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I hail from Concord and Martinez, California, just over the Berkeley hills across the 
bay from San Francisco. Born in 1956, I spent my childhood in the bay area, with 
memorable summers in the Santa Cruz mountains and many adventures down at the 
beach and boardwalk of the same name. My father was transferred to Chicago when 
I was eleven, and my formative years had an emphasis on sports, science and maths – 
not on music, as you might expect. I come to music from a very different standpoint 
from most other people. I became interested in it in 1972 through the guidance and 
encouragement of a high-school English teacher, Richard Brickwell, who allowed the 
class to ask him questions, and I asked what his favourite song was; he said he had 
many, but one was an obscure song at the time called ‘Mona Lisas and Madhatters’. 
And so I was introduced to the world of Elton John in music – in particular, for 
me, it was the piano-playing; and furthermore, Mr Brickwell was especially fond of 
the dissection of lyrics as poetry, as in Rod Stewart’s ‘Maggie May’, which gave me 
insights into this whole other world I had largely ignored. It is so interesting how 
and what might turn our lives around, but it was really the experience of this one 
person when I was sixteen years old. I began taking piano lessons, although I did 
not want to practise properly, just play rock songs – Elton John songs – and I picked 
up guitar as well. Several years later I went off to college to study science and maths 
and promptly quit after a very successful semester, came home and, to my parents’ 
silent worry, joined a rock band. Long story short, I did that for some years and then 
decided to try to get an education in music, which I did at Benedictine University, 
in Lisle, Illinois, where I studied composition and double-majored in English 
literature. This time I really did practise classical piano – obsessively. Talk about a 
180-degree turn-around. This effort put me on the long path of higher education and  
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I was eventually fortunate enough to find jobs in academia. Of course, I learned the 
art of composition in many styles, but never lost sight of my original rock inspirations.  
I think you can hear some of them in the music on this album.

I am currently Associate Professor of Music at Texas Tech University, in Lubbock, 
western Texas, where I teach theory and composition. My works have been performed 
throughout the United States and internationally. In addition to the wind-ensemble 
works on this album, my recent music includes The Universe Cantos (2021), a 37-minute 
suite of five movements for large orchestra, commissioned and premiered by the Lubbock 
Symphony in May 2021. Also worth mentioning are several other orchestral works –  
a monumental piano concerto (2019), Primordial (2018) for large orchestra and a violin 
concerto. A major chamber work, my Piano Quartet, was commissioned and premiered 
in 2016 by the world-renowned Ames Piano Quartet. I also have a rich library of choral 
works, the most recent of which – Peace I Leave with You – was premiered at the Vatican 
in late February 2020 by Trent Brown and the Florida Gulf Coast University Chorale 
– days before the country and the tour were shut down because of the pandemic. 
Other choral works include Take My Hand, Strange Voices Sing among the Planets, 
Peace (upon which the second movement of the Piano Concerto is based), The Sea is 
Calm Tonight,Twilight and O Magnum Mysterium, which was premiered and toured in 
Germany. My choral works have been performed at the Regional Convention of the 
American Choral Directors Association in Salt Lake City, and the National SCI (Society 
of Composers, Inc.) Convention in Columbia, South Carolina. My works for piano – 
Notturno I: Rings of Crystalline Sky, Notturno II and Notturno III – are virtuosic modern 
works with complex rhythmic textures and intense lyricism and have been championed 
especially by Gabriel Sanchez. The chamber opera O D’Amarti O Morire, based on the 
infamous Gesualdo murders, received its premiere in Toronto. I was asked to write a 
short opera and I wanted something tragic; as I remembered the salacious allusions 
from my undergraduate history studies, a Gesualdo opera became the perfect vehicle. 
The US premiere was presented and filmed by the faculty at the University of Delaware. 

Prestigious international conferences have invited commissioned works for 
premieres, including one for the Saxophone Congress in Slovakia (Cobalt Blue for alto 
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saxophone and piano), the Viola Congress in Iceland (Reykjavík Quintet for solo viola 
and string quartet) and the ClarinetFest in Kansas City (Sonata for Clarinet and Piano). 
I was named the Grand Prize winner of the 2008 International Society of Bassists 
competition for my Sonata for Contrabass and Piano, premiered at their International 
Convention at Penn State University. My music is published by Colla Voce Music and 
Crystalline Sky Music.

