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The music on this album tells a story that for the most part I cannot understand. But 
perhaps the context in which it was composed will help to some extent. I was born 
in New York in 1951, the son of a doctor and a pianist, whose parents had emigrated 
from Russia and Romania in fear of the pogroms. In our home, music was a source 
of consolation – one of my earliest memories is crawling between the music stands 
while my mother and her friends were playing the Brahms Piano Quintet. 

While I was in high school, my mother brought back a recording of the Bach B 
minor Mass from her job teaching choruses in the public-school system. Curious, 
I put on the first LP. I heard three great cries for mercy by the whole chorus: Kyrie 
eleison – Lord have mercy. The weight of all the suffering of the world was in those 
cries but absolutely no fear. My life was changed: I knew that it was possible to be 
in the midst of immense suffering with no fear, no ‘irritable reaching after fact and 
reason’.1 Somewhere, there was a path I needed to find and then follow as best I could. 

That path took me to Columbia College, and later to Juilliard, where I studied 
with Roger Sessions and Renée Longy; during the summer I worked with Nadia 
Boulanger at Fontainebleau. After my graduation, I was awarded a Mellon Fellowship 
at Cornell University, and it was there that my first opera, Mysteries of Eleusis, was 
premiered, with the support of the Guggenheim Foundation. Several years later, 
during a Senior Fulbright Fellowship, this work was produced again, by the Moscow 
Conservatoire, and later at the Russian-American Opera Festival. 

It is clear to me now that my two operas (with a third now in the works) have 
delineated distinct phases of my compositional path. At Juilliard in the 1970s, 
composers were expected to write in twelve-tone, or at least atonal, styles. Although 
1 John Keats, The Complete Poetical Works and Letters of John Keats, Houghton, Mifflin and Company, Boston, 1899, p. 277.
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I had been brought up on the eighteenth- and nineteenth-century classics, I also loved 
much of the music of the Second Viennese School, and my music used a somewhat  
Berg-like free-atonal style. At the end of Mysteries, I couldn’t resist a couple of climactic 
triads, which were duly noticed and condemned by my colleagues. Undeterred,  
I continued my triadic adventures, writing both tonal and atonal pieces, as well as pieces 
that used both styles at will.2  

Mosaic in Two Panels, heard here in a live performance by Misha Rachlevsky and the 
Chamber Orchestra Kremlin (now known as the Russian String Orchestra), was written 
at this time and uses both sound-worlds. The change that came over my music during 
this time was largely an effort to widen the expressive possibilities of my work. For me,  
I could embody anguish, very powerfully, in an exclusively atonal style, but more 
peaceful and joyful expression proved less readily available. 

The next stage of my work began after my year in Russia (1988–89), when 
I started my second opera, Twelfth Night, based on Shakespeare’s comedy. The 
chamber-orchestra version was premiered by Long Leaf Opera in Durham, North 
Carolina, and the work was produced twice in the 2014–15 season, in Chicago 
and in California. The Two Songs from Twelfth Night heard on this recording are 
settings of Feste’s songs ‘O Mistress Mine’ and ‘Come Away, Come Away, Death’. 
In embodying this magical, lyrical comedy about the infinite varieties of love,  
I found myself gravitating towards a very triadic world. 

Afterwards, it seemed natural to explore aspects of modernism that I had not 
previously exploited, such as extended instrumental techniques. Both extended 
techniques and pure triads find a place in the string-orchestra work heard on this album, 
Surging Seas, which also features the extended silences that have become increasingly 
prominent in all my recent work. Their presence reflects the influence of John Cage, but 
above all it emerged from my long-term practice of Zen Buddhism, which started in the 

2 Much of my other music during this period can be heard on the two-disc set Transience on North/South Recordings (n/s r 1011, 
1996). The bookends of the continuum are heard in two piano works of this period: the very tonal Four Meditations on Dogen, heard 
on Margaret Mills’ album Meditations and Overtones (Cambria Records 1195, 2010), and the almost completely atonal Variations on 
a Theme of Arnold Schoenberg (1995), commissioned by the pianist Leonard Stein.
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late 1980s. If nothing is excluded, nothing is rejected either – another recent work on 
this album, Aviv: Concerto for Piano and Chamber Orchestra, is quite tonal, juxtaposing 
two keys a tritone apart, and finds a use for a few extended silences as well. 

