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Duo Sonata for two pianos (1983)* 19:30
1  I  Toccata (With great excitement and energy) 5:16 
2  II Notturno (Nightmusic) (Very slowly) 8:16 
3  III Scherzo Finale (Fast and rhythmically driving) 5:58

4  In Memoriam: RBG for high voice and piano (2020) 5:30

Six Short Occasional Pieces for piano (2019–20) 11:43
5  No. 1  Little Chromatic Trio (Slowly) 2:42 
6  No. 2  For Harriet (Very Slowly – Fast)  1:19
7  No. 3   Your Music Will Prevail (Slowly and reverently) 1:35 
8  No. 4   Devotional (Quite slowly)  2:41
9  No. 5  Bagatelle for Jürgen (With a happy spirit)  2:06

10  No. 6  Toccatina (Fast) 1:20

While Listening to Music (2020) 5:09
11  I On Hearing a Symphony of Beethoven  3:12
12  II Lines (To a movement in Mozart’s E b Symphony K. 543) 1:57

Four Choreographies: A Suite for piano solo (2018) 9:15
13  No. 1  Homage to Satie (Quite slowly) 3:56
14  No. 2  Toccata con furia (Fast and furious) 2:07
15  No. 3  Valse sans Triste (Happily) 1:39
16  No. 4  Chromatic Gigue (Relentless driving) 1:33

Songs of Innocent Love for soprano, violin and piano (2016) 12:33 
17  I Lied  3:38
18  II Ich bin die Nacht 2:30
19 	 III	 Schlaflied	für	dich	 3:32
20  IV Lied 2:53

A CELEBRATION OF SAM @ 95
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Music for the Young (and the Young at Heart): 
10 Character Pieces for piano solo (2021) 13:46
21  No. 1  Questions and Answers (With a happy spirit) 0:52 
22  No. 2  Toccatina I (Fast) 0:45
23  No. 3  Lyric (Slowly and expressively) 1:50
24  No. 4  Waltz (Upbeat) 0:47
25  No. 5  Toccatina II (Fast and furious) 1:07
26  No. 6  March (Steady and rhythmic) 1:44
27  No. 7  Intermezzo (With an innocent lilt) 1:34
28  No. 8  Toccatina III (Fast and constantly driving forward) 0:53 
29  No. 9  Bleak Soundscape (Quite slowly) 2:52
30  No. 10  Tango (In a dancing mood and very rhythmic)  1:22

Sabine Goetz, soprano 4  11  12  17 – 20

Noah Bendix-Balgley, violin 17 – 20

Laura Melton, piano 1 – 3  5 – 10

Yevgeny Yontov, piano 1 – 3  13 – 16  21 – 30

Axel Bauni, piano 4  11  12  17 – 20

TT 77:23

ALL EXCEPT * FIRST RECORDINGS
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Samuel Adler was born in Mannheim, Germany on 4 March 1928 and, escaping Nazi 
oppression, came with his parents to the United States in 1939. He holds degrees 
from Boston University and Harvard University. He studied composition with Paul 
Hindemith, Walter Piston and Aaron Copland. After his academic studies he returned 
to Germany as a soldier, where he founded and conducted the Seventh US Army 
Symphony Orchestra, an ensemble that was instrumental in the cultural diplomacy 
of the United States in Europe after World War II and during the Cold War. He 
served on the faculty of North Texas State University (now the University of North 
Texas) (1957–66), the University of Rochester Eastman School of Music (1966–94) 
and the Juilliard School of Music in New York (1997–2014), mentoring hundreds 
of students at those schools in the art of composition over nearly six decades and 
being recognised as one of the most sought-after composition teachers, not only at 
those institutions but also, during the summer, at Bowdoin College and at the Freie 
Universität Berlin. He has written books on choral conducting, sight-singing and 
orchestration (this last serving as the standard textbook in conservatoires and music 
schools across the world)1 as well as an autobiography, Building Bridges with Music: 
Stories from a Composer’s Life.2 Adler’s compositions have been performed by major 
symphonic, choral and chamber ensembles as well as singers and instrumentalists in 
the United States and abroad. Many of his works have been recorded and are available 
on the Albany, Citadel, CRI, Crystal, Gasparo, Golden Crest, Linn, Lyrichord, Naxos, 
Mark Records, RCA, Troy, Turnabout and Vanguard labels. Adler has received 