Many of my works use a unique harmonic and melodic language about which  
I have given seminars throughout the United States. The music in all except the Trumpet 
Concerto is based on a uniquely complex quintal (fifths) harmonic language that  
I devised. The fifths and many variants make up the three-note foundational harmonies, 
to which are then added a hierarchy of pitches that allows for rich sonorities spanning 
a spectrum from the highly consonant to the highly dissonant. Melodic structures are 
chromatically modal, also using octatonic and other exotic scales. The musical language 
carefully avoids thirds throughout in both harmonic structures to the bass and (with 
some exceptions) in melodic materials as well. The Trumpet Concerto uses a modal 
harmonic and melodic language, with additive harmonies and flavours of jazz-modal 
fusion.

The story of my involvement with Reed Thomas begins with a journey that started 
way back in the summer of 1995, when I took a puddle-jumper of a flight from Denver 
to Alamosa, Colorado, to be interviewed for a one-year position at Adams State College. 
I do not know which was more nerve-wracking, the interview or the plane that flew 
continually at an angle as it fought the western winds coming off the mountains.  
Dr Reed Thomas was one of the first people I met, and he took me to lunch at the 
delightful St Ives Pub and showed me around the very small town in the centre of 
the San Luis Valley in southern Colorado – one of the largest high-desert valleys in  
the world, with Alamosa at a 7,600-foot elevation. The desert-like scrub brush and flat 
plain were not especially impressive, but about 35 miles both east and west were the 
magnificent Sangre de Cristo and San Juan mountain ranges – both with peaks rising to 
14,000 feet. I was hired, and a few years later, shortly before Reed Thomas left Adams State 
for a position in Indiana, he commissioned a new work, In the Shadow of Mount Blanca. 
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I completed it, but it went onto a shelf after Reed left, and we duly fell out of touch for 
some years. 

In 2003 I accepted a position at Texas Tech University in Lubbock. In my first 
year there, the TTU Symphonic Wind Ensemble performed David Maslanka’s Fourth 
Symphony, with the composer-in-residence. I met him, and we talked about many 
things, especially composition, and how he rose every morning and wrote a new 
chorale – a mainstay of his creative process. The experience of meeting him and hearing 
that work for the first time opened up an extraordinary new world of wind-ensemble 
music. Shortly after that I got back in touch with Reed Thomas.

He had moved on to Middle Tennessee State University, in Murfreesboro, when  
I contacted him in 2005. Early on in our conversation he brought up that old piece and 
asked whether he could perform it with the Middle Tennessee State University Wind 
Ensemble. Well, I had long since withdrawn In the Shadow of Mount Blanca (it even took 
me a while to remember the title): I felt that my compositional style had developed since 
then, and so I asked whether I could write a new piece for him instead, which was agreed 
upon. Thus began a journey, the culmination of which, many years later, is this album.

I was thinking of composing a work of the scope of the Maslanka: a prelude, a 
large movement and a suite of dances. As so often happens, that is not how it turned 
out. I completed the suite of dances first, and when I shared them with Reed, we both 
agreed that they were important enough to be a separate work, and it became the Ballet 
of Magical Beings, five dances based on mythical and magical beings. The work was 
completed, premiered and recorded in 2006. Reed talked to me about having my next 
pieces, already well along, as part of a large commissioning consortium. He put all of 
that together while I completed the music – which still kept the architecture of the 
original design – a prelude and a larger movement. The work became Earthborn, Old 
as Mountains, with an opening movement, entitled ‘The Yggdrasil Prelude’, followed 
by the large-scale ‘Aspens in Autumn’ – named after Reed and Jill Thomas’ children, 
Aspen and Autumn, and a homage to them and to the years we spent in Colorado at our 
first teaching assignments. The premiere and recording session of Earthborn followed 
in November 2006.
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Time passed, of course, and the recordings stayed in reserve for some time to 
come. Then in 2016, I contacted Reed and told him about a trumpet concerto I had just 
completed. He instantly became enthusiastic and said that he ‘knew a guy’ and would 
find out whether he would come and perform it. Well, this ‘guy’ turned out to be Jens 
Lindemann, an extraordinary, world-renowned trumpet virtuoso. Reed also said that 
he thought it would be good to have an all-Fischer programme. Jens was contacted 
and agreed, and we decided, in addition to the Trumpet Concerto, to include the Ballet 
of Magical Beings. In March 2017 Jens, Reed and MTSU performed and recorded the 
Concerto. The Ballet performance also saw the premiere of a revised version of one of 
the movements, ‘Dance of the Sylphs’. The Trumpet Concerto was then recorded by Zak 
Denham of One by One Studios in Nashville.