This album comes at a particularly meaningful time for me, along with my 
retirement from teaching and the opening of the Joel Feigin Collection (which holds all 
my manuscripts, sketches and drafts, as well as letters, teaching materials, material from 
my studies with Boulanger, and so on) at the New York Public Library of the Performing 
Arts at Lincoln Center. I am deeply appreciative of Toccata Classics and the wonderful 
performers represented on this album. Reviewing these pieces has led me to reflect on 
the last three decades of work as I look forward to my third opera, Outcast at the Gate, 
based on Sophocles’ Oedipus at Colonus. After that, who knows? 

I cannot end without mentioning my students at Cornell, Manhattan School of 
Music and the University of California, Santa Barbara. Teaching has always been very 
important for me, and I feel deep gratitude for all that my students have taught me over 
the years. Words cannot express all I owe to my wife, the Schoenberg scholar, Severine 
Neff.

Aviv: Concerto for Piano and Chamber Orchestra (2009) 
Aviv is a 21st-century tribute to Mozart, whose piano concerti I have always loved. 
Rossini described Mozart’s music as ‘the inspiration of my youth, the desperation of 
my mature years, and the consolation of my old age’.3 ‘Aviv’ is the modern Hebrew word 
for the season of spring, and the concerto is a lively and joyful piece. Written for a 
typical eighteenth-century orchestra (pairs of flutes, oboes, bassoons and horns, and 
strings), Aviv is a deconstruction of a Mozart concerto, using all the usual elements, such 
as an orchestral ritornello, solo ‘exposition’, slow movement and lively rondo, only to 
juxtapose them in unexpected ways. The piano begins the piece 1  in what turns out to 
be the wrong key (although it does become the key of the slow movement); the orchestra 
begins its ritornello, but is briefly interrupted by the pianist, who proves unable to wait 
for the expected grand entrance. A ‘development’ is interrupted by a peaceful slow 
3 Quoted in Richard Osborne, Rossini: His Life and Works, Oxford University Press, Oxford and New York, 2nd edn. 2007, p. 8.
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movement 2 , based on a chorale-like theme first stated much later, at the beginning of 
the piano cadenza. The development tries to return, only to be interrupted by a ‘rondo’ 
theme 3 , then by a wrong-key recapitulation of ‘the second theme’. At the end, the 
piano cadenza leads to a final summation of the materials of the piece by both orchestra 
and the piano, culminating in a lively close. The concerto was commissioned by the 
pianist Yael Weiss and supported by a grant from the Fromm Foundation.

Surging Seas (2012) 
Surging Seas was inspired by the tsunamis in Indonesia in 2004 and Japan in 2011, by 
the elemental and inexorable power of the seas encroaching on the land, destroying 
everything in their path, inspiring awe and terror. I tried to recreate this feeling in 
my music, using a string ensemble in which each player has an independent part, 
often joining in clusters, sometimes using microtones to create extreme tension. 
The opening 4  portrays the initial cataclysm, coming to a swift climax on a 
single high tremolo. After a long silence, soft low clusters, isolated pizzicati, and 
melodic fragments briefly evoke the other side of the catastrophe: human suffering, 
felt personally by each individual in his or her own unique anguish and grief. The 
opening music returns, much expanded and leading to a big climax, followed by an 
extended, grief-filled slow movement 5  based on the fragments of the earlier quiet 
section. The cataclysm then returns 6 , a free inversion of the earlier music, like the 
tumultuous receding of a tsunami. Throughout the piece, the leaders of the sections 
of the orchestra have split off as soloists against the larger ensemble; and at the end, a 
brief cadenza for the string quartet brings on the coda, which briefly recalls the stormy 
beginning only to recede into softer music, a chorale and a sombre unison conclusion. 

