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Emánuel Moór lived from 1863 to 1931. In his time he was famous: first as a pianist; 
then as a composer whose works were played by the most important performers of 
the age and whose extensive œuvre was published by such major houses as Simrock 
in Berlin, Ricordi in Milan, Siegel in Leipzig, and Eschig and Mathot in France; and 
finally, in the last decade of his life, as the inventor of a two-manual piano and a 
new design for stringed instruments. He featured in every European musical work 
of reference. 

According to contemporaries, his was a highly charismatic personality with 
confident musical intuition, bursting with energy, restless, lively and non-conformist. 
Direct and brusque in his relationships with others, he was considered a very difficult 
character, which cost him a number of friendships and damaged his career. 

The Moór family – German-speaking Jews – came from Tarnów in Galicia, 
then part of the Austro-Hungarian dual monarchy, where Emánuel’s grandfather 
was a cap-maker. He and his wife Rywka had eight children, four of whom were 
sons who all became well-known cantors. The most famous of them was Emánuel’s 
father, Raphael (born in Tarnów in 1840; died in Vienna in 1924): he served in many 
synagogues in Austro-Hungary and also appeared as an opera singer. On 10 February 
1861 Raphael Moór married Julia Neumann (born in Hlinik nad Vahom in 1845; 
died in Munich in 1898). They, too, had eight children: five sons and three daughters.

The first stop in Raphael’s career was Kecskemét, 50 miles south-east of Budapest, 
where he took up his first post as cantor; and there on 19 February 1863 Emánuel 
was born: he was entered in the register of births as ‘Manó’, the name by which, 
throughout his life, he was known to friends and relatives. Emánuel Moór’s childhood 
was marked by constant changes of location: his father became chief cantor, first at 
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the synagogue in Szeged in 1865, then a year later in Temesvár (now Timişoara), where 
he also made his first appearance as an opera singer in 1867. But cantors in conservative 
orthodox communities were forbidden to appear in events outside the community, and 
so Moór not only lost his job but also triggered a scandal which attracted widespread 
press attention. After a further foray into the operatic world in Brünn (Brno) he 
abandoned the secular stage and returned to his work as cantor, though now in the 
service of more progressive ‘neological’ communities. In autumn 1867 he became chief 
cantor in Kraków, moving in 1868 to the newly built synagogue in Agram (Zagreb).  
In 1870 he was appointed to the synagogue in Raab (Győr).

In Győr one finds the earliest reference to Emánuel Moór’s education: he attended 
secondary school there from 1873 to 1875. His father recognised the boy’s musical talent 
early on and taught him piano and organ. At the age of six he was regarded as a child 
prodigy. He soon began to play the organ in the synagogue, accompanying his father at 
services. 

In 1876 the Moór family moved to Prague, where Emánuel began to study the organ. 
Two years later, in summer 1878, he completed his studies with distinction and was  
awarded a gold medal. He was fifteen years old. He proceeded to study with 
RobertVolkmann, who taught composition at the State Music Academy in Budapest, 
later to become the Ferenc Liszt Academy of Music; there is no enrolment certificate, 
however. In Eisenstadt he heard Liszt play piano and organ and is said to have had some 
lessons with him. 

On 13 September 1879 Moór enrolled at the Vienna Conservatoire, where for 
one semester he studied piano under Anton Door and counterpoint under Anton 
Bruckner – but it emerged from registration records that after this semester he was 
obliged to leave the Conservatoire because of ‘misconduct’. (In a letter to Paul Bekker 
in 1908 Moór wrote: ‘As far as my biography is concerned, I shall simply observe: 
I was born in Hungary in 1864 [sic!], studied organ and piano briefly in Prague, 
and developed my knowledge by studying on my own’.1) So ended Emánuel Moór’s 
training. One can assume that he was self-taught to no small extent.
1 Paul Bekker Papers, Box 10, Folder 123, Yale University Library, New Haven.
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In summer 1880 he gave his first concert as a pianist in Kecskemét; it was very well 
received, and in 1881, barely eighteen years old, he took up his first post as a piano 
teacher at the conservatoire in the southern Hungarian town of Szeged. He was pre-
eminent among his colleagues for his virtuosity, and his concerts were a particular 
highlight in the artistic life of the town. He also appeared as a conductor and published 
his first compositions. 