In the spring of 2019, I talked to Reed about putting together an album of my 
wind-ensemble music. Now there was one work that had not been performed at 
MTSU – Firedance, composed in 2011 for my colleague Sarah McKoin – and Reed 
agreed to perform it in a concert that November. I then spent the better part of the 
summer reworking the score with some fairly extensive revisions. MTSU performed 
it in spectacular fashion, with Zak Denham again engineering the next-day recording 
session. The following morning, we went to Zak’s One by One Studios and mixed the 
takes. Reed and I liked it so much that we agreed the album had to open with Firedance. 
It would take another year to finalise everything, but now this part of the journey is 
complete. Thank you, my friend.

The honour of being invited to be an MTSU composer-in-residence with the wind 
ensemble has been mine four times now, each with a substantial recording session 
following the performances. What that has meant for my development as a composer 
and to my career is incalculable, and so many works, both chamber and orchestral, 
were influenced by my experiences writing these wind-ensemble works over the 
last sixteen years. My eternal gratitude and admiration go to Reed Thomas and the 
Middle Tennessee State University Wind Ensemble for bringing these works to life 
and making the recordings that allow them to go out to the world. My association 
with Toccata Classics, and its founder, Martin Anderson, hasn’t been nearly as long, 
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but his help and encouragement have been invaluable – especially his asking me to 
step out of my comfort zone and personalise some of the biographical information I 
sent him.

Firedance 
Fire has a profound place in the reality and symbolic life of our species, manifested 
in so many ways – both constructive and destructive. It is the symbolism of fire that 
drew my attention. Fire is passion and desire – the fire in her eyes, the fiery heart in 
his soul, the sensual out-of-control emotion that is part of us. Fire is destruction when 
it ravages rampant, wild and violent, but just as importantly, a rebirth can follow – the 
phoenix and the forest are examples, the imaginary and the real. Firedance 1  certainly 
emphasises the extremes, and in that sense is both sensual and catastrophic. Fire is in 
constant motion, mesmerising us people over the whole of human history, and the 
piece attempts to synchronise with this motion. In a similar way, dance has engaged 
us throughout our history and all the sections have an acute sense of the motion of 
dance, both slow and fast, at their core. My mind pictured a company of dancers, as if 
in a trance, twirling in wild abandon, and I envisaged the dance-partners as spirits of 
fire. The sensual passion awakened by the ritual of dance is combined with the nature 
of fire – the light and warmth, the survival of our primordial selves, the sense of peace 
in our hearths from the beginnings of civilisation. The dichotomy and oneness of the 
two forces are a part of our humanness. The outer fast sections conjure up images of 
destruction and rebirth. Filled with energy and anticipation, the music is driven in a 
barely controlled rhythmic exhilaration. Slower music is smoky and sultry, passionately 
evoking a scene of hazy colours and exoticism, exemplified by a tenor saxophone solo. 
The central section is almost psychotic in its energies and rhythms.

The work is dedicated to my friend Sarah McKoin and the TTU Symphonic 
Wind Ensemble. It underwent a substantial revision in the summer of 2019, and the 
subsequent premiere of the revised score and the recording sessions took place at MTSU 
under the baton of Reed Thomas in November 2019.