Two Songs from Twelfth Night for baritone and chamber orchestra (2013) 
These songs from my opera on Shakespeare’s comedy are settings of two of Shakespeare’s 
most beautiful lyrics, both sung by the wise fool, Feste. In spite of the idyllic nature of 
the words, in the context of the play both songs are shocking: ‘O Mistress Mine’ 7  is 
sung for two old drunkards, Sir Toby Belch and Sir Andrew Aguecheek; and ‘Come 
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Away, Come Away, Death’ 8  is sung during the sad and tangled scene in which the 
Duke Orsino asks Viola, disguised as the pageboy Cesario, to woo the Countess Olivia 
on his behalf. The Duke does not know that his page is actually a woman who dearly 
loves him, nor that the countess is in love with the ‘page’, nor that he himself is in love 
with the same ‘page’. 

7  O Mistress Mine
O Mistress mine where are you roaming?
O stay and hear, your true love’s coming,

That can sing both high and low.
Trip no further pretty sweeting.
Journeys end in lovers meeting,

Every wise man’s son doth know.

What is love, ’tis not hereafter,
Present mirth, hath present laughter:

What’s to come, is still unsure.
In delay there lies no plenty,
Then come kiss me sweet and twenty:

Youth’s a stuff will not endure.

8  Come Away, Come Away, Death 
Come away, come away, death,

And in sad cypress let me be laid.
Fly away, fly away, breath;

I am slain by a fair cruel maid.
My shroud of white, stuck all with yew,

O, prepare it!
My part of death, no one so true

Did share it.
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Not a flower, not a flower sweet,
On my black coffin let there be strown.

Not a friend, not a friend greet
My poor corpse, where my bones shall be thrown.

A thousand thousand sighs to save,
Lay me, O, where

Sad true lover never find my grave,
To weep there!

Mosaic in Two Panels for string orchestra (1997)
Here, the elements of a classical string quartet are fragmented like polished stones of 
a mosaic. The piece is in two large movements (or ‘panels’) separated by a pause. But 
each movement features fragments of the more usual movements of a classical quartet: 
a lively and playful ‘sonata movement’ a lyrical slow movement, and a fast, energetic 
rondo continually interrupt each other, creating a mercurial and unexpected sequence 
of events. The first panel 9  features the exposition and development of the D major 
‘sonata movement’ interspersed with the B major slow movement; the second panel 
10  combines the recapitulation of the sonata with elements of the rondo. Both panels 
begin with corresponding slow, atonal introductions, and both include at crucial central 
points a short lively movement, like the Trio of a scherzo, which is not heard elsewhere. 
Mosaic in Two Panels is dedicated to my wife, Severine Neff.

The Israeli-American pianist Yael Weiss has performed across the United States, Europe, Japan, 
Korea, New Zealand and South America, at such venues as Carnegie Hall, Lincoln Center, the 
Kennedy Center, Benaroya Hall, the Bolshoi Hall in Moscow and Wigmore Hall in London. Her 
New York recital debut, presented by the Metropolitan Museum, was acclaimed by The New 
York Times as ‘remarkably powerful and intense’, noting her ‘fine technique and musicianship in 
the service of an arresting array of music’. She has appeared as soloist with many international 
orchestras, including the Prague Chamber Orchestra, Jerusalem Symphony Orchestra, the 
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Seattle Symphony, Santa Fe Symphony, Israel 
Chamber Orchestra and the Brazil National 
Symphony. She is also in demand at international 
music festivals, among them Marlboro, Ravinia, 
City of London, Banff, Parry Sound, Caramoor, 
Hornby Island Festival, Changwon International 
Festival and the Seattle Chamber Music Festival. 
 A substantial part of her recent touring schedule has 
been devoted to her international commissioning 
and performance project, ‘32 Bright Clouds: 
Beethoven Conversations around the World’, a 
ground-breaking endeavour which brings together 
composers from 32 countries of conflict and 
unrest throughout the world, joined in sending a 
message of unity and peace. Each new composition 
is inspired by one of Beethoven’s 32 piano sonatas, 
and the entire cycle of new works is unified by a 
single ‘peace motif ’ from his Missa Solemnis. She 
has presented ‘32 Bright Clouds’ recitals in Austria, 
Canada, Cuba and Korea, and in venues throughout the USA, performing programmes that 
combine Beethoven with these new works from around the world.  Her 2020 recital for the 
Smithsonian Institution was attended by audiences internationally via YouTube. In celebration 
of Beethoven’s 250th anniversary, she presented a twelve-hour live marathon online, including 
performances and interviews with composers from five continents.  

