 
first seeing the score of the piece he very appropriately described it as a ‘jeu d’esprit’.  
A Lay for a Light Year 1  is a short tone-poem intended to express feelings about what 
we see far away, and therefore some time ago. It consists mainly of broad gestures set in 
a slightly nebulous harmonic flux, and its energetic juxtapositions reflect something of 
how I imagine the interactions and collisions that take place constantly in the seemingly 
chaotic but incomprehensibly organised space/time of the universe. In spite of the 
fullness and density of its somewhat dissonant textures, listeners can readily feel the 
changes of tonal centres that help them to find their way as the piece leads them on 
a short voyage through a varied and colourful trip across a sonorous ‘inscape’, which 
despite its complexities is intended to be readily grasped and enjoyed.

A Lay for a Light Year was composed in 2014, and is dedicated to Brian Lynch, 
distinguished writer and cherished friend.
Violin Concerto
When I finished this concerto, in October 2008, I sent it to the English violinist Alan 
Smale, who was then Leader of the RTÉ National Symphony Orchestra, our national 
orchestra, and whose extraordinary abilities have filled me with boundless admiration 
for many years. To my considerable delight, I received a letter a few days later saying that 
he would very much like to play it, and that he would actively pursue an opportunity 
to give it its first performance, which in due course was presented by the RTÉ National 
Symphony Orchestra conducted by Colman Pearce on 17 May 2011 in the National 
Concert Hall, Dublin.

The work was influenced by the violin-playing of my son Charles. It is in three 
sections, played without a break, the melancholic and elegiac middle panel 3  being 
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framed by the assertive drama of the outer ones 2  4 .  It is fundamentally a lyrical 
work which displays elements of spiky dissonance in its ambiguously tonal language. 
As it exhibits a mostly consistent texture, it is hard to point out ‘landmarks’ to help 
listeners to find their way along a marked route. In a piece like this, I feel it is more 
fruitful to enjoy the landscape, rather than worry about where you are at any given 
moment. I would say, ‘look all around you rather than down at the map’. The interaction 
between soloist and orchestra is intricate but the questions and answers are, I hope, 
clear, even when distant in time. The traditional ‘struggle’ of a concerto ebbs and flows 
throughout the work as sometimes argument and sometimes agreement is experienced. 
The opening features wood-blocks among the percussion instruments, which may seem 
odd in a violin concerto. I may not have been making a conscious connection during the 
composition process, but wood-blocks and the violin are both resonant wooden boxes 
and the wood-blocks ‘rhyme’ intriguingly with the brittle sound of solo violin pizzicato 
which is heard at the end. I intended the violin and orchestra to be in a contrapuntal 
relationship rather than have the orchestra accompany the violin. In other words, the 
solo part often sounds as if it is in conversation with quiet melodic lines, which imply 
harmonic movement, as opposed to tune and stark chords. The violin emerges as the 
quietly dominant personality as the work reaches its understated end.

Unsurprisingly, this concerto is dedicated to Alan Smale, whose lifetime of 
achievements in every aspect of musical life, especially in Ireland, has been outstanding. 
Symphony No. 2
To me, the symphony is the epitome of integrated, large-scale musical endeavour, where 
unity in variety achieves its highest pinnacle of challenging elegance. I think of it as 
a finite manifestation of ideas about the infinite. Listeners to a symphony are entitled 
to expect a feeling of striving towards an objective, and should experience something 
intangible but moving; they should emerge from the experience either sadder, or happier, 
or both, but in some way touched, after the echoes of the last notes have died away.

My First Symphony was composed in 1985. This second one was completed in 
March 1994, shortly before the traffic accident which altered my life, and the manuscript 



7

framed by the assertive drama of the outer ones 2  4 .  It is fundamentally a lyrical 
work which displays elements of spiky dissonance in its ambiguously tonal language. 
As it exhibits a mostly consistent texture, it is hard to point out ‘landmarks’ to help 
listeners to find their way along a marked route. In a piece like this, I feel it is more 
fruitful to enjoy the landscape, rather than worry about where you are at any given 
moment. I would say, ‘look all around you rather than down at the map’. The interaction 
between soloist and orchestra is intricate but the questions and answers are, I hope, 
clear, even when distant in time. The traditional ‘struggle’ of a concerto ebbs and flows 
throughout the work as sometimes argument and sometimes agreement is experienced. 
The opening features wood-blocks among the percussion instruments, which may seem 
odd in a violin concerto. I may not have been making a conscious connection during the 
composition process, but wood-blocks and the violin are both resonant wooden boxes 
and the wood-blocks ‘rhyme’ intriguingly with the brittle sound of solo violin pizzicato 
which is heard at the end. I intended the violin and orchestra to be in a contrapuntal 
relationship rather than have the orchestra accompany the violin. In other words, the 
solo part often sounds as if it is in conversation with quiet melodic lines, which imply 
harmonic movement, as opposed to tune and stark chords. The violin emerges as the 
quietly dominant personality as the work reaches its understated end.