1 Anthology for the Teaching of Choral Conducting, Schirmer Books, New York, 1971;  Sight Singing – Pitch, Interval, Rhythm,  
W. W. Norton, New York, 1979, 2nd edn., 1996; The Study of Orchestration, W. W. Norton, 1982, 4th edn. 2014.
2 Pendragon Press, New York, 2017.

SAMUEL ADLER @ 95 
by Jürgen Thym 
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many honours and awards, including five honorary doctorates and the Order of Merit 
(Bundesverdienstkreuz) of the Federal Republic of Germany. 

This album is the third with Adler’s music issued by Toccata Classics: the first, 
in autumn 2021, presented an anthology of chamber and instrumental music, and 
the second, half a year later, music for chamber orchestra.3 This third recording, 
released to mark Adler’s 95th birthday, gathers piano and vocal music, all of which – 
except for the Duo Sonata for two pianos (1983) – was written in the last few years.  
A comparison of the recent pieces with that earlier work is instructive, since it shows 
that Adler’s life-affirming élan and stride that finds such vivid expression in the Duo 
Sonata continues to reverberate in the character pieces and songs of more recent vintage. 
In other words, there is here no ‘late style’ or Spätstil (a loaded term) often ascribed by 
music historians to the output of aging composers and, depending on the composer, 
described as autumnal melancholy (Brahms), withdrawal from ostentatious display to 
the extent of anti-virtuosity (Liszt), or mysticism and esotericism (Skryabin). All of the 
pieces and songs gathered here have a life-affirming vitality and youthful freshness, even 
when they become contemplative or introspective, that is astounding and awe-inspiring 
considering the composer’s ‘biblical’ age.

Another important aspect manifests itself in the works here (almost all of them 
recorded here for the first time): Adler is not the kind of composer to write music to be 
put away in the drawer as a kind of ‘message in a bottle’ that may eventually wash up 
on the shores of another continent or found on dusty shelves in archives and libraries 
by a later generation of musicologists. He composes for the here and now, to honour 
or commemorate friends, for performers who are eager to premiere his pieces, and 
sometimes for celebrations in church and synagogue. Indeed, Adler’s music comes close 
to what his teacher, Paul Hindemith, a hundred years ago, called Gebrauchsmusik, or 
music for use. Adler writes for communities, real or imagined: nearly all the pieces 
here are dedicated to specific individuals (identified in the following comments on the 
music).

3 Respectively, tocc 0624 and tocc 0642.
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The Duo Sonata, in three movements with a total duration of around twenty 
minutes, is the weightiest composition here. The first movement, ‘Toccata’ 1 , is an 
athletic feast of punches and counterpunches going back and forth between the two 
pianists and delivered ‘with great excitement and energy’ (as the score instructs). The 
slow second movement, ‘Notturno (Nightmusic)’ 2 , establishes a striking contrast 
through its meditative calm and emotional depth. Metre and pulse are suspended 
when a chant-like melody emerges, giving way to a free flow of time. The third 
movement, ‘Scherzo Finale’ 3 , returns to the celebration of virtuosity of the first 
movement but gives its energy a rhythmically swinging quality. The pianist (and 
Adler student) Bradford Gowen, Professor of Piano at the University of Maryland and 
author of a study of Adler’s piano music,4 considers the Duo Sonata among ‘Adler’s  
very best piano works’.5 It deserves to be programmed next to Bartók’s Sonata for 
Two Pianos and Percussion, Poulenc’s Sonata for Two Pianos, and – here I venture a 
recommendation – the Klavierduo of 1978–79 by the Italian composer Luca Lombardi 
(born in Rome in 1945).6