The Concert Pianist
Émigrés had conveyed word of the quality of Raphael Moór’s singing as far as the United 
States, which led to an invitation to New York. Emánuel’s brother Wilhelm, two years his 
junior, had already left to study medicine in New York in January 1885 after graduating 
the year before from secondary school in Pécs, where Raphael was chief cantor at the 
synagogue at the time; it was probably Wilhelm, who, together with other Hungarian 
Jewish émigrés, arranged this employment for his father. Emánuel accompanied Raphael 
on this trip in summer 1885, which marked the beginning of his career as a concert 
pianist. With the support of the Steinway and Chickering piano firms, he gave recitals 
in New York and the Eastern States, increasingly playing his own works, including the 
First Piano Concerto. Steinway also supported the tour he made with the acclaimed 
coloratura soprano Lilli Lehmann and the well-known violinist Ovide Musin. 

Moór met his first wife, Anita Burke, in New York in 1887. She came from a very 
wealthy, educated Irish-American family. The couple’s engagement was a hot topic 
in musical and social circles, but Emánuel’s status as an indigent musician made him 
unacceptable to most of his bride’s family, and so the wedding took place in Kensington, 
in London, on 6 February 1888. The couple settled in England, and Emánuel Moór 
became a British citizen in 1894.

The Composer
Moór gave a few more successful concerts but, now financially secure thanks to his 
marriage, he abandoned his playing career and devoted himself to composition. At this 
time, at least to some extent, he freed himself from compositional convention. 
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The next thirteen years were entirely taken up with intensive creativity and extended 
continental travel; in this period his output included four symphonies, concertos for 
piano and for violin, chamber music, songs and operatic projects, including the opera 
Hertha. In George Henschel, founder of the London Symphony Orchestra, he found an 
early promoter of his music: Henschel conducted his first two symphonies (the first, in 
E minor, in 1893, and the second, in C major, ‘In Memoriam Lajós Kossuth’, in 1895), 
as well as a piano concerto with Moór as soloist. Ladislao Zavertal conducted his First 
Violin Concerto in 1896 and the Third Symphony, in D minor, in 1897. The Second 
Symphony was also performed twice, to an enthusiastic response, in Budapest in 1895, 
under the composer’s baton.

During a stay in Vienna in 1889 Moór met Johannes Brahms, who showed an 
interest in the young composer and wrote him a letter of introduction to Joseph Joachim 
in Berlin. At that time Moór was giving concerts in Vienna and Budapest with Jenő 
Hubay and David Popper, the most prominent cellist of his time. The programmes 
included two of Moór’s Sonatas, Opp. 21 and 23.

In the early years of the twentieth century Moór also enjoyed success in Germany. 
In 1902 two of his operas were accepted for performance at the Cologne Municipal 
Theatre: La Pompadour and Andreas Hofer (the latter to the composer’s own libretto). 
They attracted much press interest across Germany.

Moór’s wish to be more directly involved in artistic life on the continent was impeded 
to no small degree by an insuperable aversion to sea crossings, and so the couple decided 
to settle in Switzerland, which they had got to know through earlier visits.

In the cosmopolitan atmosphere of Lausanne Moór made many useful and 
interesting artistic acquaintances: the champions of his music included the violinist 
Henri Marteau, who was a professor at the Geneva conservatoire and to whom he 
dedicated his Second Violin Concerto, which Marteau took on a successful tour; and 
another Geneva professor, the pianist Marie Panthès, for whom he wrote his Third Piano 
Concerto. But the most important encounter was with Pablo Casals in spring 1905: the 
famous cellist admired Moór’s work and championed it throughout his career. It was 
at his instigation that Harold Bauer, Alfred Cortot, Maurice Dumesnil, Mieczysław 
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Horszowski, Willem Mengelberg, Artur Nikisch, Jacques Thibaud and Eugène Ysaÿe, 
among others, performed Moór’s music, inspiring even further creative efforts from a 
composer who was already highly prolific. His works appeared on concert programmes 
in the major cities in France, Germany, Hungary, the Netherlands, Russia, Switzerland 
and America. 

Notwithstanding the occasional voices criticising Moór for the ‘inadequate 
development of his works’,2 he enjoyed the peak of his compositional output in the 
years before the First World War. The catalogue of works alone bears witness to his 
productivity: some 250 pieces are known, of which 151 have opus numbers. He wrote 
seven operas, eight symphonies and other orchestral works, four violin concertos, four 
piano concertos, two cello concertos, a concerto for two cellos, a triple concerto for 
piano trio and orchestra, a concerto for string quartet and orchestra, numerous chamber 
works, including two string quartets, three piano trios, a quartet for four cellos, seven 
sonatas for violin and piano, five sonatas for cello and piano, as well as quantities of 
piano works and songs. 