Unsurprisingly, this concerto is dedicated to Alan Smale, whose lifetime of 
achievements in every aspect of musical life, especially in Ireland, has been outstanding. 
Symphony No. 2
To me, the symphony is the epitome of integrated, large-scale musical endeavour, where 
unity in variety achieves its highest pinnacle of challenging elegance. I think of it as 
a finite manifestation of ideas about the infinite. Listeners to a symphony are entitled 
to expect a feeling of striving towards an objective, and should experience something 
intangible but moving; they should emerge from the experience either sadder, or happier, 
or both, but in some way touched, after the echoes of the last notes have died away.

My First Symphony was composed in 1985. This second one was completed in 
March 1994, shortly before the traffic accident which altered my life, and the manuscript 

lay idle for some years before I felt able to submit it to RTÉ. I hope I don’t sound flippant, 
but the motive that propelled me to write it was analogous to the response mountain-
climbers give when asked why they attempt to conquer a challenging peak: ‘Because 
it’s there’. It was premiered only on 22 January 2008, thanks to Colman Pearce and the 
RTÉ National Symphony Orchestra. It is dedicated to Colman, whose contribution to 
music in Ireland, and further afield, is hugely appreciated by music-lovers – most of all 
by composers.

My Symphony No. 2 is built on a broadly tonal foundation, although chromatic 
clashes are part of its essential make-up. It is not quite a cyclical piece, but its three 
movements do share some motivic gestures. The word ‘quasi’ is used in the titles of the 
movements, since each of them turns out to be slightly different in the end from how 
they may have appeared in the beginning, the idea being to suggest paradox rather than 
contradiction.

The first movement, ‘Quasi Corrento’ 5 , opens with a fanfare-like statement in 
which chords diverge and merge. An accompanimental figure is established, over which 
snatches of tunes in the woodwinds gradually thicken and grow until the full power of 
the combined instruments is heard. This passage is followed by alternating chordal and 
contrapuntal blocks, which are juxtaposed against slightly eccentric pauses, building to 
an orchestral tutti which develops the opening ‘fanfare’. After this climax, the tension 
winds down as the textures simplify, until the movement ends in a fragmented anti-
climax.

The second movement, ‘Quasi Variazioni Mesti’ 6 , suggests a mood of melancholy. 
It is generally slow, and transparent in texture. It consists basically of a series of melodic 
variations played by the solo woodwinds, supported by a recurring succession of chords 
in the strings. Complementary touches from the harp and percussion add colour to the 
fundamental fabric. In summary, barely perceptible progress in the main body of the 
material acts as a foil to the faster-moving events on the surface.  

In the third movement, ‘Quasi Toccata’ 7 , some of the features of the first are 
encountered once again, but they take a different view of chords colliding and merging. 
There is a feeling of steady growth, until the various strands meet and settle on a 
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A native of Torquay, Devon, Alan Smale began to play the 
violin at the age of ten. His first teacher was Harold Petts, a 
student of the eminent English violinist Albert Sammons. Alan’s 
teachers at the Royal Academy of Music from 1972 to 1976 were 
Clarence Myerscough for violin and Sidney Griller for chamber 
music.

In 1977 Alan moved to Dublin to take up a position as 
co-leader of the then RTÉ Symphony Orchestra, continuing to 
freelance with orchestras in the UK. In 1983 he was appointed 
Leader of the RTÉ Concert Orchestra, during which time he 
developed an outstanding career as a soloist and chamber-
music player, as well as playing to a much wider audience 
through frequent solo TV appearances. From 1993 to 2013 Alan held the position of Leader of 
the RTÉ National Symphony Orchestra, and upon stepping down from this role in May 2013 he 
was awarded the title ‘Leader Emeritus’. Alan was also Leader of The Irish Film Orchestra from 
1993 to 2014, and is a guest leader of The Ulster Orchestra.  

