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DAVID MATTHEWS Complete String Quartets, Volume Five
String Quartet No. 14, Op. 145 (2016–17)  12:39
1  I  Night: Adagio –    3:41
2  II  Sunrise: Lento e sostenuto –   5:10
3  III Day: Molto vivace con gioia  3:48

String Quartet No. 15, Op. 159 (2021)  14:50
4  I Allegro     1:53
5   II Molto adagio    6:06
6   III  Giocoso     3:03
7   IV Moderato    3:48

String Quartet No. 13, Op. 136 (2014–15)  18:16
8  I Green: In tranquilla attesa  4:25
9  II Woollahra Magpies: Poco lento – Vivace 3:57

10  III Sun in Me: Con luminosità costante 4:33
11  IV The Song Thrush: Moderato  1:55
12  V Lux aeterna: Con il movimento pacifico 3:26

 
ELGAR arr. MATTHEWS
13  Sospiri (2018)     3:56

MOZART arr. MATTHEWS
14  Minuet, K355/576b (2014)   2:34
15  Gigue, K574 (2014)    2:19
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BEETHOVEN arr. MATTHEWS
16   Bagatelle, WoO56 (2014)   2:16

FRANZ XAVER GRUBER arr. MATTHEWS
17  Stille Nacht (2018)    1:50

SCHUMANN arr. MATTHEWS
18  Im wunderschönen Monat Mai (2004) 1:37

DAVID MATTHEWS
19  Canon for Michael Tippett (1974)  0:55
20  Canon for Michael Berkeley (1998)  0:57
      
Rebecca Lea, soprano 8  10  12
Jess Dandy, contralto 8  10  12
James Robinson, tenor 8  10  12
Will Dawes, baritone 8  10  12
Kreutzer Quartet
Peter Sheppard Skærved and Mihailo Trandafilovski, violins 
Clifton Harrison, viola
Neil Heyde, cello

FIRST RECORDINGS

TT 63:11
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This fifth volume of my complete string quartets includes my latest three (though a 
Sixteenth Quartet is in preparation), all written for the Kreutzer Quartet. In addition, 
there are six of my now numerous arrangements for quartet, plus two hitherto 
unperformed canons. 

In October 2014 I went to Sydney, primarily to attend a memorial concert for 
my dear friend Peter Sculthorpe, who had died in August. I had already thought 
of composing a string quartet for the Kreutzer Quartet in his memory, and while 
I was in Australia my ideas crystallised. I decided to include four SATB voices: in 
2013 I had heard members of the New London Singers and the Kreutzers perform 
Beethoven’s little-known late piece Elegischer Gesang, and Peter Sheppard Skærved 
encouraged me to write a work for these same forces.

Three of the five short movements of my Thirteenth Quartet are vocal. The first 
movement 8  is based on the unaccompanied setting of D. H. Lawrence’s poem 
‘Green’ which I made in 1989 as a present for Peter’s 60th birthday. I have framed 
my setting with a prelude and postlude for the quartet, and a brief central interlude 
presents the song of the koel, the Australian cuckoo, which sang continuously while 
I was in Sydney, and one of several magpie songs I also wrote down, which returns in 
the postlude. (Australian magpies, unlike English ones, sing clear diatonic melodies.)

Lawrence was a favourite writer of Peter’s in his youth, and the central movement, 
‘Sun in Me’ 10 , sets a poem particularly important for him: ‘a clear statement of 
Lawrence’s doctrine concerning God in nature, in the universe’, as Peter wrote in 
his autobiography, Sun Music.1 (He made his own setting in 1960, but withdrew it.) 
In my setting I make use of a rising fourth, which is one of the sounds of the sun as 
1 ABC Books, Sydney, 1999, p. 59.
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recorded by scientists from Sheffield University, and which I also used in my orchestral 
pieces Toward the Sun and A Vision of the Sea.

The last movement 12  uses another text special to Peter, the Lux aeterna from the 
Requiem Mass. The final movement of his Requiem for solo cello has this title, and he 
also set part of the text at the end of his Requiem for chorus, orchestra and didjeridu. The 
instrumental postlude to my setting returns to the music of the opening of the Quartet, 
and ends in a pure C major.