It may have been the political developments leading up to the First World War, 
or the different course that music history was taking, or simply his personal dismay 
at contemporary events; but for whatever reason, Moór’s compositional creativity fell 
silent at the outbreak of war. Moreover, social and political circumstances made it hard 
for him to maintain his international contacts. He spent the war years as a recluse in 
Switzerland, where he was having a house built on Mont Pèlerin. There he dedicated 
himself to painting, as did his brother Henrik, who, thirteen years younger than 
Emánuel, had taken up art professionally.

Sir Donald Tovey summarised Moór’s work as follows:
Mr. Emanuel Moór is a prolific composer whose work always shows three qualities, 
however wide the range he has covered, or whatever the contrast between one work and 
another. It is always eminently noble in style; eminently sensitive as to quality of tone and 
suitability for the instruments used; and eminently in the character of an extemporisation.3

2 Unsigned review, Le Monde musical, 15 February 1908.
3 Donald Tovey, ‘The  Pianoforte of Emmanuel [sic] Moór’, Music & Letters, Vol. III, No. 1, January 1922, pp. 29–48. 
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The Inventor
From 1920 onwards Moór was gripped by a new project: unhappy with the expressive 
capabilities of the conventional piano, he developed an instrument with two manuals. 
The first piano company he was able to convince was the Swiss Schmidt-Flohr workshop. 
Professor Tovey became the first ardent advocate of the new invention. Moór returned to 
England and signed a contract with the Aeolian Company, which would mass-produce 
the new ‘Duplex-Coupler’ under the trade name Weber. 

The new piano attracted a lot of attention, but the Aeolian Company did not fulfil 
the contract. Moór was able to persuade Pleyel, Bechstein and Bösendorfer to take over 
production of upright and grand pianos to the Moór design. Steinway’s only Moór grand 
piano was a commission from Werner Siemens for his concert-hall in Berlin. Moór was 
unable to make a commercial success of his invention. 

Moór was also active as an inventor in the field of stringed instruments. Aided 
by his knowledge of physics, he developed the whole string family and entered an 
agreement with the Mittenwald firm of Neuner-Hornsteiner to build the instruments. 
The Bechstein company showed considerable interest in this new development and 
marketed them as the ‘Bechstein-Moór Violin’. Moór’s wife Anita died in 1922, following 
a long illness. In England he met the outstanding Scottish pianist Winifred Christie, 
who had already established her reputation in the United States. She became the most 
loyal advocate of the Duplex-Coupler piano, dedicating herself wholly to the promotion 
of Moór’s invention, and in 1923 she became his second wife.

A Note on the Cover Painting
Philip Alexius de László (born Fülöp Elek Laub in Budapest in 1869; died in London in 
1937) was one of the leading British portraitists of the early twentieth century. His wife was 
a distant relative of Anita Burke, Moór’s first wife; both were descended from the Guinness 
family. When de László settled in England, one of the places he lived was ‘Lhasa’, the Moórs’ 
house in Camberley. This portrait of Moór dates from 1911, when the composer was staying 
in London for the premieres of two of his works. It bears a dedication in German, which 
translates as: ‘His music is as deep as the sea and as bright as the sun. In deep friendship’. 
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Emánuel Moór died on 20 October 1931 in his house on Mont Pèlerin in Switzerland. 
Winifred Christie continued to tour throughout the world, giving concerts on the Moór 
piano until the outbreak of the Second World War in 1939 brought her activities to an 
end. At her request and with her help, Max Pirani wrote a biography of Moór, which was 
published in 1959.4

Historical and social changes mean that Emánuel Moór no longer enjoys the 
distinction that is his due. It is to be hoped that this album will go some way towards 
honouring his life’s work. 

Doro Gersing was born in Trier and grew up in Konstanz. After leaving secondary school, she studied 
mathematics and physics in Freiburg. She then trained as a piano and harpsichord builder. The 
Duplex-Coupler piano led to her interest in Emánuel Moór, and since 2004 she has been conducting 
intensive research into his life and works. She has produced numerous first and updated editions: 
many of the currently available recordings have been based on her editions and produced with her 
support. She is beyond doubt the most highly qualified authority on Moór’s work. 