With the RTÉ National Symphony and Concert Orchestras, he has performed and 
broadcast over twenty concertos, most recently the concerto by Hindemith (2013), the world 
premiere of the Violin Concerto by Frank Corcoran (2012), the Double Concerto by Delius 
(2012) and the world premiere of the Violin Concerto by Jerome de Bromhead (2011), a work 
dedicated to him. His other commercial recordings include the concertos by Raymond Deane 
and James Wilson, the latter also dedicated to him, and the orchestral solos from the Richard 
Strauss tone-poems Ein Heldenleben and Don Quixote.

Alan is founder-director of The Degani Ensemble, which appears at most of the major 
music festivals in Ireland, touring for the Music Network, and runs its own series of chamber-

rhythmic figure where the music seems to hover in a steady state for a moment. Then 
harp glissandi introduce a series of sections where woodwind dominate. The progress 
of these short paragraphs is interrupted several times by percussion. Gradually the 
sound becomes more lucid as the ultimate goal is approached. Bold harp gestures are 
encountered as the piece reaches its forthright conclusion.

Photo: Priory Studios
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music concerts in Dublin. As the Degani Sinfonia the augmented ensemble appears with choirs 
in Dublin and County Wicklow. 

Colman Pearce (born in Dublin in 1938) is a composer and 
pianist as well as a conductor. He studied piano with Gerard 
Shanahan and competed successfully throughout Ireland, was 
awarded the B.Mus. at University College Dublin in 1960 and 
later studied conducting with Franco Ferrara in Hilversum 
and Hans Swarowsky in Vienna.

At the invitation of Hans Waldemar Rosen he began 
to broadcast for RTÉ in 1961 as an accompanist and guest 
conductor with the RTÉ Singers. He auditioned with the 
RTÉ Light Orchestra (now the RTÉ Concert Orchestra) in 
1964 and was offered a contract as an orchestral conductor, 
beginning in 1965. In this capacity he worked with the 
RTÉLO and, as assistant to Tibor Paul, conductor of the orchestra that is now the RTÉ National 
Symphony Orchestra. When Ireland hosted the Eurovision Song Contest in 1971, he conducted 
the RTÉLO (renamed the RTÉ Eurovision Orchestra for the event), and continued to conduct 
the Irish Eurovision entries until 1975. He also conducted the BBC Concert Orchestra at the 
Munich Light Music Festival in 1969, and was subsequently a frequent guest conductor with 
that orchestra and the BBC Northern Ireland Orchestra.

In 1974 and 1976 he hosted his own television programme, Colman Pearce Presents, with 
the RTÉ Light Orchestra, with whom he recorded Ceol Potter (Gael Linn, 1974), arrangements 
of Irish tunes by A. J. Potter. In the 1960s he conducted studio recordings for radio broadcasts 
of three operas in the so-called ‘Irish Ring’ by Michael William Balfe, William Vincent Wallace 
and Julius Benedict, and Shamus O’Brien by Charles Villiers Stanford. With the RTÉ National 
Symphony Orchestra he made a significant contribution to the modernist art-music tradition 
through his conducting of works by contemporary international and Irish composers, including 
many first performances of works by Irish composers at the Dublin Festival of 20th Century 
Music, including Seóirse Bodley’s Meditations on Lines from Patrick Kavanagh (1972) and 
works by Eric Sweeney (1974), Brian Boydell (1977) and Gerald Barry (1978). He particularly 
championed the music of Andrzej Panufnik.

Photo: Priory Studios
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us Travers
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In 1976 he co-founded, with the oboist Peter Healy, the annual series ‘Summer Music at 
Carroll’s’, which flourished until 1988. With the specially formed Ulysses Ensemble, many 
premieres and first Irish performances were presented in these chamber-music programmes, 
which also featured many works commissioned from Irish composers.

In 1978 he was appointed Co-Principal Conductor of the RTÉ National Symphony 
Orchestra, alongside Albert Rosen, with whom he toured Europe in 1980. The programmes 
featured standard repertoire and works by Boydell, Potter and Gerard Victory, and in which 
he worked with some of Ireland’s leading soloists: Bernadette Greevy, Geraldine O’Grady, 
Micheál O’Rourke and Philip Martin. In the following year (1981) he was appointed Principal 
Conductor of the RTÉ National Symphony Orchestra on a three-year contract. In that year, 
he gave the premiere of Bodley’s Symphony No. 2, and in September he conducted the official 
opening of the National Concert Hall, which featured the premiere of Bodley’s Symphony  
No. 3, Ceol, and Beethoven’s Choral Symphony.

In 1979–81 Colman Pearce conducted for the Dublin Grand Opera Society, and for the 
Wexford Opera Festival in 1981 he conducted Wolf-Ferrari’s Jewels of the Madonna.