An advocate for the power of music in the service of peace, Yael Weiss has been featured 
on ‘All Things Considered’ on National Public Radio, ‘A Tempo’ and ‘Between the Keys’ on 
WWFM The Classical Network and on multiple podcasts. She has also been a frequent guest on 
‘Performance Today’ and ‘St Paul Sunday’ on American Public Media, on the BBC in London 
and on WQXR and WNYC in New York. Her 2016 recital from the National Gallery was 
selected for broadcast on ‘Front Row Washington’ on WETA. She has appeared numerous times 
on Israeli television, and presented a recital filmed live for NHK television in Japan.

Her discography encompasses piano works by over a dozen composers, with such releases 
as Robert Schumann: Piano Works and 88 Keys to Joy on Koch International Classics. She is 
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also devoted to chamber music, and tours worldwide with the violinist Mark Kaplan and cellist 
Peter Stumpf as the Weiss Kaplan Stumpf Trio. Their recordings of the complete Beethoven 
Piano Trios will be released in 2022 on Bridge Records. Their discography also includes 
recordings of trios by Brahms, Paul Chihara, Paul Lansky, Fred Lerdahl and Smetana, as well 
as a new-music release, An American Tour (Bridge), featuring first recordings of compositions 
by the American composers Lera Auerbach, Clancy Newman, Paul Schoenfield and Chen Yi. 

Yael Weiss has been honoured with prizes from the Naumburg International Piano 
Competition and the Kosciuszko Foundation Chopin Piano Competition. She is a recipient of 
the Presser Award as well as grants from the America-Israel Cultural Foundation. She studied 
with Richard Goode at the Mannes College of Music and with Leon Fleisher at the Peabody 
Conservatory.

She has presented master-classes for major institutions worldwide and served on the 
faculties of the Jacobs School of Music at Indiana University, University of California, Santa 
Barbara, and the Heifetz Institute. 

Away from the piano, Yael Weiss is an avid runner, regularly taking part in marathons 
and other long-distance races. Born in Israel, she currently makes her home in New York City. 
www.yaelweiss.com ~ www.32brightclouds.com.

The British bass-baritone John Savournin studied at Trinity College of Music, where he was 
awarded the Founder’s Prize for Excellence and the Paul Simms Opera Prize. 

He has worked regularly with the UK companies, his engagements including Zuniga  in 
Carmen  for Welsh National Opera; The Immigration Officer in Jonathan Dove’s Flight, the 
Priest and the Badger in Janáček’s The Cunning Little Vixen, Leporello in Don Giovanni, Colline 
in La bohème, Count Horn in Un ballo in maschera and the silent role of Sante in Wolf-Ferrari‘s 
Il segreto di Susanna for Opera Holland Park; Peter Quince in Britten’s A Midsummer Night’s 
Dream, Fotis in Martinů’s The Greek Passion, Angelotti in Tosca and the Armchair and Tree in 
Ravel’s L’enfant et les sortilèges for Opera North; the Second Gunman in Cole Porter’s Kiss Me 
Kate for Opera North and Welsh National Opera; Alcindoro in La bohème for English National 
Opera; Alidoro in Rossini’s La cenerentola for Scottish Opera; and Il barone di Kelbar in Verdi’s 
Un giorno di regno  for Chelsea Opera Group. The Artistic Director of Charles Court Opera, 
John Savournin is extremely experienced in the world of operetta and has performed many 
times with the National Gilbert & Sullivan Opera Company. 
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In concert, engagements have included 
Fortitudo in Haydn’s Applausus for The Mozartists at 
Cadogan Hall, Messiah for Raymond Gubbay at the 
Bridgewater Hall, Liverpool Philharmonic Hall and 
Glasgow Royal Concert Hall, and Mozart’s Requiem 
with the Philharmonia Orchestra at the Three Choirs 
Festival. His passion for contemporary music has 
seen him perform Peter Maxwell Davies’  Eight 
Songs for a Mad King for the Land’s End Ensemble, 
Calgary, and the Ossian Ensemble, Kagel’s  …den 
24.XII.1931  with the Warehouse Ensemble and the 
premiere of Edwin Roxburgh’s Two Sonnets, written 
for him, at the Wigmore Hall in London. 