When Ruth Bader Ginsburg – the American lawyer and associate justice of 
the Supreme Court of the United States for more than a quarter-century – died in 
September 2020, Susan and Michael Isaacson, friends of Sam Adler, commissioned 
him to compose ‘something’ in her memory. Two days later – it happened to be Rosh 
Hashana 5781 – Adler set the wonderful poem of Maya Angelou (1928–2014) ‘When 
Great Trees Fall’ for high voice and piano, ending with the consoling words: ‘They 
existed. / We can be. Be and be / Better. For they existed’. Words and song (Gesang 
rather than Lied – to use German terms that differentiate complex from simpler vocal 
utterances) captured a moment of commemoration and recognised the advocacy and 
enormous accomplishments of Bader Ginsburg in moving the country toward gender 

4 The Piano Music of Samuel Adler, University of Rochester Press Rochester. Professor Gowen’s book – which informed some 
paragraphs on the piano pieces in this booklet – is a treasure trove for budding pianists on how to practise for Adler’s piano works 
and how to perform them.   
5 Ibid., p. 107.
6 His website can be found at www.lucalombardi.net.
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equality. When concert halls were closed in 2021 because of the pandemic, Adler found 
a way, by means of technology, to engage performers and listeners and got his latest 
work performed and heard. In memoriam RBG 4  gave focus to the sentiments of a 
large segment of Americans at a time of national mourning and was heard by many. 

The Six Short Occasional Pieces (all but one composed in 2018, with the ‘Bagatelle’ 
added two years later) is a suite of short character pieces with which Adler honoured or 
commemorated friends and colleagues. Three of the pieces are slow and contemplative: 
‘Little Chromatic Trio’ (for the organist David Higgs) 5 , ‘Your Music Will Prevail’ (in 
memory of the composer Allan Schindler) 7  and ‘Devotional’ (for the choral conductor 
Francisco Núñez) 8 , whereas the other three pieces (‘For Harriet’, for the pianist Harriet 
Goler 6 , ‘Bagatelle for Jürgen’, for me 9 , and ‘Toccatina’, for the late composer, Martin 
Boykan 10) derive their momentum from a fast toccata-like perpetual motion. The spirit 
of Bach seems to hover over some of the movements, most obviously in the B–A–C–H 
motive with which the ‘Little Chromatic Trio’ begins, but also in the fugal and canonic 
textures and contrary motions of the ‘Bagatelle.’

While Listening to Music (2020) is dedicated to the conductor Emily Freeman 
Brown, Sam Adler’s wife. The two songs, based on poems by Edna St Vincent Millay 
(1892–1950) and Thomas Hardy (1840–1928), are reverberations of a wonderful pastime 
in the Adler-Brown household: after the daily quota of score studies and composing has 
been fulfilled for each of them, they relax by listening to music together and celebrate 
their togetherness with the words ‘This moment is the best the world can give’ and ‘Love 
lures life on’. Although the Beethoven symphony invoked in Edna St Vincent Millay’s 
sonnet 11  remains unspecified, the music that inspired the Hardy ‘Lines’ 12  seems to be 
a movement from Mozart’s Symphony No. 39 in E flat major, k543.

Four Choreographies (2018) is a suite of dances, each of them dedicated to a 
different pianist: Phillip Moll, Ursula Oppens, Axel Bauni and Jerome Lowenthal. The 
first, ‘Homage to Satie’ 13 , evokes in its texture and ritualistic comportment (a slow 
waltz) gestures from one of Satie’s Gymnopédies (but with the accompanying chords now 
made more poignant through clusters and dissonances). The ‘Toccata con furia’ 14  is a 
virtuoso piece that displays an enormous energy through rapidly cascading arpeggios 
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and repeated sixteenth notes that are played fortissimo and are interrupted only briefly 
by a few ‘calming’ bars that wipe the slate clean so that the ‘furious’ whirlwind can 
return with a fresh effect. ‘Valse sans Triste’ (a title borrowed from Sibelius and given 
an unorthodox linguistic twist) 15  proceeds ‘happily’ and without a trace of sadness; 
it features mock-bombastic gestures and parodistic traces. The suite concludes with 
another whirlwind movement: a ‘relentlessly driving’ ‘Chromatic Gigue’ 16 , a Baroque 
dance in 6

8 metre with a few irregularities sneaked in to tease the listener with the 
unexpected.