8

Trumpet Concerto
My Trumpet Concerto is dedicated to Jens Lindemann, to Reed Thomas and the MTSU 
Wind Ensemble and to Cara Pollard. A friend and colleague, Cara was the person who 
urged me to begin composing the Concerto many years before it was finally realised. 
My decision to use a modal/jazz language was because of her jazz background. Jens 
suggested using the three basic instruments of the trumpet family, the cornet, the 
flugelhorn and the trumpet, all of which he performed at the concert and recording 
sessions, in March 2017. The work may be performed on any combination of these, 
including trumpet alone.

The first movement, Vivace 2 , features fast outer sections that take on a fusion 
of rock rhythms within a modern classical metric irregularity. This metrical scheme is 
maintained as an ostinato and allows the music to take on a dance-like background for 
the solo. The musical language is also a fusion, using modal rock and modal jazz, with 
lyrical solo passages. The middle section is designed to explore the colours of the wind 
ensemble as a foundation of slow pulsating sonorities, through which the cornet sings, 
sometimes with the ensemble, and at other times in a direction of its own, as if alone in 
its thoughts before the orchestra brings back the reality of the original material and a 
short dramatic end.

The second movement, ‘Troubadour’ 3 , is an accompanied soliloquy filled with 
story and musical lyricism. The soloist is a troubadour, reciting a poem filled with 
mystery and sadness – forlorn and dark in timbre and harmony. The poetic colours 
are evocative of nobility, inner restlessness and lonely lyricism. The idea throughout is 
a fluidity of melody that is constantly reinventing itself. The story reaches back in time, 
back in memory, to a place far away where a lone trumpeter is heard over softer music 
of the night. There are shadows of soulfulness heard in the distance. It is not clear where 
the music is coming from – a street over, or maybe two blocks the other way, or maybe 
down by the river – but it focuses attention as melodies intertwine with melismas and 
the haunting wind orchestra suggests the surrounding darkness. The troubadour sings 
of loneliness, of lost love and of the many miles to go. Jens extemporised at the very end, 
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which I felt was right in keeping with the improvisatory spirit – we did have alternative 
takes, but I decided to keep that in the recording.

After the troubled second movement a brighter mood is required, and the concluding 
‘Mambo’ 4  provides it, evoking hotter, sweeter evenings, where dancing and wildness 
are the heart of the matter. It is a rollicking, dance-influenced extravaganza using 
additive harmonies and relying on rhythmic drive, along with some intense ostinato 
sections that break up the Latin-dance feel. There is also an important rock influence in 
how the middle-section ostinati and syncopated rhythms propel the music to a climax. 
The music then returns to the formal mambo dance section. The end is a whirlwind of 
entangled sections held aloft by striking bass passages where the low brass get to shine 
and energetic tutti chordal flows rise up to dramatic climaxes. Brilliant fast trumpet 
passages spark a drive to the conclusion.

Earthborn, Old as Mountains
In Tolkien’s The Lord of the Rings: The Two Towers, there is a verse cataloguing the 
inhabitants of Middle Earth. The title for this musical work comes from a description 
of the Ents by Treebeard – ‘Ent the earthborn, old as mountains’. From this phrase I 
took the title Earthborn, Old as Mountains. It contains two movements: ‘The Yggdrasil 
Prelude’ and ‘Aspens in Autumn’. The Yggdrasil is an ash tree in Scandinavian mythology 
with roots extending into the underworld, with the main tree breaking into our world, 
and its upper branches extending into the universe. It is referred to as the Universal 
Tree or the World Tree, and Norse gods are said to hold court beneath its branches. The 
Aspen is one of the most noticeable trees in the Rocky Mountains – the place where 
Reed Thomas and I met, and where I taught for eight years. In the autumn, the aspen 
leaves turn a beautiful yellow and gold, or burnt orange and red, and rustle with the 
slightest of winds, creating a shimmering kaleidoscope of extraordinary colour. Groves 
of aspens stand in stark contrast to the surrounding evergreen trees. Aspen groves are 
often linked by a single root-system and are thus a unified organism.

