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Reflecting the spirit of Neo-Romanticism which inhabits his scores, the pianist and 
composer Igor Raykhelson has stressed the primacy of melody in his music and 
defined his creative métier as ‘crossover’. He has also expressed the fervent wish that 
‘music of the 21st century can be beautiful and can touch hearts and souls’.1

He was born in St Petersburg – then still called Leningrad – on 24 April 1961. 
At the age of five he started taking music lessons and was enrolled in 1976 at the 
Rimsky-Korsakov Conservatoire in Leningrad, where he studied both classical and 
jazz piano. He soon formed his own jazz quartet, The Emerging Stars, which toured 
extensively throughout the former Soviet Union. 

In 1979 Raykhelson moved to New York and took piano lessons with Alexander 
Edelman, going on to tour with such celebrated jazz musicians as Eddie Gomez, Joe 
Lock and Russia’s leading saxophonist, Igor Butman. At the same time, Raykhelson 
continued studying classical piano, performing chamber music, giving recitals 
and appearing as an orchestral soloist. In 1998 he met and quickly forged a close 
professional association with the violist Yuri Bashmet. A turning point in Raykhelson’s 
career came when he was asked by Bashmet to compose a work that would combine 
jazz and classical elements. The resulting Jazz Suite for viola, saxophone, piano and 
orchestra (1998) was extensively performed and widely acclaimed.2 After creating 
this seminal work, Raykhelson regarded composition as his primary musical pursuit. 

In April 2003 he made his Carnegie Hall debut with the well-received Adagio for 
viola and string orchestra (2002) performed by Bashmet and the Moscow Soloists 

1 Booklet notes, Toccata Classics tocc 0055.
2 Recorded on Toccata Classics tocc 0055.
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Orchestra. Other key pieces for strings include Reflections (2003) for violin (or flute) 
and strings, first performed in November 2003 in Hong Kong, and the Little Symphony 
(2005) for string orchestra, which made its debut at the Bahamas Music Festival in 
January 2006.3 Raykhelson is a prolific writer of concertante works and his catalogue 
includes concertos for clarinet (2005), viola (2005),4 piano (2007),5 violin (2007)6 and 
cello (2010).7 Of these, the Viola Concerto contains an unusually prominent part for 
piano, and the Violin Concerto has been described by the composer as one of his most 
overtly Romantic pieces.8 Among other major large-scale works, mention should be 
made of Confession for soprano, viola and symphony orchestra, premiered by soloists 
Tehmine Egiazaryan and Yuri Bashmet in the summer of 2010 at a concert dedicated 
to the anniversary of the New Russia Symphony Orchestra, the intensely expressive 
Romantic Poem for orchestra (2004) and the savagely satirical Phantasy Suite on Themes 
of War Songs (2005).

 In addition to the works featured on this disc, Raykhelson’s chamber and 
instrumental pieces include a viola sonata (1999), a prelude for cello and piano (1999), 
the Concerto-Fantasy for two pianos (2000), a cello sonata (2001), Sonnet for violin and 
piano (2001), Mirage for cello and piano (2002), Piano Trio No. 1 in E major (2003), 
Piano Sonata in F minor (2005), Violin Sonata in A minor (2005) and String Quartet in 
F minor (2010).9 

Recent compositions include Senza Volto (2014), for violin, viola, cello and string 
orchestra, written for and premiered by the Moscow Soloists and Yuri Bashmet with 
violinist Andrei Poskrobko and cellist Alexei Naidenov; Pietà (2016), for viola, piano 
and strings, written for and premiered by Bashmet, the composer and the Moscow 
Soloists; Maremma: Fantasy on a Russian Folksong (2017) for piano and strings, written 

3 The Adagio, Reflections and Little Symphony all feature on tocc 0055.
4 Recorded on Toccata Classics tocc 0130.
5 Recorded on Toccata Classics tocc 0219.
6 Recorded on Toccata Classics tocc 0130.
7 Recorded on Toccata Classics tocc 0219.
8 Booklet notes, Toccata Classics tocc 0130.
9 Mirage, the Piano Trio No. 1, Piano Sonata, Violin Sonata and String Quartet all feature on Toccata Classics tocc 0315.
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for and performed by Boris Berezovsky, and the piano quintet Vitebsk (2014), premiered 
in 2018 at the newly established Tretyakov Gallery Chamber Music Festival, of which 
Raykhelson has just assumed artistic directorship. He is currently working on a revised 
version of his Double Concerto for violin and cello.