His recordings include Bartolo on the BBC 
Singers/BBC Concert Orchestra recording (for Dutton 
Epoch) of Alfred Cellier’s The Mountebanks, and his 
broadcasts include The Greek Passion, The Magic Flute, 
Weill’s Street Scene and In Tune for BBC Radio 3 and 
ENO’s Drive & Live: La bohème for Sky TV.
www.johnsavournin.com

Kirk Trevor has made a global impact in the areas of orchestral recording and the teaching of 
conducting, as well as leading the musical lives of three major American cities by bringing 
them the highest standard of orchestral performance and symphonic-music education. He 
became Music Director of the Missouri Symphony Orchestra in 2000 and has led the Missouri 
Symphony Orchestra in the summer music festival since 2001; in 2004 he transformed the 
festival into ‘Hot Summer Nights’, expanding the number of performances as well as the 
diversity of the programme. 

Born and educated in England, he graduated cum laude in cello performance and 
conducting. He came to the United States in 1975 on a Fulbright grant and subsequently 
became Resident Conductor of the Dallas Symphony Orchestra. He then served as Music 
Director of the Knoxville Symphony Orchestra for eighteen years. At the same time, he was also 
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Music Director of the Indianapolis Chamber 
Orchestra, which he transformed into one of 
America’s leading chamber ensembles.

His lifelong philosophy has been one of 
how to make classical music relevant within 
current culture, and to project and inspire the 
joy of music-making in his conducting and 
teaching. To that end he has tried to make 
programmes that are engaging and entertaining 
for audiences as well as to identify, train and 
mentor new generations of young musicians 
through the various educational programmes 
he has established. In Knoxville he founded 
‘Strings in our Schools’, a collaboration to put 
full-time string-teachers back in county schools. 
He started the ‘Symphony TV’ middle-school 
Young People’s Concerts in collaboration 
with MTV. In 2007, he founded the Missouri 
Symphony Conservatory to train, educate and 
inspire young musicians. He strives to create a 
programme that nurtures the joy and creativity within young musicians, while inspiring them 
to achieve the highest standards of performance, as well as extra-musical and communicative 
goals.

He has developed an international following through his involvement in the training 
and development of new generations of listeners, players and conductors. Winner of the 
1990 Leonard Bernstein Conducting Competition, he is now widely recognised as one of the 
leading conducting teachers in the world. He has been a guest teacher at more than thirty 
universities around the globe, including the universities of Basel, Brasilia, Hong Kong, Natal, 
Oslo, São Paolo and Zurich, as well as at the universities of Brown, Denver, Illinois, North 
Texas, Northwestern, SMU Tennessee and the Manhattan School of Music in the United States. 
His own conducting summer school in the Czech Republic is now in its thirtieth year. In the 
spring semester of 2019, he held an interim position at the Eastman School of Music as Director 
of Orchestras and Conducting.
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Kirk Trevor has become one of the most frequently recorded conductors of the past 
fifty years, with more than 120 albums to his name. His discography includes opera 
(Copland’s The Tender Land) and choral music as well as more than 65 albums of new 
American composers. He has recorded for all the major labels, and has also recorded 
symphonic music for films, documentaries, TV (Mozart in the Jungle) and video games 
(Diablo, Warcraft). 

As a guest conductor, he has conducted more than 40 orchestras in fifteen countries. 
He made his debut with the London Symphony Orchestra in 2003 and his Carnegie Hall 
debut in 2007. From 1995 to 2000 he was Music Director of the Martinů Philharmonic 
Orchestra in the Czech Republic and from 2002 until 2005 was Principal Guest Conductor 
of the Slovak Radio Symphony Orchestra. He and his wife Maria and their three children, 
Sylvia, Daniel and Aidan, make their home in Columbia and Bratislava. His eldest daughter, 
Chloé, is a renowned violin soloist and appears worldwide, often sharing the spotlight with 
her father. 
www.kirktrevor.com

The Slovak National Symphony Orchestra was formed in 2002 as an independent and exclusive 
orchestra comprising top musicians from the various orchestras in Bratislava, including most 
of the principals from the Slovak Radio Symphony, Slovak Philharmonic Orchestra, Cappella 
Istropolitana and the Slovak National Opera Orchestra, and has developed a world-class 
reputation for film, television, classical- and popular-music recordings.