‘The Yggdrasil Prelude’ 5  is in four parts (abca), with each of the first three 
sections representing the three parts of the mythical Universal Tree. The slow a section 
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begins with timpani and chimes in an ostinato rhythm and an unchanging harmony 
representing the roots as the foundation in the underworld. Short melodic themes 
appear organically in a variety of instruments as a metaphor for the branching root-
system. Passages tend to keep returning to oboe and cor anglais (English horn) solos, 
their reedy voices lending an earthy feel to the sound. These and the accompanying 
woodwind timbres represent the branching-out of roots and reflect the webs of life 
moving through this underworld. The faster b section is the bursting of the tree into 
the real world and is represented by whirling scales and arpeggios in the woodwinds 
and tumultuous rhythmic brass presenting the melodic material. The third section, c, 
is the image of the tree branching into the cosmos. The music returns to a slow tempo 
and continues to have a solid foundational texture, but now there are effects in the 
percussion that create a cosmic, ethereal atmosphere. Bowed vibraphone, bowed crotales 
and bowed crystal glasses provide some of the coloration. The Prelude concludes with a 
return to the opening a material, finding peace and unity with the universe.

Architecturally, ‘Aspens in Autumn’ 6  is a sonata-form/arch-form hybrid, with 
the structure used to foster musical unification – a correlation with the aspen grove 
as a unified organism. Instrumentation using woodwinds and especially wooden 
percussion instruments emphasises the images of the title. The music often has running 
semiquavers (sixteenth notes) in the woodwinds, providing a continuous background 
texture representing the fluctuating leaves of the aspens. Earthborn, Old as Mountains 
was commissioned by a consortium of fifteen schools and organisations, headed by 
Reed Thomas.

Ballet of Magical Beings
Dedicated to Reed Thomas and the Middle Tennessee State University Wind Ensemble, 
the Ballet of Magical Beings is a suite of five dances, all based around mythical and 
magical creatures. I became fascinated with how complex these creatures are as they 
appear throughout the diverse cultures of the west and east. In traditional Chinese 
mythology, there are four sacred, or spiritually endowed, creatures – the phoenix, 
unicorn, dragon and tortoise. I used the three of those that are more magical in western 
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culture and then added two others, the gryphon and the sylph. I elevate them to ‘being’ 
status because of how real they have become in the imagination of the arts. We humans 
anthropomorphise them in our literature and films, and they are often characterised by 
a nobility that supersedes our own self-image.

The ‘Dance of the Unicorns’ 7  is a tango, filled with passion and sensual rhythmic 
energy, carefully constrained as the two unicorns circle each other in a swirl of 
sensuality. The movement expresses this passion and energy with the interchanging 
solos of the E flat clarinet and tenor saxophone. As the unicorns circle each other in the 
sacredness of their being, their fiery desire, their secret language of passion, is thrown 
back and forth. A dissonant underlying harmonic structure consistently punctuates the 
rhythmic drive, and imitations of the accordion are heard in the clarinets. A last glimpse 
of the duet comes just before the end as the scene disappears in a thunderous rhythmic 
conclusion.

The Sylphs in the ‘Dance of the Sylphs’ 8  resemble butterflies with translucent 
gossamer wings radiating a technicolour aura that spectacularly fills everything 
around them. I see the colours as real and tangible – something that can be grasped, 
held, embraced and even joined as they touch the inner spirit. Their dance fills the 
air and the land and, as with the unicorns, is a dance of love. It is the only true slow 
movement in the suite and features the woodwind section alone, with metal percussion 
and piano. 

A fabulous beast with the head and talons of an eagle and the body of a lion, the 
gryphon symbolises the sun, might and vengeance, but also wisdom and enlightenment. 
The ‘Dance of the Gryphons’ 9  is a short, fierce, rhythmic episode, explosive in its 
sudden power. And just as the anxious and angry fury is swirling at its most intense, all 
claws and teeth and wings, it is suddenly gone. Trumpets are the power and calling of 
this ferocious dance. 

The symbol of immortality and resurrection, the phoenix dies in its own fire and is 
reborn three days later. In the ‘Waltz of the Phoenix’ 10  the traditional waltz metre in 
three is intentionally distorted by metrical augmentations and diminutions – 4

4, 
7
8 and 5

8 – 
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to bring a modern, untoward feeling to the dance. Repeated refrains define the idea of 
rebirth in a quasi-rondo form. 