Songs of Innocent Love (2016) is a song-cycle for soprano, violin, and piano 
based on poems by Selma Meerbaum-Eisinger (1924–42), a Romanian-born Jewish 
poet who perished at a young age in a labour camp and whose anthology of poems, 
in German, was smuggled out of the camp and brought to Israel.7 The composition 
was commissioned by Sabine Goetz to whom the work is dedicated and who also 
premiered it (with Noah Bendix-Balgley, violin, and Phillip Moll, piano) in a concert 
celebrating Adler’s 90th birthday in Berlin in 2018. The cyclic character of the four 
settings is reinforced by having all three performers involved in the framing first 17  
and last 20  songs (both called ‘Lied’); the internal songs are ‘duets’ for soprano and 
piano or violin, respectively. ‘Ich bin die Nacht’ 18  is a waltz with a touch of sensual 
(and perhaps not so innocent) exuberance; ‘Schlaflied’ 19  is a lullaby of haunting 
intimacy.

Music for the Young (and the Young at Heart) is a cycle of ten short character 
pieces, composed in 2021 and each honouring or commemorating pianists (friends and 
colleagues) who have been supportive of Adler’s work. Music for the Young is comparable 
to Robert Schumann’s (thirteen) Scenes from Childhood, Op. 15, or Album für die Jugend, 

7 Meerbaum-Eisinger was born in Cernăuţi (Czernowitz), a town in the Northern Bukovina region of the Kingdom of Romania (it 
is now Chernivtsi in Ukraine), and began to write poetry at the age of fifteen. After the Nazi invasion of 1941, she was deported, 
with her family, to a labour camp in the village of Mikhailovka, now Mihailivka in the Vinnytsia Oblast of south-western Ukraine, 
between Kyiv and Moldova. She died shortly afterwards, on 16 December 1942, from typhus, aged only eighteen. Her surviving 
output, 52 poems and five translations into German, all written in pencil and gathered into a hand-bound volume entitled Blütenlese 
(‘Harvest of Blossoms’), was lost after the War and rediscovered and published (by Tel Aviv University) only in 1979. She is now 
considered to be a poet of international importance.
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Op. 68 (the latter even suggesting the title of Adler’s collection). Like Schumann, 
Adler provides some of them with programmatic or evocative titles: ‘Questions and 
Answers’ (for Cary Lewis) 21 , ‘Lyric’ (for Bradford Gowen) 23 , and ‘Bleak Soundscape’ 
(in memory of Nelita True, a former colleague of Adler’s at the Eastman School 
of Music) 29 ; three of them are ‘Toccatinas’ (the first 22  for Yevgeny Yontov, the  
second 25  for Marc Peloquin and the third 28  for Laura Melton), gaining their 
momentum from fast perpetual motions; and three are modelled on dances and 
such – ‘Waltz’ (for the Israeli pianist Ofra Yitzhaki 24 ), ‘March’ (for the pianist 
Barry Snyder, like Nelita True, a former colleague of Adler’s at the Eastman  
School 26 ), and ‘Tango’ (for the composer, pianist and theremin-player Dalit 
Warshaw 30). The seventh piece, ‘Intermezzo’ (in memory of Brooks Smith, perhaps 
best known as the accompanist of Jascha Heifetz but also another Eastman colleague 
of Adler’s) is designated as an interlude 27 .

Jürgen Thym is Professor Emeritus of Musicology at the Eastman School of Music of the University 
of Rochester. Samuel Adler and he were colleagues for nearly 25 years and have stayed in touch in 
retirement. Jürgen Thym collaborated with Samuel Adler on his autobiography, Building Bridges with 
Music.
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4  In Memoriam: RBG
 ‘When Great Trees Fall’
Maya Angelou

When great trees fall,
rocks on distant hills shudder,
lions hunker down
in tall grasses,
and even elephants
lumber after safety.