In addition to his activities as a composer, Raykhelson continues to perform 
regularly at major festivals within Russia, Europe and America. His music is published 
by Alphonse Leduc in Paris. 

Igor Raykhelson’s chamber music is invariably the product of a personal association, 
reaffirming the idea of the medium as ‘music for friends’. Several of the examples 
presented here derive from Raykhelson’s admiration for the musicianship of outstanding 
executants. Though the featured sonatas, quartets and trios in this series owe something 
to existing models in the standard repertoire in terms of general approach and especially 
in matters of sonority, they are indisputably couched in the composer’s own highly 
individual and instantly recognisable style. 

Raykhelson’s Piano Trio No. 2 in B minor was written in 2004 and premiered the 
following year at the Moscow Conservatoire. Although its three movements are linked 
thematically, their characters are sufficiently distinct to make a rewarding contrast. An 
extended introduction presents ideas which will reappear in the main body of the first 
movement 1 . Shimmering tremolandi on the piano and trills on the cello in the opening 
bars create a sense of foreboding and anticipation. The violin gradually formulates a 
figure of falling fourths which will become significant later on. A complementary rising 
arpeggiated phrase on the violin is another major element of the movement. The falling 
figure is telescoped into a crabbed ostinato on the piano, which also has an important 
role to play. A climax is reached with eight chords pounded out by all three instruments. 
In its aftermath the players ruminate on the main material presented thus far. As the 
introductory music tapers away, the main Allegro bursts in. Its two main subjects are a 
powerful, heavily accented descending theme and a gentle, plaintive idea, first heard on 
violin, which later assumes the character of a valse triste. Material from the introduction 
recurs in varied form and the rest of the movement, in modified sonata form, works out 
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these distinctive and flexible ideas. After a powerful climax, the music slowly regroups. 
The closing section revisits the oscillating opening bars, offering a haunting corrective 
to the bluff, forthright material of the main Allegro. 

Though the following Allegretto movement is headed ‘Scherzo’ 2 , the framing 
portions have the feel of a slow waltz. It is the central ‘trio’ section that establishes a 
playful, scherzo-like element with deft use of pizzicato and syncopated rhythms. The 
piano has a short cadenza-like passage before the reprise of the opening section. The 
music builds to a formidable climax, after which the violin and cello have a brief duet. 
In the closing pages the piano recalls the falling fourths from the introduction to the 
first movement.

The Allegro maestoso finale 3  begins with further explorations of both subjects 
of the main Allegro section of the first movement. Other ideas from the introduction 
also reappear in various guises. At one stage the repeated triplet figurations in the 
piano subtly and momentarily slip into a quotation from the opening movement of 
Beethoven’s ‘Moonlight’ Sonata, acknowledged by a three-note response from the cello. 
Just as the music appears to be building to an imposing peroration, the textures thin out 
to reveal the same shimmering subjects with which the piece began, lending the score a 
satisfyingly cyclical quality. 

The Five Short Pieces for Piano (2005) form a set of character studies that benefit 
from Raykhelson’s long-standing and versatile association with the instrument. There is 
a pleasing symmetry and cogency about the score, exemplified by the use of ascending 
phrases answered directly by descending phrases in all five pieces. At the time of 
writing, this collection still awaits its concert premiere. No. 1, ‘Consolation’ 4 , deftly 
plunders classical and jazz traditions as it evolves at a measured pace. A more animated 
central episode leaves the essentially calm and equable character of this piece intact. 
No. 2, ‘Serendipity’ 5 , is predominantly slow and lyrical. Its simple theme recurs all 
through the outer portions of the piece. A dramatic, Chopinesque central passage offers 
contrast with its freer, more improvisatory manner. The third piece, ‘Delirium’ 6 , has 
a melancholic air and is characterised by its shifting time-signatures and flamenco-
style accompanying triplets and trills. An impassioned climax leads to a return of the 
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opening thematic material. The closing bars are to be played as quietly as possible. 
No. 4, ‘Mirage’ 7 , continues the pensive mood of the previous piece. Solid opening 
chords establish a heavy-footed bearing that a brief breezy interlude fails to dislodge. 
The main theme has a Satie-like insouciance. The final piece, ‘Pranks’ 8 , Scherzando, 
presents a pointed, sharply rhythmic study, in marked contrast with the previous four 
pieces, which are comparatively slow and relaxed. The final chord is a quintessentially 
Raykhelsonian sign-off, nestling happily between the classical and jazz genres. 