In between the three vocal movements are two purely instrumental ones, both fast. 
The first 9  is based on three more magpie songs that I noted down, all of them close 
to Peter’s house in the Sydney suburb of Woollahra. It is in scherzo-and-trio form, 
the trio using more exotic sounds of nature. The second instrumental movement 11  
is an arrangement for quartet of a movement from my suite for string orchestra Three 
Birds and a Farewell, based on British folksongs. I had hoped to include a folksong in 
that work about the song thrush but, failing to find one, I wrote my own. There is a 
fragment of real thrush song at the end, heard from my garden in London. Peter had 
visited me there in the summer of 2004 and I think may have heard a thrush sing. He 
loved London, and it also seemed appropriate to include this movement in the Quartet 
because my setting recalls the way Percy Grainger, Peter’s great Australian predecessor, 
made his own folksong settings, with continuous varied repetitions.

8  ‘Green’
D. H. Lawrence

The dawn was apple-green, 
The sky was green wine held up in the sun, 
The moon was a golden petal between. 

She opened her eyes, and green 
They shone, clear like flowers undone
For the first time, now for the first time seen.
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10  ‘Sun in Me’
D. H. Lawrence

A sun shall rise in me
I shall slowly resurrect
already the whiteness of false dawn is on my inner ocean.

A sun in me.

And a sun in heaven.

And beyond that, the immense sun behind the sun,
the sun of immense distances, that fold themselves together
within the genitals of living space.

And further, the sun within the atom
Which is god in the atom.

12  Lux aeterna
Lux aeterna luceat eis, Domine:
Cum Sanctis tuis in aeterna:
quia pius es.
Requiem aeternam dona eis, Domine:
et lux perpetua luceat eis.
Cum Sanctis tuis in aeternum:
quia pius es. 

My Fourteenth Quartet began with a request from the Onslow Quartet, an amateur 
string quartet, for a short, not too difficult piece with which its players could celebrate 
their tenth anniversary. I had often thought of trying to write a quartet that amateurs 
could play, but had always ended up writing music too difficult for anyone other than 
professionals. So I was glad to accept this commission, and I already had an idea for 

May light eternal shine upon them, O Lord,
with Thy Saints for evermore:
for Thou art gracious.
Eternal rest give to them, O Lord,
and let perpetual light shine upon them:
With Thy Saints for evermore,
for Thou art gracious.
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it. I spend a large part of my life in Deal in Kent, where the beach faces east, and so on 
clear days the sun rises out of the sea. On 15 September 2016 I watched a particularly 
spectacular sunrise, not straight out of the sea, since there was a bank of cloud on 
the horizon; it was suffused with pink, and the thin clouds above became rosier and 
rosier, the upper ones edged with yellow, until the sun, brilliant red, emerged from 
the cloudbank. All the time I was watching, a simple six-note motif was going round 
and round in my head. I decided to write a piece that would try to express in sound 
what I had seen, using the six-note motif throughout with gradual intensification and 
crescendo, Lento e sostenuto, ending in a fortissimo climax 2 . The sunrise has, of course, 
inspired a number of composers in the past, but it remains a constant source of wonder. 

Since the sunrise piece lasted only four minutes, I decided to extend it for my friends 
the Kreutzers. So I wrote a preliminary, meditative section called ‘Night’ (Adagio), 
which includes the calls of tawny owls, both male and female and, at the end, herring 
gulls announcing the arrival of the dawn 1 . After ‘Sunrise’ comes ‘Day’, Molto vivace 
con gioia 3 , in four linked paragraphs: the first a four-part fugue; the second using the 
melody from the climax of ‘Sunrise’; the third presenting a pair of blackbirds singing 
over an energetic accompaniment; the last a three-bar phrase moving through all the 
keys in a series of rising fourths, ending in the D major in which it (and ‘Day’ itself) 
began. 

The Fifteenth Quartet was composed in six days in February 2021. It is largely based 
on five of the twelve tonal fugues for piano I had written the previous year, mostly for 
friends’ birthdays. There are four short movements. The first, Allegro 4 , is based on a 
C major fugue for Michael Bartram’s 75th birthday, with a central development section 
followed by a repeat of the fugue, pizzicato p instead of arco f. The second and longest 
movement, Molto adagio 5 , begins with a transcription of the Prelude to Act Two of 
my opera Anna, which I had finished in 2020. It continues with the fugue I wrote for 
Roger Scruton, the librettist of Anna, soon after his death in January 2020. The Giocoso 
third movement 6  combines a B minor fugue for the 85th birthday of the film-maker 
Barrie Gavin with an A major fugue (based on a theme by Orlando Gibbons) for the 
golden wedding of Peter and Tricia Holman. The last movement, Moderato 7 , begins 
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in F minor with another theme from Anna over a pizzicato bass, leading to a fugue in  
F major, written for the 50th birthday of the composer James Francis Brown, and ending 
sonorously. 