4 Max Pirani, Emanuel Moór, Macmillan, London, 1959. Pirani (1898–1975), a pianist, was born in Melbourne into a Jewish family 
of Slovenian origin. He studied in Melbourne and New York, forming the Pirani Trio in 1923, the year in which its violinist, Leila 
Doubleday (1893–1985), also from Melbourne, became his wife. The Trio toured widely until 1940, when the Piranis moved to 
Canada. In 1926 he had joined the staff of the Royal Academy of Music in London; in Canada he was director of the piano department 
of the Banff Centre for the Arts in Alberta from 1941 to 1947, a lecturer and recitalist at the Western Ontario Conservatory of Music 
in 1942–44, and from 1945 to 1947 was the founding director of the Music Teachers’ College at the University of Western Ontario. 
He returned to Britain in 1948. Pirani was an enthusiastic supporter of Moór. He had returned to Melbourne by the time of his death. 
The physicist Felix Pirani (1928–2015) was his son.
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Emánuel Moór watches as his second wife, the Scottish pianist  
Winifred Christie, plays his 'Duplex-Coupler' piano 
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While researching a recording of works by László Weiner1 I was lucky enough in 2007 
to meet the family of his niece, Anikó Tréfás: since then, a friendship has developed 
with the Tréfás family. As well as supplying the musical material required for the 
recording, the family provided me with a manuscript of Emánuel Moór’s Romanze, 
which László Tréfás was in the process of editing. This gift was to mark the beginning 
of my preoccupation with the composer. 

It was the Flonzaley Quartet that commissioned the Prelude and Fugue for 
string quartet: Moór wrote the work in 1917 in response to a request from Adolfo 
Betti, the leader of the Quartet, who included it in their concert programmes as soon 
as it was composed. They performed it in numerous concerts, to much applause, to 
which the high quality of the ensemble also contributed. 

They gave the prelude and fugue for string quartet a prominent place in their 
programmes during that year (1917). It received the most laudatory criticisms that 
any work of Moór’s had gained in the New World. Philip Hale wrote in the Boston 
Herald, January 6th, 1917:
‘Emanuel Moór with his music is almost as much of an enigma as Frederic Delius. Each 
one has his idiom, an idiom that is peculiar and has not been influenced by predecessors 
or contemporaries. Of the two, Moór is the more emotional, yet in his music there is 
often a certain sobriety that is not far removed from austerity. Chamber music of his 

1 Chamber Music with Viola, Hungaroton hcd32607, presents Weiner’s Duo for Violin and Viola, Sonata for Viola and Piano, 
String Trio and Concerto for Piano, Flute, Viola and String Orchestra; the performers are Monika Hölszky-Wiedemann 
(violin), Dirk Hegemann (viola), Lars Jönsson (piano), Erik Borgir (cello) and Tatjana Ruhland (flute), with members of the 
Stuttgart Radio Symphony Orchestra and the Saarbrücken Radio Symphony Orchestra, conducted by Julian Kuerti. László 
Weiner (1916–44) was a student of Kodály at the Budapest Academy of Music. He was murdered in the slave-labour camp in 
Lukov, Slovakia.

DISCOVERING MOÓR THROUGH HIS MUSIC FOR VIOLA
by Dirk Hegemann
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played in past seasons by the Flonzaleys was conspicuous for sustained eloquence. The 
Prelude performed last night has fine qualities. There is freedom of thought, sure and 
poignant expression and true romanticism. The fugue has marked character, beginning 
with a bold exposition, and the relieving episodes have decided charm’. 
Other critics, in New York and elsewhere, made similarly favourable comments [...].2

The dense harmonies of the Prelude 1  develop into a cascade of triplets in an 
animato passage. A unison section intensifies into ever-higher registers before yielding, 
as the cello introduces a note of consolation in the final bars, marked lent. The second 
violin introduces a fugue 2  with unusual proportions: Moór had broken free of 
conventions in such respects back in his time in England. The work takes a turn for the 
positive and ends in a hymn-like manner.

The Prelude in E major, Op. 123 3 , is one of Moór’s best-known pieces. Dedicated 
to his friend Pablo Casals, it was published first by Mathot, and then in 1946 by IMC, for 
cello and piano. It is thus the only work in this album that was published. Moór wrote 
the piece in various instrumentations: as well as this version with piano, there is another 
with orchestra; he also wrote a version for violin and piano. Marked Andante maestoso, 
the Prelude belongs to the period 1910–12. I arranged the version for viola in 2021. 