Dragons are now ubiquitous in modern fantasy literature and culture, from Tolkien’s 
Smaug to the tournament dragons in Harry Potter. They are often powerfully violent, 
destructive and ferociously antisocial – but traditionally they represented benevolent 
power, and it is this side that I wanted to portray in the ‘Dragon Tarantella’ 11 : dragons 
as symbols of wisdom and beauty. No matter which of the many complex mythoi they 
represent, one overarching characteristic is their unimaginable power. The tarantella 
here is a frenetic dance of power, stamina and energy – relentless in its fearless embrace 
of the dragon.

As the first classical brass soloist to ever receive the Order 
of Canada, Jens Lindemann is hailed as one of the most 
celebrated artists in the history of his instrument and was 
recently named ‘International Brass Personality of the 
Year’ (Brass Herald). He has played both jazz and classical 
music in every major concert venue in the world: with the 
Philharmonics of New York, Los Angeles, London, Berlin, 
Moscow and Tokyo and in Carnegie Hall – even on the 
Great Wall of China. His career has ranged from appearing 
internationally as an orchestral soloist, being featured at the 
2010 Winter Olympics for an audience of two billion people, 
in national anthems at the Rose Bowl in Los Angeles and 
for the San Francisco Giants on Memorial Day, performing 
at the Last Night of the Proms in London, recording with 
the Mormon Tabernacle Choir to playing lead trumpet 
with the renowned Canadian Brass and a solo Command 
Performance for Her Majesty, Queen Elizabeth II. He has also won major awards ranging from 
Grammy and Juno nominations to winning the prestigious Echo Klassik in Germany and 
British Bandsman 2011 Solo CD of the Year, as well as receiving several honorary doctorates. 

Classically trained at the Juilliard School in New York and McGill University in Montreal, 
his ability to perform as a diverse artist places him at the front of a new generation of musicians. 
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He has performed as soloist and recording artist with classical stars such as Boris Brott, Charles 
Dutoit, Sir Neville Marriner, Kent Nagano, Eiji Oue, Sir Angel Romero, Jukka-Pekka Saraste, Doc 
Severinsen, Gerard Schwarz, Lior Shambadal, Bramwell Tovey and Pinchas Zukerman. Having 
recorded for BMG, EMI, CBC and the BBC, he is helping to redefine the idea of the concert artist 
by transcending stylistic genres and the very stereotype of his instrument by performing with 
‘impeccable attacks, agility and amazing smoothness’ (Clarin, Buenos Aires). 

A prodigious talent, Jens Lindemann performed as a soloist with orchestras and won 
accolades at numerous festivals while still in his teens. A prize-winner at numerous jazz and 
classical competitions, including the prestigious ARD in Munich, he was also placed first, by 
unanimous juries, at both the Prague and Ellsworth Smith (Florida) International Trumpet 
Competitions in 1992. Since then, he has performed solos with orchestras that include the 
Bayerischer Rundfunk, Buenos Aires Chamber, London Symphony, Mostly Mozart at Lincoln 
Center, I Musici de Montreal, that of the National Arts Centre in Ottawa, the Philadelphia and 
the Welsh Chamber, as well as those in Atlanta, Beijing, Berlin, Bogotá, Costa Rica, Dallas, 
Detroit, Houston, Mexico City, Montreal, Moscow, St Louis, St Petersburg, Seattle, Toronto, 
Vancouver, Warsaw and Washington. 

Based in Los Angeles as Professor with High Distinction at UCLA, he is also director of 
the summer brass program at the Banff Centre in Canada. He is an international Yamaha artist 
playing exclusively on 24K gold-plated instruments. 

Dr Reed Thomas is the Director of Bands and a full Professor of Music and Conducting at Middle 
Tennessee State University, Murfreesboro. His responsibilities include conducting the Wind 
Ensemble and University Chamber Winds, teaching undergraduate courses in conducting and 
instrumental methods, graduate courses in conducting and wind and orchestral repertoire, and 
he guides all aspects of the MTSU band programme. He is the founding conductor of the Three 
Rivers Wind Symphony, a professional group of wind and percussion players from Northeast 
Indiana and was the Conductor of the Littleton Chamber Winds in Littleton, Colorado, from 
1997 to 1999. He has been a guest conductor throughout the United States, South Korea, China, 
Brazil, Panama, Columbia, Russia and several European countries. 