Elgar’s Sospiri (‘Sighs’) for strings and harp was composed in 1914 at the outbreak 
of the First World War, and its mood of intense melancholy may reflect Elgar’s feelings 
about the end of peace in Europe. I arranged it for string quartet 13  in 2018 for a 
concert at the Elgar Festival in Worcester. The two Mozart piano pieces are the most 
harmonically daring he ever wrote. The Minuet 14  uses Tristanesque harmony at times, 
and the Gigue 15  anticipates Schoenberg with its ten-note theme and the combination of 
the theme with its inversion in the second half of the piece. I made these arrangements 
in 2014, together with the isolated Beethoven Bagatelle for piano, composed in  
1804 16 . Stille Nacht (‘Silent Night’) was a Christmas present for my wife Jenifer in 2018, 
the carol written first for piano and then arranged for quartet 17 . Im wunderschönen 
Monat Mai 18  is an arrangement made in 2004 of Schumann’s famous song from 
Dichterliebe. As for the two canons, the first was composed on the last day of 1974 for 
Michael Tippett’s 70th birthday on 5 January 19 . I had forgotten all about it until his 
publisher, Schott, recently sent me the manuscript. It is somewhat Bergian, I think. The 
second canon 20  was written in 1998 for Michael Berkeley’s 50th birthday, and its theme 
is based on as many letters of his name that I could translate into notes. 
                                                                                                                             

The Kreutzer Quartet – Peter Sheppard Skærved and Mihailo Trandafilovski, violins, 
Clifton Harrison, viola, and Neil Heyde, cello – is proud to have been associated with the 
music of David Matthews for many years. This association has resulted in numerous premieres 
of quartets, chamber and solo works, as well as many of his arrangements. The Quartet has 
performed his music worldwide, and this album is the fifth in the series of Matthews string 
quartets on Toccata Classics, in addition to two albums of his music for violin alone, recorded 
by Peter Sheppard Skærved.



9

Based in London, the soprano Rebecca Lea enjoys a busy 
and versatile career. As a soloist she has appeared with 
the BBC Concert Orchestra, Academy of Ancient Music, 
Orchestra of the Age of Enlightenment, Royal Liverpool 
Philharmonic Ensemble 10/10, Psappha, The Northern 
Sinfonia, Manchester Camerata and the Instruments of 
Time and Truth. She has performed at some of the most 
prestigious venues and festivals across the UK, including 
the BBC Proms, Oxford Lieder Festival, Brecon Baroque, 
Huddersfield Contemporary Music Festival, St Magnus 
International Festival, the Wigmore Hall, the Royal Festival 
Hall, Cadogan Hall and the Purcell Room. She is a member 
of the BBC Singers, the solo-voice ensemble I Fagiolini and 
contemporary vocal group Exaudi, with which she performs 
a diverse range of repertoire at venues across the UK and abroad. She also enjoys singing with 
Solomon’s Knot (which performs all its repertoire from memory), The Dunedin Consort, The 
Sixteen and Sonoro.
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In 2021 the Cumbrian contralto Jess Dandy – shortlisted 
for a Royal Philharmonic Society Award in the category of 
Young Artist – was a soloist at the First Night of the Proms, 
singing in Vaughan Williams’ Serenade to Music and a 
new commission by Sir James MacMillan. Other recent 
highlights include a series of BBC Radio 3 broadcasts which 
included her Wigmore Hall debut, and a solo recital with 
Malcolm Martineau at Perth Concert Hall. She also appeared 
at the Wigmore Hall in a Vivaldi and Ariosti programme 
with La Serenissima. She has shared a concert platform 
with the Orchestre Révolutionnaire et Romantique, the 
English Concert, Florilegium, the BBC National Orchestra 
and Chorus of Wales, The Academy of Ancient Music, The 
Dunedin Consort, BBC Symphony Orchestra and Les Arts 
Florissants; collaborating with conductors including Kristian Bezuidenhout, Harry Bicket, John 
Butt, William Christie, Sir John Eliot Gardiner, Stephen Layton and Trevor Pinnock. 

Highlights of the 2021–22 season include Bradamante in Vivaldi’s Orlando Furioso at the 
Teatro Real Madrid and the Seine Musicale Paris; Messiah with the Hallé, Britten Sinfonia and the 
Royal Liverpool Philharmonic; and appearances with the BBC National Orchestra of Wales and 
the Academy of Ancient Music. She will make her debut with the Minnesota Orchestra and Osmo 
Vänskä in Mahler’s Symphony No. 8, which will be recorded for commercial release, and with the 
Kitchener-Waterloo Symphony in Mahler’s Symphony No. 2. She will return to the Wigmore Hall 
both to perform a new commission from Huw Watkins and to give a solo evening recital.
The tenor James Robinson graduated with distinction from the Guildhall School of Music and 
Drama in 2018, having done his undergraduate degree in music at Gonville and Caius College, 
Cambridge. A versatile artist, he works extensively both as an ensemble singer and a soloist.