Melodia for violin and piano 9  was written in 2008 and received its first performance 
in the same year at Nassau in the Bahamas. As its title suggests, this short piece is based 
on a memorable theme given out by the violin, supported by mainly arpeggiated piano 
accompaniment. Though the tune itself is serenely straightforward and the piece begins 
and ends unequivocally in E minor, it ranges subtly through several keys with something 
of William Walton’s harmonic sleight of hand. 

The Piano Quartet in G sharp minor, Homage to Robert Schumann (2002), which 
made its concert debut at the Moscow Conservatoire in 2003, is one of Raykhelson’s 
happiest inventions. The spirit of Schumann is pleasingly captured in a work which 
avoids mere pastiche – and Raykehlson’s own approach to composition, which embraces 
the serious and the popular, at home in the concert hall and the club, sounds particularly 
relaxed here.

The opening movement 10  begins with a passage marked Sostenuto, which appears 
to be an introduction but is in fact a preview of the gentle secondary idea of a sonata-
form movement. The main Allegro, when it arrives, begins with a life-affirming, long-
breathed melody that carries all before it. The movement derives its dramatic tension 
from the contrast between these two finely etched subjects. The delightful Allegretto 11  
is a genuine scherzo with two trios, designated as such in the score. The piano begins 
with a busy, Bachian idea that, when joined by the other instruments, transforms into a 
Brahmsian Hungarian dance. Both trio sections express the very essence of Schumann’s 
(and Raykhleson’s) melodic gifts. There follows a flowing Andante cantabile 12 , which 
unfurls a series of wide-ranging treatments of two themes: a formal idea presented in the 
opening four bars of the movement and the contrastingly expansive melody introduced 
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by the cello which immediately follows it. One impassioned episode, marked Agitato, 
carries a surging, Romantic charge. It is followed by a delicate, waltz-like variant and 
there are several opportunities for each of the stringed instruments to sing out before the 
movement ends with a final reminder of the themes in their original state. The Allegro 
maestoso finale 13  provides a counterweight to the first movement. Its majestic principal 
idea is stated at the outset and, though there are several passages of lyrical tenderness 
along the way, it is this main idea which carries the movement along. The poignant 
closing bars recall some of the engaging motifs which have generated this enjoyable and 
uplifting score.

Paul Conway is a freelance writer specialising in twentieth-century and contemporary British music. 
He has reviewed regularly for The Independent and Tempo, provided programme notes for The 
Proms and the Edinburgh, Spitalfields and Three Choirs Festivals, and contributed chapters to books 
on John McCabe and Robert Simpson.

Ekaterina Astashova was born in 1980. She spent her early 
childhood in the ancient city of Vladimir, to the east of 
Moscow, and began studying violin at the age of five, with 
Yuri Dobrotvorsky. Having moved to Moscow with her 
family, she became a student at the Gnessin State Musical 
College, simultaneously becoming a member of its youth 
orchestra, under the baton of Leonid Nikolaev. Shortly after 
admission to the Moscow Conservatoire, she embarked on 
active concert touring, as her interests began to encompass 
diverse musical styles, from Baroque to jazz. Her tenure with 
the Novaya Rossia Symphony Orchestra, under the direction 
of Yuri Bashmet, began soon thereafter and marked an 
important milestone in her young career.

Her successful graduation from the Conservatoire 
solidified her position as the one of the top string-players in 
the Orchestra and helped bring about her collaboration with 
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some of the best musicians in Russia, such as Yuri Bashmet and the saxophonist Igor Butman. 
Her association with Igor Raykhelson took on a special significance and blossomed into 
marriage, and she has premiered several of his works, Melodia for violin and piano and Modern 
Romance for saxophone, piano, chamber orchestra and jazz combo, to name only two. Together, 
they have performed around the world, with performances taking them across Europe and as 
far as the Bahamas. She is also an avid jazz player and has joined Igor Butman and his Band on 
numerous occasions, performing both original music and jazz classics. In 2014 the renowned 
jazz composer and pianist Nikolay Levinovsky dedicated to her his own rendition of Carmen, 
transcribed for violin and big band, an exhilarating piece which became a real hit worldwide, 
with performances in Russia, the USA (New York), Italy and many other countries. Today she 
continues to perform in a variety of venues, covering a wide spectrum of styles, from chamber 
music via contemporary composition to jazz. 