Dr Thomas is an active conductor and clinician who has received praise for his artistic 
interpretations, thorough preparation and innovative programming of such composers 
as Robert Bradshaw, Nigel Clarke, Peter Fischer, Shafer Mahoney, David Maslanka, Peter 
Meechan, Jonathan Newman, Jamie Simmons and D. J. Sparr, and from solo performers such as  
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David Cooke, Eddie Daniels, Jennifer Gunn, Jonathan 
Gunn, Steve Houghton, Peter Sheppard Skærved and 
She-e Wu for his interpretative conducting. His groups 
have been invited to perform at venues throughout 
the United States, China, South Korea, Panama and 
Costa Rica. He is an avid supporter of new music, 
commissioning over 50 compositions since 2003, and 
has recordings on Naxos, Toccata Classics, Euphonium.
com and Polyphonic. 

A native of Colorado, Reed Thomas received his 
Ph.D. on music with an emphasis on conducting from 
the University of Minnesota and both his master’s 
and bachelor’s degrees in Music Education from the 
University of Utah. Before his appointment at MTSU, he 
conducted at universities in Indiana and Colorado and 
was a public-school Music Director at two high schools 
in Utah. He is an active member of several associations, 
including the College Band Directors National Association, the World Association for 
Symphonic Bands and Ensembles, Pi Kappa Lambda and Kappa Kappa Psi, and is an honorary 
member of the Korean Band Association, the China Bandmasters Association and the Asian 
Pacific Band Directors Association.

Conducted by Dr Reed Thomas, The Middle Tennessee State University Wind Ensemble is the 
premier performing ensemble for wind, brass and percussion students at the university. The 
band programme at MTSU consists of five concert groups and three athletic bands. Members 
of the Wind Ensemble are selected through audition each semester and comprise the best 
musicians at MTSU. The ensemble explores the vast range of the wind repertoire by using a 
flexible approach to instrumentation where the repertoire dictates the number of players 
for each piece. The ensemble is dedicated to performing outstanding and challenging works 
of diverse musical styles while furthering wind music of artistic and historical significance. 
Performing three to five concerts each semester, the Wind Ensemble also tours extensively 
throughout the region and overseas. They are recognised as one of the outstanding university 
ensembles in the country and abroad, having performed on concert tours of South Korea, 
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China, Costa Rica and Panama. Membership is open to all MTSU students and is based upon 
successful audition. This recording project marks the fourth release on Toccata Classics/Next, 
and the seventh overall international album featuring the MTSU Wind Ensemble. Additional 
information can be found by visiting the MTSU band website at www.mtsu.com/bands.

Graduates of the MTSU Wind Ensemble have pursued graduate degrees at major 
universities throughout the country, have held positions in symphony orchestras and several of 
the premier military bands, and are exceptional conductors, teachers and performers in public 
and private schools and colleges throughout the world.
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Recorded on 14 April 2006 (Ballet of Magical Beings), 4 November 2006  
  (Earthborn, Old as Mountains), 12 November 2019 (Firedance) and 2 March 2017  
  (Trumpet Concerto and ‘Dance of the Sylphs’, a live concert recording)  
  at MTSU Wright Hall, Murfreesboro, Tennessee
Engineers: Zak Denham (Firedance, Trumpet Concerto and revised version  
  of ‘Dance of the Sylphs’); Michael Fleming (Ballet of Magical Beings and Earthborn,  
  Old as Mountains)
Assistant Engineers: Phillip Smith and Austin Dunlap
Mixer and Editor: Zak Denham (Firedance, Trumpet Concerto, and revised version  
  of ‘Dance of the Sylphs’); Michael Fleming (Ballet of Magical Beings and Earthborn,  
  Old as Mountains)
Mastering: Zak Denham
Producers: Michael Fleming (Ballet of Magical Beings and Earthborn, Old as Mountains)  
  Martin Gaines and Ruben Gomez (Trumpet Concerto), Dennis Hawkins (Firedance)
Executive Producers: Peter Fischer, Reed Thomas
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