When great trees fall
in forests,
small things recoil into silence,
their senses
eroded beyond fear.

When great souls die,
the air around us becomes
light, rare, sterile.
We breathe, briefly.
Our eyes, briefly,
see with
a hurtful clarity.
Our memory, suddenly sharpened,
examines,
gnaws on kind words unsaid,
promised walks
never taken.

Great souls die and
our reality, bound to
them, takes leave of us.
Our souls,
dependent upon their
nurture,
now shrink, wizened.
Our minds, formed
and informed by their
radiance, fall away.
We are not so much maddened
as reduced to the unutterable ignorance  

of dark, cold caves.

And when great souls die,
after a period peace blooms,
slowly and always
irregularly. Spaces fill
with a kind of
soothing electric vibration.
Our senses, restored, never
to be the same, whisper to us.
They existed. They existed.
We can be. Be and be
better. For they existed.

Texts and Translations
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While Listening to Music
11  ‘On Hearing a Symphony of Beethoven’
Edna St Vincent Millay

Sweet sounds, oh, beautiful music, do not cease!
Reject me not into the world again.
With you alone is excellence and peace,
Mankind made plausible, his purpose plain.
Enchanted in your air benign and shrewd,
With limbs a-sprawl and empty faces pale,
The spiteful and the stingy and the rude 

12  ‘Lines to a Movement in Mozart’s E-flat Symphony’
Thomas Hardy

Sleep like the scullions in the fairy-tale.
This moment is the best the world can give:
The tranquil blossom on the tortured stem
Reject me not, sweet sounds; oh, let me live,
Till Doom espy my towers and scatter them,
A city spell-bound under the aging sun.
Music my rampart, and my only one. 

Show me again the time
When in the Junetide’s prime
We flew by meads1 and mountains northerly! –
Yea, to such freshness, fairness, fulness,fineness, freeness,
Love lures life on.

Show me again the day
When from the sandy bay
We looked together upon the pestered sea!
Yea, to such surging, swaying, sighing, swelling, shrinking,
Love lures life on.
Show me again the hour
When by the pinnacled tower
We eyed each other and feared futurity!

1 meads = meadows
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Yea, to such bodings, broodings, beatings, blanchings, blessings,
Love lures life on.

Show me again just this:
The moment of that kiss
Away from the prancing folk, by the strawberry-tree! –
Yea, to such rashness, ratheness,2 rareness,ripeness, richness, 
Love lures life on.

Songs of Innocent Love 
Selma Meerbaum-Eisinger

17  I Lied
Heute tatest du mir weh.  Today you wounded me.
Rings um uns war Schweigen nur,  Around us there was only silence,
Schweigen nur und Schnee. Only silence and snow.
Himmel war, nicht wie Azur,  The sky was not like azure, 
Blau jedoch und voll mit Sternen, But blue and full of stars.
Windeslied erklang aus fernsten Fernen. From the farthest distances sounded the wind’s song.

Heute warst du mir ein Schmerz.  Today you caused me pain.
Häuser waren da, so weiß verschneit,  Houses were there, covered with snow, 
Alle in des Winters Kleid. All in winter’s dress.
Ein Akkord in tiefer Terz A chord with a low third
War in unsrer Schritte Klang. Was heard in the sound of our steps.
Bahnsirenen heulten lang … Sirens of trains howled for a long time.

Heute war es wunderschön.  Today it was miraculously beautiful
Schön wie tief verschneite Höh’n,   Beautiful like snow-covered heights 
Eingetaucht im Abendglutenring.  Dipped into the ring of the evening’s glow.

2 ratheness = early blooming
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Heute tatest du mir weh.  Today you wounded me.
Heute sagtest du mir: geh!  Today you said to me: Go!
Und ich – ging.  And I – went.

18  II Ich bin die Nacht
Ich bin die Nacht. Meine Schleier sind   I am the night. My veils are  
Viel weicher als der weiße Tod.   Much softer than white death.  
Ich nehme jedes heiße Weh  I take every burning pain 
Mit in mein kühles, schwarzes Boot.  With me into my cool black boat.