Marc Bouchkov was born in 1991 into a family of violinists. 
He received his first lessons at the age of five from his 
grandfather, Mattis Vaitsner. He studied with Claire Bernard 
and Boris Garlitzky, who has been his mentor ever since. 
His artistic development has been marked by numerous 
international awards. He won First Prize at the International 
Violin Contest Henri Koch, at the European Young Concert 
Artists Audition and at the Queen Elizabeth Competition. 
In 2013 he won the First Prize at the Montreal International 
Musical Competition, was named an award-winner of 
the Stiftung Juventus by Georges Gara and received the 
Lotto-Förderpreis of the Rheingau Musik Festival. From 
October 2014 to July 2017 he studied as a Young Soloist in a 
postgraduate course at the Kronberg Academy with Mihaela 
Martin.

As a concert artist, Marc Bouchkov has enjoyed a rapidly growing and widely acclaimed 
career. In recent years he has appeared as a soloist with the hr-Sinfonieorchester and 
Christoph Eschenbach, and the Orchestre National de Belgique and Orchestra Sinfonica 
Nazionale RAI in Turin under the baton of Andrey Boreyko. He has performed also with the 
NDR-Sinfonieorchester Hamburg, the Belgian National Orchestra, the Royal Philharmonic 
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Orchestra of Liège, the Moscow Philharmonic Orchestra and the Staatsorchester Rheinische 
Philharmonie. He played the Brahms Violin Concerto with the Düsseldorfer Symphoniker for 
a ballet production of the Deutsche Oper am Rhein. In 2014, at the invitation of Mariss Jansons, 
he gave the inaugural concert of the Royal Concertgebouw Orchestra ‘Essentials’ series.

As a keen chamber musician, Marc Bouchkov has received invitations to Colmar, Hamburg, 
Montpellier, Montreal, St Petersburg and Zurich, as well as to festivals like the Heidelberger 
Frühling and the Schubertiade Schwarzenberg. In October 2016 he gave his debut in the 
Wigmore Hall, London, where he was awarded the London Music Masters award.

The 2017–18 season began with the release of his first album, with works by Ysaÿe, Chausson 
and himself (Harmonia Mundi); in November 2017, it was awarded a ‘Diapason d’or’ and a 
‘Diapason Découverte’ as well as nominated for the ICMA 2018; and in January 2018, Gramophone 
featured him as ‘One to Watch’, together with an enthusiastic review of his album. Highlights of the 
2018–19 season include concerts with the Munich and Hamburger Symphony Orchestras, both 
with the Tchaikovsky Violin Concerto, as well as recitals and concerts at the Elbphilharmonie in 
Hamburg, the Maison de Radio France in Paris and the Konzerthaus in Berlin.

The violist Andrei Usov was born in 1979 in Ekaterinburg, 
capital of the Ural Mountains region of Russia. In 1996 he 
graduated from the Ural State Conservatoire, where he had 
been a student of Valery Averin. He continued his studies 
at the Moscow Conservatoire with Roman Balashov and 
Yuri Bashmet. He is a prize-winner of the Yuri Bashmet 
International Competition in Moscow and the Lionel 
Tertis International Viola Competition on the Isle of Man. 
Since 2002 he has been a member of the Romantic String 
Quartet attached to the Moscow Philharmonic which, in the 
same year, won a prize in the Shostakovich String Quartet 
International Competition. He has also been a member of 
the Moscow Soloists chamber ensemble, under the baton of 
Yuri Bashmet, since 1998. He has performed in a number 
of chamber-music ensembles at various European festivals, 
where his partners have included Yuri Bashmet, Alexander 
Buzlov, Natalia Gutman, Mischa Maisky and Julian Rachlin.
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Alexander Kniazev was born in 1961 in Moscow and 
began to study cello with Alexander Fedorchenko from the 
age of six. He was a student at the Moscow Conservatoire 
from 1979 to 1986. As an organist he is a graduate also of 
the Nizhny Novgorod Conservatoire, where he studied with 
Professor G. Kozlova. He won first prize in the National 
Competition in Vilnius (1977), third prize in the Gaspar 
Cassadò International Competition in Florence (1979), 
first prize, in a duo with Ekaterina Voskressenskaya, in the 
Chamber Music International Competition in Trapani, 
Italy, in 1987, second prize in the Tchaikovsky International 
Competition in Moscow in 1990, and first prize in the UNISA 
International Competition in Pretoria in 1992. In 1999 he 
was named ‘Best Musician of the Year’ in Russia. In 1995 he 
was appointed professor at the Moscow Conservatoire, and 
he regularly gives master-classes in France, Korea and Spain. 
He also takes part in many international cello competitions as a member of the jury. He is also 
active as an organist and in 2017 was invited to give a recital on the organ of Saint Louis des 
Invalides in Paris.