Doro Gersing provided me with the first edition of Moór’s music for string quartet, 
which she edited. The Pièces lyriques for string quartet, Op. 139, are dedicated to 
Alfred Pochon, second violin of the Flonzaley Quartet and a friend of the composer. 
The opening Andante con moto 4  is introduced by the viola, which seems to ask the 
other players to join in. The apparently gentle theme is played by each of the instruments 
in the course of the movement, which, after a livelier central section, ends in a calm and 
harmonious B major. The ensuing Tempo di valse 5  is a reminiscence of Vienna, where 
Moór’s father had enjoyed success at the Imperial court and where the composer himself 
enjoyed some lengthy sojourns. After a section where the music grows in intensity, the 
tempo and mood relax back into the deeper, darker hues of the opening, before the 
movement ends all the more fierily. The Andante sostenuto 6  is a wondrously beautiful 

2 Pirani, op. cit., pp. 88–89.



12

movement, where the elegiac melody passes through the whole ensemble, supported by 
a delicate web of triplets. It is perhaps in this movement where it is most obvious that 
the quartet is dedicated to the second violinist. The concluding Allegro moderato 7  is 
an attractive combination of song-like melody and rhythmic playfulness. Here, one can 
also hear some influences from his time in America. 

The Romanze für Viola mit Begleitung des Pianoforte 8  is marked ‘Ziemlich 
langsam [‘Fairly slow’] (Andante sostenuto)’. Handwritten notes on the autograph 
manuscript indicate that it was composed on 26 and 27 March 1895, thus showing the 
speed with which Moór composed. The clear, precise notation with very few corrections 
also speaks volumes about his character. 

The sustained and tuneful opening leads to an explosive central section where the 
viola embodies two interlocutors in turn: the more restrained protagonist finally calms 
its quick-tempered counterpart and leads back to the harmonious atmosphere of the 
opening. The Romanze ends with the viola line rising as if taking off into higher realms. 

The manuscript of the Concertstück pour Alto avec Orchestre ou Piano 9  was 
kindly made available to me by Doro Gersing, as was most of the performing material. 
The carefully produced catalogue of works in the appendix of Max Pirani’s book lists a 
Concertstück for Viola in C sharp as No. 166 and another Concertstück in the same key 
as No. 167, but this time with a dedication to Maurice Vieux.3 The piece recorded here 
with piano accompaniment is thus the first of the two. Originally marked Lent and then 
amended to Allegro moderato, it demonstrates a close knowledge of the capabilities of 
the instrument, to which Moór grants a virtuosity uncommon for the time. The themes 
of this Concertstück are the clearest evidence of Moór’s origins: he chooses a musical 
language that references his Hungarian and, in the last section, Jewish, roots. In the 
course of the first section the tempo increases by degrees before reaching a central 
section, which is suddenly slower. It leads to a cadenza, followed by a piano interlude, 
which suggests that a recapitulation might be imminent; but instead, the viola closes the 
piece with an epilogue marked molto lento. 

3 Ibid., p. 201. 
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The accompaniment in the Concertstück pour Alto et Orchestre à Maurice Vieux 
10  (the one listed as No. 167) is much more extensive and detailed. It was published in 
2010 by Doro Gersing. The autograph manuscript contains only a piano reduction, and 
it is not known whether the composition ever reached Maurice Vieux. Much material 
from the first Concertstück is used, but it is developed quite differently. Overall, this 
version is longer, but there is no solo cadenza. Some corrections in the manuscript of the 
first Concertstück indicate that it was used as a model. I commissioned an orchestration 
of the piece from Andreas Luca Beraldo4 in 2020. 

Dirk Hegemann was born in Wuppertal, where he studied first 
violin, then viola, both with Mária Szabados-Rácz, and was 
already winning prizes and scholarships as a teenager. From 1990 
he attended the Hochschule der Künste in Berlin, before being 
awarded a scholarship from the Karajan Academy of the Berlin 
Philharmonic Orchestra. From 1993 to 2004 he was assistant 
principal viola of the Saarbrücken Radio Symphony Orchestra, 
a position which he now holds in the SWR Symphonieorchester 
Stuttgart.

He has appeared as a soloist with the Philharmonia Hungary 
and the Saarbrücken Radio Symphony Orchestra, among others. 
He performs in numerous ensembles throughout Europe. He has 
recorded as a chamber musician and soloist for the Hungaroton 
label (works by László Weiner in 2009, and György Kósa in 2012 (Vol. 1) and 2015 (Vol. 2)).  