Mein Geliebter ist der lange Weg.  My lover is the long journey. 
Wir sind vermählt auf immerdar.  We are wed forever. 
Ich liebe ihn, und ihn bedeckt   I love him and cover him  
Mein seidenweiches, schwarzes Haar.  With my silk-soft black hair.

Mein Kuss ist süß wie Fliederduft. My kiss is as sweet as the scent of lilacs. 
Der Wanderer weiß es genau. The wanderer knows it exactly. 
Wenn er in meine Arme sinkt, When he sinks into my arms,  
Vergißt er jede heiße Frau. He forgets every other hot woman.

Meine Hände sind so schmal und weiß, My hands are so small and white 
Daß sie ein jedes Fieber kühlen,  That they can cool every fever, 
Und jede Stirn, die sie berührt  And every forehead they touch 
Muß leise lächeln, wider Willen. Must smile quietly, even involuntarily.
Ich bin die Nacht. Meine Schleier sind  I am the night. My veils are  
Viel weicher als der weiße Tod.  Much softer than white death.  
Ich nehme jedes heiße Weh I take every burning pain 
Mit in mein kühles, schwarzes Boot. With me into my cool boat.
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19  III Schlaflied für dich
Komm zu mir, dann wieg’ ich dich,  Come to me, and I will rock you, 
Wiege dich zur Ruh’. Rock you to sleep.
Komm zu mir und weine nicht,  Come to me and do not cry, 
Mach die Augen zu. Close your eyes.

Ich flechte dir aus meinem Haar  I weave for you from my hair
Eine Wiege, sieh! A cradle, see!
Schläfst drin aller Schmerzen bar, In which you sleep free of all pain, 
Träumst drin ohne Müh’. In which you dream without effort.

Meine Augen sollen dir  My eyes should be 
Blinkend Spielzeug sein. A blinking toy for you.
Meine Lippen schenk’ ich dir –  My lips I give to you – 
Trink dich in sie ein. Savour them as a drink.

20  IV Lied
Nimm hin mein Lied –  Take my song. 
Es ist nicht froh. It is not a happy one.
Der Regen weint und weint. The rain weeps and weeps, 
Und wer ihn sieht,  And whoever sees it 
Weiß sowieso,  Knows anyway 
Wie es das Glück gemeint. How fortune meant it.

Es ist vorbei  It is over, 
Die helle Zeit,  The happy time
Die Lachen uns gelehrt. That taught us laughter.
Sie ging entzwei,  Time went asunder, 
Zwiespalt gedeiht –  Disagreement thrives,
Wenn auch die Welt sich wehrt. Even when the world resists it.
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Kehrt sie zurück? Will it return?
Ich weiß es nicht.  I do not know.
Vielleicht weiß es der Wind. Perhaps the wind knows.
Er kennt das Glück,  He knows about happiness, 
Wenn’s nicht zerbricht,  When it does not vanish, 
So sagt er’s uns geschwind. He will let us know right away.

Doch sieh, der Wind  But see, the wind 
Verbirgt sich doch –  Hides himself.
Er ist ja gar nicht da. He is not even there.
Ganz wie ein Kind,  Just like a child 
So glaubt er noch:  He still believes. 
Nur er weiß, was geschah. Only he knows what happened.

Nimm hin mein Lied. Take my song.
Vielleicht bringt es  Perhaps it will bring 
Das Lachen einst zurück. Back the laughter some day.
Und wer es liest,  And whoever reads it 
Der sagt: Ich seh’s, Will say ‘I see it’—
Und meint damit das Glück. Meaning: happiness.