The conductors under whom he has played as solo cellist include Yuri Bashmet, Jean-
Claude Casadesus, Stéphane Denève, Vladimir Fedoseyev, Neeme Järvi, Kurt Masur, Vassily 
Petrenko, Mikhail Pletnev, Mstislav Rostropovitch, Maxim Shostakovich, Evgeny Svetlanov, 
Yuri Temirkanov and Alexander Vedernikov. The orchestras with which he has appeared 
include the Bavarian Radio, the Orchestres National de France and Philharmonique de Radio 
France, Gothenburg Symphony, Den Haag Residentie, Helsinki Philharmonic, Monte-Carlo 
Philharmonic, NHK Symphony, Prague Philharmonic, Royal Philharmonic, Russian State 
Symphony, St Petersburg Philharmonic, the Orchestre du Capitole de Toulouse, USSR State 
Symphony and Vienna Symphony. He is a frequent guest of such festivals as December Nights 
in Moscow, White Nights in St Petersburg, Lugano, Les Folles Journées de Nantes, Les Nuits du 
Suquet, La Roque d’Anthéron and Saint-Denis (all four in France), Salzburg and Tanglewood.

His enormous repertoire includes a huge number of cello works and many more for 
organ. He continues to add to the cello repertoire. In January 2000 he first performed his 
own arrangement of the Chaconne from the Bach D minor Partita for violin, and in April of 

Photograph: A
ndrei M

ustafayev



11

the same year he performed five Mozart ‘cello concertos’, including the Sinfonia concertante 
arranged for violin and cello. In December 2002 he premiered a programme of forty Brahms 
songs arranged for cello and piano. He gave the first performance of Igor Raykhelson’s Cello 
Sonata in 2001, with the composer at the piano, and premiered his Cello Concerto in 2011. He 
also gave the premieres, in Moscow, of the cello concertos by Alexei Rybnikov and Benjamin 
Yusupov (the latter dedicated to him).

His recordings include Bloch’s Schelomo and the Myaskovsky Cello Concerto with Yevgeni 
Svetlanov (Melodiya) and the Reger cello sonatas with Edouard Oganessian (Saphir), with 
whom he recorded three of his own transcriptions of Mozart violin sonatas for Toccata Classics 
(tocc 0002), and his performance of Igor Raykhelson’s Cello Concerto can also be found on 
Toccata Classics (tocc 0219). For Warner Classics he recorded the Bach cello suites and for 
Golden Fleece Classics works by Vakhtang Kakhidze. With Plamena Mangova he has recorded 
works by Franck and Ysaÿe (Fuga Libera), with Andreï Korobeinikov the Brahms Cello Sonatas 
(Mirare), with Nikolaï Lugansky the Chopin and Shostakovich Sonatas (Warner Classics), 
with Mikhail Voskresensky the Shostakovich Cello and Viola Sonatas (Exton), and in a piano 
trio with Dmitri Makhtin and Boris Berezovsky trios by Mendelssohn, Rachmaninov and 
Shostakovich (Warner Classics). As a solo organist he has recorded a Bach album on the organ 
of Riga Cathedral (Piano Classics) and Jean Guillou’s transcription of the ‘Goldberg’ Variations 
on the organ of Strasbourg Cathedral (Exton).

His chamber-music partners include Valery Afanassiev, Elena Bashkirova, Boris 
Berezovsky, Mario Brunello, Evgeny Kissin, Andreï Korobeinikov, Elisabeth Leonskaya, Nikolai 
Lugansky, Dimitri Makhtin, Plamena Mangova, Ivan Monighetti, Kun Woo Paik, Vadim Repin 
and Victor Tretiakov. His trio with Boris Berezovsky and Dmitri Makhtin has appeared in 
the Concertgebouw Amsterdam, the Palais des Beaux-Arts in Brussels, the Wigmore Hall in 
London, the Salzburg Festival and at the Lincoln Center in New York. Their Tchaikovsky DVD, 
with pieces for piano, violin and cello and the Trio Elégiaque, was awarded a ‘Diapason d’or’. 
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Konstantin Lifschitz, piano, was born in 1976 in Kharkov. 
He began his studies at the age of five at the Gnessin State 
Musical College in Moscow, where Tatiana Zelikman was 
his teacher. He was thirteen when he made his sensational 
debut recital in the October Hall of the House of Unions in 
Moscow. He furthered his studies in Russia, England and Italy, 
where his teachers included Alfred Brendel, Leon Fleisher, 
Theodor Gutmann, Hamish Milne, Charles Rosen, Karl-
Ulrich Schnabel, Vladimir Tropp, Fou T’song and Rosalyn 
Tureck. In the early 1990s he received a grant from the 
Russian Cultural Foundation and around that time started 
to perform in such European centres as Amsterdam, Milan, 
Munich, Paris and Vienna. He toured Japan with The Moscow 
Virtuosi under Vladimir Spivakov and Europe with the  
St Petersburg Symphony Orchestra under Yuri Temirkanov, 
and also performed with Mischa Maisky and Gidon Kremer 
in many European cities. 