When his tenure as Principal Conductor of the RTÉ National Symphony Orchestra ended 
in 1983, he was appointed Principal Guest Conductor of the Bilbao Symphony Orchestra 
(1984–87), and then Principal Conductor and Music Director of the Mississippi Symphony 
Orchestra (1987–99). He continued as Senior Staff Conductor with the RTÉ National Symphony 
Orchestra, and made many recordings on the Naxos and Marco Polo labels of works by Bodley, 
Boydell, John Buckley, Frank Corcoran, Raymond Deane, Stanford, Victory and James Wilson.

A frequent guest conductor abroad, Pearce has conducted in Germany, Hungary, Poland, 
Bulgaria, Korea, France, Sweden, Brazil, Canada, Argentina, Italy, Holland, Belgium, Israel, 
the UK and the USA. For Naxos/Marco Polo he recorded in 2002 two operas by the Spanish 
composer Leonardo Balada (with the Carnegie Mellon Ensemble) and orchestral works 
by Balada with the Barcelona Symphony Orchestra in 2003. In 1998 Balada dedicated the 
movement ‘Echoes’ (from his suite Folk Dreams) to Pearce, who conducted the world premiere 
of the suite in Dublin the following year. In 2004 Colman Pearce was appointed Principal Guest 
Conductor of the Dublin Philharmonic Orchestra and toured the USA with them in 2009. He 
has been Music Director of the Glasnevin Musical Society since 1976 and continues to guest-
conduct both in Ireland and internationally. 



11

In 1976 he co-founded, with the oboist Peter Healy, the annual series ‘Summer Music at 
Carroll’s’, which flourished until 1988. With the specially formed Ulysses Ensemble, many 
premieres and first Irish performances were presented in these chamber-music programmes, 
which also featured many works commissioned from Irish composers.

In 1978 he was appointed Co-Principal Conductor of the RTÉ National Symphony 
Orchestra, alongside Albert Rosen, with whom he toured Europe in 1980. The programmes 
featured standard repertoire and works by Boydell, Potter and Gerard Victory, and in which 
he worked with some of Ireland’s leading soloists: Bernadette Greevy, Geraldine O’Grady, 
Micheál O’Rourke and Philip Martin. In the following year (1981) he was appointed Principal 
Conductor of the RTÉ National Symphony Orchestra on a three-year contract. In that year, 
he gave the premiere of Bodley’s Symphony No. 2, and in September he conducted the official 
opening of the National Concert Hall, which featured the premiere of Bodley’s Symphony  
No. 3, Ceol, and Beethoven’s Choral Symphony.

In 1979–81 Colman Pearce conducted for the Dublin Grand Opera Society, and for the 
Wexford Opera Festival in 1981 he conducted Wolf-Ferrari’s Jewels of the Madonna.

When his tenure as Principal Conductor of the RTÉ National Symphony Orchestra ended 
in 1983, he was appointed Principal Guest Conductor of the Bilbao Symphony Orchestra 
(1984–87), and then Principal Conductor and Music Director of the Mississippi Symphony 
Orchestra (1987–99). He continued as Senior Staff Conductor with the RTÉ National Symphony 
Orchestra, and made many recordings on the Naxos and Marco Polo labels of works by Bodley, 
Boydell, John Buckley, Frank Corcoran, Raymond Deane, Stanford, Victory and James Wilson.

A frequent guest conductor abroad, Pearce has conducted in Germany, Hungary, Poland, 
Bulgaria, Korea, France, Sweden, Brazil, Canada, Argentina, Italy, Holland, Belgium, Israel, 
the UK and the USA. For Naxos/Marco Polo he recorded in 2002 two operas by the Spanish 
composer Leonardo Balada (with the Carnegie Mellon Ensemble) and orchestral works 
by Balada with the Barcelona Symphony Orchestra in 2003. In 1998 Balada dedicated the 
movement ‘Echoes’ (from his suite Folk Dreams) to Pearce, who conducted the world premiere 
of the suite in Dublin the following year. In 2004 Colman Pearce was appointed Principal Guest 
Conductor of the Dublin Philharmonic Orchestra and toured the USA with them in 2009. He 
has been Music Director of the Glasnevin Musical Society since 1976 and continues to guest-
conduct both in Ireland and internationally. 

Since the 1990s he has devoted more time to composition, and in 2009 was awarded a PhD 
in composition by St Patrick’s College, Dublin City University. His compositions have been 
performed in Ireland, Europe, the USA and Malaysia.