4 Andreas Luca Beraldo, conductor, arranger and music publisher, was born in Istanbul in 1988. He studied music education and 
choral and orchestral conducting in Lugano, Mannheim and Cologne. His teachers included Arturo Tamayo, Mark Kissóczy, Klaus 
Arp, Frieder Bernius and Georg Grün. He has conducted at many festivals in Germany, Switzerland, Hungary and Italy, with an 
emphasis on contemporary music. He directs the ‘Impronta’ ensemble for new music and since 2014 he has been managing director 
of the ‘Impronta – Edition UG’ publishing company. He studied arranging and orchestration with Andreas N. Tarkmann. His 
works, published by Bärenreiter, Sikorski, Boosey & Hawkes and Cecilia Music Concept, among others, have been performed and 
appreciated by a number of German orchestras. He has also had works recorded by various TV stations (including ZDF and Arte).

Photograph: Fotofabrik Stuttgart
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In 2012, he was awarded the medal of the Artisjus music foundation in Hungary for his services 
in promoting Hungarian music abroad.

On this recording Dirk Hegemann plays a Casparo da Salò viola (c. 1580), kindly made 
available by the Baden-Württemberg State Bank. 

Dávid Báll is one of Hungary’s foremost pianists. He has performed 
in the Carnegie Hall and Lincoln Center in New York, the Teatro 
Colón in Buenos Aires, Musikvereinssaal  in Wien, Concertgebouw 
in Amsterdam, the Salle Pleyel in Paris, Festspielhaus in Salzburg, 
Elbphilharmonie in Hamburg and the Kioi Hall in Tokyo, among 
others. The major musicians with whom he has given concerts 
include Iván Fischer, Heinz Holliger, Zoltán Kocsis, Zoltán Peskó 
and Gábor Takács-Nagy.

He was born in Budapest in 1982. He earned his doctorate in 
Liberal Arts (DLA) at the Liszt Ferenc Academy of Music, Budapest, 
where he has been a professor of piano since 2013.

Over the past decades, the musicians of the Rosenstein String Quartet, all members of the 
SWR Symphonieorchester Stuttgart, have got to know one another in concerts and recordings 
and in all manner of chamber-music combination. This recording of music by Emánuel Moór 
is their first formal appearance as the Rosenstein Quartet.

Michael Hsu, violin, has been associate leader of the SWR Symphonieorchester Stuttgart since 
2009. He gave master-classes at the Hochschule für Musik und darstellende Kunst in Stuttgart 
in 2010 and 2011 and has been a member of the teaching faculty there since 2012. In the 2013–
14 winter semester he taught Anke Dill’s classes locum tenens. 

He studied violin with Ulf Hoelscher at the Hochschule für Musik Karlsruhe from 1995 
to 2000, and from 1993 studied piano at the Hochschule für Musik Freiburg. From 2000 to 
2005 he attended Igor Ozim’s violin master-classes at the Hochschule für Musik Bern. After 
leaving secondary school he studied at the Salzburg Mozarteum from autumn 2003. He studied 
violin with Christian Altenburger in Vienna from 2005, gaining his diploma with distinction. 
He gained his master’s degree with Anke Dill in Stuttgart in 2011, also with distinction.
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As a young violinist and pianist Michael Hsu won three first 
prizes at the 35th Federal ‘Jugend musiziert’ competition. He 
was awarded the Leonberg Music Prize and the Prix d’Espoir 
of the European Economic Support Association. The German 
‘Musikleben’ Foundation presented him with the Eduard Söring 
Prize. He also received the Diethard Wucher Prize.

Michael Hsu has won numerous awards at international 
competitions: he was a prizewinner in the European broadcasters 
‘Concertino Praga’ violin competition; he won third prize in the 
Louis Spohr violin competition in Weimar, fourth prize in the 
Eighth International Jean Sibelius violin competition in Helsinki 
in 2000 and, in the same year, second prize at the Twentieth 
International Premio Rudolfo Lipizer violin competition in 
Gorizia. In the ARD competition in 2005 he was awarded the Bärenreiter Prize. From 2001 to 
2004 he was supported by the German Musical Instrument Fund.

He has given piano recitals and violin recitals, as well as chamber-music concerts, in 
Germany and throughout Europe. He has appeared as a soloist with such renowned orchestras 
as the Staatsphilharmonie Rheinland-Pfalz, Helsinki Philharmonic Orchestra and National 
Taiwan Symphony Orchestra, and has played in radio and TV broadcasts for SWR, SDR, BR, 
DL, DRS and ZDF.