He was named an Associate Artist for Tenebrae for 2016–17, and has subsequently worked 
with many of the top British ensembles. Recent projects include work with the Dunedin 
Consort, Solomon’s Knot, Ex Cathedra, Tenebrae, BBC Singers, the Orchestra of the Age of 
Enlightenment, The Sixteen, English Voices and Apollo of the Arts. He is a member of Ars 
Nova Copenhagen, and has also worked with other groups in Europe, including Le Concert 
d’Astrée and the Mogens Dahl Kammerkor; he has also recently become a member of Ars Nova 
Copenhagen. His recent solo work has included Britten’s St Nicolas, the Evangelist in Bach’s 
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St John and St Matthew Passions, Handel’s Israel in Egypt 
at the Southwell Music Festival, Monteverdi’s Vespers in 
Llandaff and Winchester Cathedrals, and Mozart’s Requiem 
at Birmingham Symphony Hall.

His operatic roles include both Damon and Acis in 
Handel’s Acis and Galatea, the Schoolmaster in Janáček’s 
Cunning Little Vixen, Raguel in Dove’s Tobias and the Angel, 
and The Madwoman in Britten’s Curlew River. Other recent 
solo projects include numerous performances with a new 
classical collective, Proud Songsters, as well as premiering 
a new arrangement of Schumann’s Dichterliebe for string 
orchestra with Echo Ensemble.

Will Dawes is Director of Chapel Music of Somerville 
College, Oxford, Director of Music at the church of St 
Mary Magdalen, Oxford, Conductor of Ensemble 45, and 
Director of Frideswide Voices (the first liturgical choir for 
seven- to fourteen-year-old girls in Oxford). His musical 
career began as a chorister at St George’s Chapel, Windsor 
Castle, and as a member of the Berkshire Young Musicians 
Trust. He studied music at the University of Edinburgh and 
then Choral Conducting and Voice at the Royal Academy 
of Music under the direction of Paul Brough, David Lowe 
and Patrick Russill. There, he frequently conducted in the 
opera department and took part in master-classes with 
such conductors as David Hill, Stephen Layton and Timo 
Nuorane. On graduating, he was awarded the Thomas 

Armstrong Prize for Choral Direction. He was made an Associate of the RAM in 2018, an 
honour awarded to RAM alumni for making a significant contribution to the music profession. 

His work with his various choirs has seen performances of works ranging from Bach’s St John 
Passion, Scarlatti’s Stabat Mater and Haydn’s The Seasons to Britten’s The Company of Heaven, 
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Tippett’s A Child of our Time and MacMillan’s Seven Last Words from the Cross, the latter being 
hailed as a ‘quite remarkable musical experience which had emotional intensity and depth of feeling’. 
As chorus-master to Ludus Baroque, he prepared the choir for their biannual performances of the 
great works by Handel and Bach, as well as for their recordings on the Delphian label. His work 
with Ensemble 45 has included national premieres of works by Pärt, Penderecki, Rautavaara and 
Whitacre, alongside music by Brahms, Britten, Carver and Gabriel Jackson. A recent highlight 
was directing the Eric Whitacre Singers in a recording of Fly to Paradise – the track for Virtual 
Choir 4, which reached No. 1 in the iTunes classical chart in the UK, USA and Canada. 

Aside from his career as a conductor, he is active as a consort singer and is a member of 
the internationally acclaimed and multiple-Grammy-nominated vocal ensemble Stile Antico. 
The group performs all over the globe, so far including concerts at the Wigmore Hall, Cadogan 
Hall (BBC Proms), 30 different venues in the USA, as well as in Estonia, Canada, Mexico and 
Portugal. He is a former Lay Clerk of Christ Church Cathedral, Oxford, and has also appeared 
as part of the BBC Singers, Collegium Vocale Gent and Polyphony.

Recorded on 24 November 2017 (String Quartet No. 14) and 24 January 2022  
  (String Quartet No. 15 and two canons) in St John the Baptist, Aldbury, Hertfordshire,  
  on 27 November 2018 in St Michaels Highgate, London (String Quartet No. 13),  
  and on 27 May 2021 in St George’s Headstone, Harrow (arrangements)
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Producer: Peter Sheppard Skærved
Musical supervisor: David Matthews
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