—transl. Samuel Adler and Jürgen Thym
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Laura Melton, piano, received her education at the University 
of Maryland, the University of Southern California and Rice 
University, with Nelita True and John Perry as her major 
teachers. Being awarded a Fulbright Fellowship, she also 
studied at the Musikhochschule Freiburg in Germany, tapping 
the artistic expertise of Robert Levin. She has performed as a 
soloist and chamber musician in Asia, Europe, South America 
and throughout the United States. A prize-winner in several 
major international competitions, she has appeared as a soloist 
with the National Symphony Orchestra at the Kennedy Center 
in Washington, DC, the Freiburg Musikhochschulorchester 
in Germany, the San Francisco Chamber Players and the 
International Chamber Orchestra in California and featured 
as a keyboard-player in broadcasts in Europe, Israel and the 
United States (including Performance Today on National Public 
Radio in celebration of the birthdays of composers John Corigliano and Samuel Adler). 

She has received enthusiastic reviews for her recording of the piano music of Sebastian 
Currer in the Naxos ‘American Classics’ series. Additional recordings include solo-piano and 
chamber-music works by Samuel Adler for Naxos, and Currier’s violin-and-piano works with 
the violinist Yehonatan Berick for Albany Records. Gramophone has hailed her as ‘an artist who 
can tame formidable technical beasts and bring colourful delineation to a multiplicity of moods 
and textures’; and The New York Times praised her playing as ‘expressive and with dexterous flair’.

She taught at the Interlochen Arts Camp for twelve summers and was on the faculty of 
Idyllwild Arts Academy in California before settling in the Midwest. In 1999 she was appointed 
to the faculty of the music school at Bowling Green State University in Ohio, where she is now 
Professor of Piano and Chair of Music Performance Studies.

Yevgeny Yontov has established himself as one of the most promising Israeli pianists of his 
generation. As a finalist in the 2017 Arthur Rubinstein International Piano Master Competition, 
he received the Prize for Best Performance of Chamber Music and the Prize for the Best Israeli 
Pianist. Other international top prizes include gold medals at the Wideman International Piano 
Competition and Berliner International Music Competition, as well as additional prizes at the 
Bösendorfer International Piano Competition, the Olga Kern International Piano Competition 
and the Pinerolo International Piano Competition. 
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As a founding member of icarus Quartet, a two-piano/
two-percussion chamber group, from 2015 to 2022, he holds 
chamber music close to heart. He has performed chamber music 
across five continents in venues that include Carnegie Hall and 
the John F. Kennedy Center for Performing Arts in Washington 
DC. As a soloist, his orchestral engagements include numerous 
orchestras in the USA, and all major Israeli orchestras. 

His playing can be found on several commercial albums, 
including Schubert: Piano Variations, a Naxos album of seldom-
performed piano variations and fragments by Schubert, and 
Big Things, the debut album of the icarus Quartet, released on 
Furious Artisans.

He began his musical studies at the age of six with Adela 
Umansky, and later received his B.Mus degree summa cum laude 
from the Buchmann-Mehta School of Music at Tel Aviv University, where he studied with Arie 
Vardi. He then moved to the USA to study with Boris Berman at the Yale School of Music, 
where he received his M.M. and D.M.A. 

He has given master-classes across the USA, Israel and China, and is currently an Assistant 
Professor of Piano at Bowling Green State University in Ohio.

Axel Bauni studied at the Hochschule für Musik Berlin (now the 
University of the Arts). His most influential teachers there were 
Aribert Reimann and Dietrich Fischer-Dieskau. He is especially 
devoted to contemporary music, having premiered works by Hans-
Jürgen von Bose, Aribert Reimann, Wolfgang Rihm, Matthias 
Pinscher and Hans-Werner Henze. In 2003 he became professor at 
the University of the Arts in Berlin where he directs a master-class 
for the interpretation of contemporary Lieder. He has appeared in 
concerts as a collaborative pianist with such singers such as Claudia 
Barainsky, Stella Dufexis, Mojca Erdmann, Michaela Kaune, 
Christine Schäfer, Doris Soffel, Iris Vermillion, Dietrich Henschel, 
Christoph Prégardien and Thomas Quasthoff. Numerous radio 
broadcasts and commercial recordings (not least the ‘edition 
zeitgenössisches lied’ with Orfeo) document his artistry. 
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Axel Bauni participated in various projects promoting the composition and interpretation 
of contemporary Lieder – for instance, the festival ‘Sind noch Lieder zu singen?’ at the 
International Hugo-Wolf-Akademie in Stuttgart in 2015. Since 2004 he has directed an annual 
Lieder workshop during the Kissingen Summer Music Festival. 