The South Korean violinist SooEun Lee was born in Seoul 
and studied there at the Peniel Arts Middle School and Seoul 
Arts High School, and with Yong-Uck Kim at Seoul National 
University. After gaining her bachelor’s degree she moved to 
Germany to study with Gottfried Schneider at the Hochschule 
für Musik und Theater in Munich, gaining her master’s degree in 
solo and chamber playing.

She won prizes in various competitions in Korea and has 
appeared as a soloist with such orchestras as the Seoul Symphony 
Orchestra, Peniel Arts Middle School Orchestra, Seoul Arts High 
School Orchestra, Seoul National University Orchestra, Korean 
Chamber Orchestra and Sinfonietta Dachau. She toured Europe 
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and the USA with the Seoul-Mannheim Philharmonic and was concert-master of the Young 
Euro Classic Festival Orchestra. 

As an active chamber musician SooEun Lee also won prizes in several competitions 
in Korea, Japan and China. She held a scholarship with the ‘Menuhin Live Music Now’ 
Foundation and played for several years with the Munich Philharmonic before joining the  
SWR Symphonieorchester Stuttgart in 2013.

Markus Tillier, cello, was born in Wuppertal and studied with 
Martin Ostertag at the Hochschule für Musik Karlsruhe; he held 
a scholarship from the Bayreuth Festival and was a prizewinner 
at the Karlsruhe Conservatoire competition. He continued his 
musical studies with André Navarra, Franco Rossi, William 
Pleeth and Heinrich Schiff.

His first position was as sub-principal cellist with the 
Saarbrücken Radio Symphony Orchestra.

In 1994 he joined the SWF Sinfonieorchester (today the 
SWR Symphony Orchestra). He plays chamber music in various 
ensembles and loves teaching. 

Mátyás Antal gained diplomas in flute and conducting at 
the Franz Liszt Music Academy in Budapest, subsequently 
continuing his conducting studies at the Royal Conservatoire in 
Brussels. On graduating, he played flute in the Hungarian State 
Concert Orchestra (Magyar Állami Hangversenyzenekar) for 
twenty years, and at the same time began working as a conductor, 
first for the Miskolc Symphony Orchestra and then the Alba 
Regia Symphony Orchestra (then known as Székesfehérvári 
Szimfonikus Zenekar). He later became conductor of the 
Hungarian State Concert Orchestra. 

From 1984 to 2002 he directed the Budapest Chorus, 
and from 1990 to 2016 he was chief conductor of the National 

Chorus (Nemzeti Énekkar). Since 2018 Mátyás Antal has been chief conductor of the Miskolc 
Symphony Orchestra. He has also taught at the Franz Liszt Music Academy since 1986. 
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As a conductor he has appeared throughout Europe, in China and Japan and has made 
several recordings for Hungaroton, Naxos and Portugalsom. 

He has been awarded both the Liszt Prize and the Bartók-Pásztory Prize for his artistic 
achievements and has been decorated with the Knight’s Cross of the Hungarian Republic Order 
of Merit. He has been awarded the Artisjus Prize for his services to contemporary music on 
five occasions.

The Anima Musicae Chamber Orchestra, Budapest, is one of the most dynamically developing 
young ensembles in Hungary and the winner of several international competitions and 
domestic awards, including the ‘National Youth Orchestra’ award (for the years 2018–20) and 
Artisjus Prize (in 2020). Since its establishment in 2010, the orchestra has performed in some of 
the most prominent venues in Hungary and elsewhere in Europe, including the Liszt Academy 
in Budapest, Palace of Arts, Marble Hall of Hungarian Radio, Festetics Palace, Kodály Center in 
Pécs, Gewandhaus in Leipzig, Musikverein in Vienna, Berlin Philharmonie and Teatro Verdi in 
Sardinia, as well as in Imola, Istanbul, Łódź, Paris and many other European cities. 

The orchestra has been a regular guest at the Budapest Spring Festival, the Budapest 
International Guitar Festival and Competition and the Ars Sacra Festival; it has also been 
the resident orchestra of the Festival Academy Budapest. It has participated in the Budapest 
Autumn Festival, International Kodály Seminar, Guitar Art Festival in Belgrade, ‘NOMUS’ in 
Novi Sad, Pécs Summer Academy and at the ‘I grandi interpreti della Musica 2013’ concert 
series in Sassari. 