In addition to some hundred film and television contributions, the orchestra has also made 
numerous classical recordings for Naxos, Albany and EMI, with the conductor Kirk Trevor and 
others, and has also recorded many major computer-game projects from Warhawk for Sony 
with Christopher Lennertz to Harry Potter and the Goblet of Fire for EA with the composer 
James Hannigan. Other projects have included a complete re-recording, for Intrada Records, of 
Miklós Rózsa’s Oscar-winning score to Hitchcock’s Spellbound to commemorate the composer’s 
centenary.
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Misha Rachlevsky’s lifetime affinity for chamber 
music and chamber-orchestral repertoire began at 
the College of the Moscow Conservatoire and the 
Gnessin Academy of Music. Born in Moscow, he 
began violin studies at the age of five and continued 
along the well-travelled path of the Russian school 
of string-playing. After leaving the Soviet Union in 
1973, he lived and worked in different countries on 
three continents, and in 1976 settled in the United 
States, becoming active in the field of chamber 
music. 

He founded the New American Chamber 
Orchestra (NACO) in 1984, and led it to 
international prominence, completing nine 
European tours in four years. In the heady 
aftermath of the momentous events in Moscow 
in August 1991, Misha Rachlevsky found it 
impossible to resist an opportunity presented by 
the Swiss label Claves to record Russian works. 
When Claves agreed with his suggestion that the 
project should be realised with Russian musicians, he called auditions, and Chamber Orchestra 
Kremlin was created. When the Orchestra celebrated its 25th anniversary in the 2016–17 season, 
Misha Rachlevsky announced that it would be changing its name to Russian String Orchestra. 
www.kremlinontour.com
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Recorded on 14 January 1999 in Campbell Hall, University of California at Santa Barbara,  
  (Mosaic in Two Panels, live recording), and on 3 October (Two Songs from Twelfth Night), 
   3–4 October (Aviv) and 4–5 October 2019 (Surging Seas) in Studio 1, Slovak Radio,  
  Bratislava
Engineer: Hubert Geschwandtner (Aviv, Two Songs from Twelfth Night, Surging Seas)
Producer: Emil Nižňanský (Aviv, Two Songs from Twelfth Night, Surging Seas)

Joel Feigin’s website can be found at https://joelfeigin.com. The scores of the works in this 
recording are available from Subito Music Corporation: http://store.subitomusic.com/index.
php?main_page=index&cPath=3_104_1161.

This album is dedicated to Clara and Hildy.
                                                        Joel Feigin

Booklet text: Joel Feigin
Cover photograph: Gaby Goldberg
Cover design: David M. Baker (david@notneverknow.com)
Typesetting and lay-out: Kerrypress, St Albans

Executive Producer: Martin Anderson

© Toccata Classics, London, 2021  ℗ Toccata Classics, London, 2021
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* FIRST RECORDINGS
*LIVE RECORDING

JOEL FEIGIN Music for Chamber Orchestra

Aviv: Concerto for Piano and Chamber Orchestra (2009) 18:46
1  Allegro vivace – 5:21
2  Adagio – 5:05
3  Allegro scherzando  8:20

Surging Seas for string orchestra (2012) 20:56
4  Allegro maestoso –  7:10
5  Largo –   4:53
6  Allegro   8:53

Two Songs from Twelfth Night (2013) 7:24
7  No. 1  O Mistress Mine (Allegretto grazioso) 3:17
8  No. 2  Come Away, Death (Adagio) 4:07

Mosaic in Two Panels (1997)* 19:33
9  I Adagio – Allegro grazioso e scherzando – Adagio 10:55

10 II Adagio – Allegro vivace 8:38

Yael Weiss, piano 1 – 3

John Savournin, baritone 7 – 8

Slovak National Symphony Orchestra 1 – 8

Kirk Trevor, conductor 1 – 8

Chamber Orchestra Kremlin 9 –10

Misha Rachlevsky, conductor 9 –10