RTÉ National Symphony Orchestra 
Patron: Michael D. Higgins, President of Ireland
From its foundation in 1948 as the Radio Éireann Symphony Orchestra, the RTÉ National 
Symphony Orchestra has been at the forefront of symphonic music in Ireland, providing an 
unbroken stream of concerts. Since that time, the Orchestra has firmly established itself as a 
primary force in Irish musical life. World-class conductors associated with the Orchestra’s early 
days include Jean Martinon, Hans Schmidt-Isserstedt, Edmond Appia, Milan Horvat and Sir 
John Barbirolli. The first half of the 1960s saw Tibor Paul as Principal Conductor, a tenure 
memorable for a visit of Igor Stravinsky.

The list of guest artists and composers with whom the Orchestra has worked is long and 
distinguished and features such legendary names as Martha Argerich, Vladimir Ashkenazy, 
José Carreras, Plácido Domingo, Barry Douglas, Charles Dutoit, Sir James Galway, Angela 
Gheorghiu, Bernadette Greevy, Sir Charles Groves, Kiri Te Kanawa, Julius Katchen, Wilhelm 
Kempff, Radu Lupu, Witold Lutosławski, Olivier Messiaen, Arvo Pärt, Luciano Pavarotti, 
Ruggiero Ricci, Steve Reich, Mstislav Rostropovich, Constantin Silvestri, Isaac Stern, Karlheinz 
Stockhausen, Nathalie Stutzmann, Joan Sutherland, Henryk Szeryng, Josef Szigeti and Paul 
Tortelier.

Today the RTÉ National Symphony Orchestra plays a central role in classical music in 
Ireland through year-long programmes of live performances, schools and educational projects, 
broadcasts on RTÉ lyric fm and internationally through the European Broadcasting Union, 
recordings and new commissions.

World premieres of works by Irish composers have included music by Elaine Agnew, Gerald 
Barry, Ed Bennett, Jerome de Bromhead, Linda Buckley, Ann Cleare, Siobhán Cleary, Frank 
Corcoran, Raymond Deane, Donnacha Dennehy, David Fennessy, Deirdre Gribbin, Ronan 
Guilfoyle, Andrew Hamilton, Gráinne Mulvey, Kevin O’Connell, Karen Power, Jennifer Walshe 
and Bill Whelan. As part of RTÉ 1916, the Orchestra premiered One Hundred Years a Nation 
by Shaun Davey with text by writer Paul Muldoon, in concert with a choir of 1,000 voices at 
Collins Barracks, Dublin, on Easter Sunday 2016. In addition, the Orchestra featured in four 
concerts as part of ‘Composing the Island: A Century of Music in Ireland  1916–2016’.  The 
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Orchestra performed repertoire by sixteen Irish composers, covering the years from the 1920s 
through to composers of 2016. 

Recent Irish premieres include Thomas Adès’ Totentanz, Julian Anderson’s The Discovery 
of Heaven, Wolfgang Rihm’s Verwandlung 4, Kaija Saariaho’s Circle Map, Huw Watkins’ Flute 
Concerto, Wave Movements by Bryce Dessner (The National) and Richard Reed Parry (Arcade 
Fire), and the European premiere of John Luther Adams’ Pulitzer Prize-winning work, Become 
Ocean.

The Orchestra has been critically acclaimed for its recordings across a variety of labels, 
including Naxos, Claves and RTÉ lyric fm. Naxos releases include two critically acclaimed 
recordings of works by Bizet and Dukas with conductor Jean-Luc Tingaud. Recordings on the 
RTÉ lyric fm label include selected orchestral works by Aloys Fleischmann, Frederick May and 
Seán Ó Riada, Gerald Barry’s opera The Bitter Tears of Petra von Kant, Finghin Collins playing 
Mozart piano concertos and Celine Byrne’s For Eternity.

In addition, the ‘Composers of Ireland’ series, funded by RTÉ and The Arts Council, 
features works by Seóirse Bodley, Donnacha Dennehy, Deirdre Gribbin, John Kinsella, Stephen 
Gardner, Kevin O’Connell, Kevin Volans and Ian Wilson.

Recorded on 2–4 November 2014 in The National Concert Hall of Ireland, Dublin
Produced, engineered and edited by Phil Rowlands

The orchestral parts for the Violin Concerto and Symphony No. 2 copied with assistance from 
the CMC/IMRO Copying Fund

All recordings licensed with kind permission from RTÉ lyric fm.
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