The orchestra has performed with such esteemed musicians as Kristóf Baráti, Gergely 
Bogányi, Zoltán Fejérvári, Sir James Galway, David Grimal, Giovanni Guzzo, Mihály Kálmándy, 
Barnabás Kelemen, Csaba Klenyán, Katalin Kokas, Csaba Onczay, Maxim Rysanov, Ferenc 
Rados, Gustav Rivinius, Ditta Rohmann, Imre Rohmann, János Rolla, Alexander Sitkovetsky, 
Gyula Stuller, Kirill Troussov, the Ulucan Siblings, Dénes Várjon, István Várdai and Tamás 
Vásáry. 

One of the undertakings the orchestra cherishes is the music education of younger 
generations, and it therefore engages actively in promoting classical music through numerous 
concerts in co-operation with the Philharmonia Hungary. Anima Musicae has also organised 
concerts in kindergartens, reaching out to the youngest of audiences. Charity concerts are also an 
important element of their agenda: they have performed on several occasions at the Saint Francis 
Children’s Home in Déva, the Sixth Disability Studies Conference and at the Óbuda Seniors’ Club.
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The orchestra considers it its artistic duty to promote and perform contemporary 
Hungarian compositions, and many of these modern pieces have not only been dedicated to 
the orchestra but have also been included in its basic repertoire. In the summer of 2020, Anima 
Musicae announced a composer competition entitled ‘Für Anima’, to which many professional 
and amateur participants submitted entries. Among composers actively involved with the 
orchestra are Máté Balogh, Barnabás Dukay, Balázs Horváth and Péter Tornyai. To expand its 
knowledge of Baroque music, the orchestra co-operates closely with the conductor and organist 
Soma Dinyés, broadening its uniquely wide repertoire of stylistically accurate interpretations.

In 2015 an initial album, featuring works by Mozart, was released by Hungaroton. It was 
followed by a ‘serenade series’ in 2019, first with the works of Dohnányi and Tchaikovsky, two 
years later with the serenades of Suk and Dvořák, and then in 2021 with serenades by Elgar, 
Fuchs, Herbert and Schubert. Through a fruitful connection with the American conductor-
clarinettist Jonathan Cohler, Anima Musicae recorded an album for Ongaku Records with 
works by Mozart and Beethoven in 2018. 
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Recorded on 16–17 July (Romanze, second Concertstück) and 9–11 November 2021  
  (Prelude and Fugue, Prelude, Pièces lyriques and first Concertstück) in the  
  Pannonia Studios, Budapest
Sound engineer: Domonkos Timár
Producer and editor: Zsuzsa Dvorák

The score and parts of the Concertstück in C sharp minor, p167,  
  are published by Cecilia Music Concept, Cologne.

A German version of the booklet text can be found at  
  toccataclassics.com/TOCC0650heft 
  and an Hungarian at toccataclassics.com/TOCC0650fuzet

Booklet essays: Doro Gersing and Dirk Hegemann
Translation: Niall Hoskin
Cover: portrait of Emánuel Moór (oil on cardboard) by Philip Alexius de László, London,  
  1911, privately owned
Cover design: David M. Baker (david@notneverknow.com)
Typesetting and lay-out: KerryPress, St Albans

Executive Producer: Martin Anderson

© Toccata Classics, London, 2022  ℗ Toccata Classics, London, 2022
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EMÁNUEL MOÓR Music for Viola
Prelude and Fugue for string quartet, P182 (1917)  10:35
1  Prelude                            5:43
2  Fugue    4:52
3  Prelude in E major for viola and piano, Op. 123 (1910–12; arr. Hegemann, 2021) 5:47

Pièces lyriques for string quartet, Op. 139  15:29
4  I Andante con moto          4:43
5  II Tempo di valse 2:33
6  III Andante sostenuto 5:04
7  IV Allegro moderato 3:06
8  Romanze for viola and piano, P202 (1895) 5:21
9  Concertstück in C sharp minor for viola and piano, P166  12:28

10 Concertstück in C sharp minor for viola and orchestra, P167 (orch. Beraldo, 2020) 12:11

TT 62:01Dirk Hegemann, viola
Dávid Báll, piano 3  8  9

Rosenstein String Quartet 1 – 2  4 – 7

Michael Hsu and SooEun Lee, violins
Dirk Hegemann, viola
Markus Tillier, cello
Anima Musicae Chamber Orchestra 10

Mátyás Antal, conductor 10

  FIRST RECORDINGS