He has given recitals at many major festivals and in the most important of the world’s 
concert venues and appears with the leading international orchestras, under conductors who 
have included Andrey Boreyko, Bernard Haitink, Marek Janowski, Mikhail Jurowski, Sir 
Neville Marriner, Sir Roger Norrington, Mstislav Rostropovich, Alexander Rudin and Dmitry 
Sitkovetsky. As an enthusiastic chamber musician, he has collaborated with such artists as 
Sol Gabetta, Natalia Gutman, Lynn Harrell, Leila Josefowicz, Patricia Kopatchinskaja, Gidon 
Kremer, Mischa Maisky, Vadim Repin, Mstislav Rostropovich, Alexander Rudin, Dmitry 
Sitkovetsky, Eugene Ugorski, Maxim Vengerov, Carolin Widmann and Jörg Widmann. 

His diverse repertoire is reflected in his large discography, which includes Bach’s Musical 
Offering and Art of Fugue (which has been an important focus of his work over the years). His 
debut recording, featuring music by Bach, Schumann, Medtner and Scriabin, won the German 
award Echo Klassik. In 2008 a live recording of his performance of Bach’s Well-Tempered 
Clavier (Books I and II) at the Miami International Piano Festival was released on DVD by 
VAI. He has made several recordings with the Orfeo label, including Bach’s Musical Offering, 
the ‘St Anne’ Prelude and Fugue and three Frescobaldi toccatas (2007), the Gottfried von 
Einem Piano Concerto with the Vienna Radio Symphony Orchestra (2009), Brahms Second 
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Piano Concerto and the Mozart Concerto No. 18 in B flat major, k456, under Dietrich Fischer-
Dieskau (2010), Bach The Art of Fugue (2010), the complete Bach Concertos for keyboard and 
orchestra with the Stuttgart Kammerorchester (2011) and the ‘Goldberg’ Variations (2015). His 
recording of the complete Beethoven violin sonatas (with Daishin Kashimoto, leader of the 
Berlin Philharmonic) was released by Warner Classics in January 2014. He has recorded all 
seven keyboard concertos of J. S. Bach with the Stuttgart Chamber Orchestra, leading from the 
piano; he also appears more and more as a conductor with such ensembles as the Philharmonic 
Chamber Orchestra (Wernigerode), St Christopher Chamber Orchestra (Vilnius), Musica Viva 
(Moscow), Lux Aeterna and Gabrieli Choir (Budapest), Moscow Virtuosi, Solisti di Napoli, 
Dalarna Sinfonietta (Falun, Sweden), the Chamber Orchestra Arpeggione (Hohenems) and the 
Century Orchestra (Osaka).

Konstantin Lifschitz is a Fellow of the Royal Academy of Music in London and in 2008 was 
appointed a professor of the Lucerne University of Applied Sciences and Arts.
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Piano Trio No. 2 in B minor (2004) 30:32
1  I Misterioso 13:22
2  II Allegretto 9:53
3  III Allegro maestoso 7:17
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4  No. 1  Consolation: Andante mosso 2:39
5  No. 2  Serendipity: q= 60 3:46
6  No. 3  Delirium: e =100, melancholic 3:06
7  No. 4  Mirage: q=70, melancholic   3:09
8  No. 5  Pranks: Scherzando; q = 90 2:08
9  Melodia for violin and piano (2008) 3:21

Piano Quartet in G sharp minor, Homage to Robert Schumann (2002) 31:50
10 I Sostenuto – Allegro risoluto 10:13
11 II Allegretto 5:49
12 III Andante cantabile 8:38
13 IV Allegro maestoso 7:10
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