He is the author of numerous articles on Lieder, the editor of the complete songs of Viktor 
Ullmann and ‘Lieder aus dem Nachlass’ of Paul Dessau and a co-author of the new Reclam 
Liedführer. 

The German soprano Sabine Goetz received her training 
at the Musikhochschule Mannheim. Even while still a 
student, she won several prizes and awards at international 
competitions. After graduating, she was engaged at the 
Theater Aachen, since when guest engagements have led 
her to various other stages, performing the roles of Pamina 
and Susanna in Mozart operas as well as lending her voice 
to roles in Baroque operas, among them Monteverdi’s Orfeo 
and Rameau’s Les Indes galantes. As an oratorio singer, she is 
a sought-after soloist in works from Monteverdi, Bach and 
Handel via Haydn and Mozart to Mendelssohn, Brahms and 
Mahler. She has performed with the Cantus Cölln under 
Konrad Junghänel, the Nederlandse Bachvereniging, the 
Capricornus Ensemble Basel, the Main-Barock-Orchester, 
Les Talens Lyriques and the Akademie für Alte Musik Berlin. 
Concert tours have led her beyond her native Germany to Paris (Théâtre des Champs-Élysées), 
Italy, Poland, Portugal and Colombia. She also enjoys performing Lieder recitals with her piano 
partner Alexander Fleischer and chamber music with the Leopold Ensemble, a group she 
founded.

Sabine Goetz teaches in her own Studio R7 in Mannheim, has frequently been on the 
jury for ‘Jugend musiziert’ and, since 2017, has been on the faculty of the Musikhochschule 
Mannheim. In her hometown of Mannheim, she is working on a music-historical research 
project ‘Musik im Salon Geissmar,’ tracing the biographies of Jewish musicians who were forced 
into emigration during the Nazi period – a project which led to contact and friendship with 
Samuel Adler. 
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Noah Bendix-Balgley enjoys a wide-ranging musical life 
as a violinist. He is First Concertmaster of the Berliner 
Philharmoniker and tours both as a chamber musician and as 
a soloist. His clear and heartfelt personal sound has reached 
and moved listeners around the world. As a soloist, he appears 
frequently with leading international orchestras as well as 
in recital at some of the finest halls. In 2022 he made his 
concerto debut at Carnegie Hall, performing as the featured 
soloist of a US tour by the Berliner Philharmoniker under the 
direction of Kirill Petrenko. Other recent highlights include 
concerto appearances with the Philharmonic Orchestras of 
Auckland, Buffalo, Dresden, Nagoya and Oklahoma City. 
He has also performed with the Verbier Festival Chamber 
Orchestra and the Symphony Orchestras of Guangzhou, 
Pittsburgh, Quebec, Shanghai and Utah. He has toured with 
the orchestra Apollo’s Fire, playing on period instruments, 
performed the Brahms Double Concerto with Alisa Weilerstein and the Aspen Music Festival 
Orchestra, toured with the Stuttgart Chamber Orchestra, and given recitals at the Philharmonie 
Berlin, the Beethoven-Haus Bonn, the National Forum of Music in Wrocław, and the National 
Concert Hall in Taipei. 

Noah Bendix-Balgley is also a renowned performer of traditional klezmer music, a musical 
style that has been part of his life since an early age. He has performed with celebrated klezmer 
groups, such as Brave Old World, and has taught at many klezmer workshops. In 2016 he 
composed and premiered his own klezmer violin concerto, Fidl-Fantazye, with the Pittsburgh 
Symphony Orchestra conducted by Manfred Honeck. He has since performed the work 
frequently in the USA, Asia and Europe. 

A passionate chamber musician, he performs in several ensembles: in a trio with pianist 
Robert Levin and cellist Peter Wiley, with the Rosamunde String Quartet that includes 
members of the Los Angeles and New York Philharmonics, and with the multi-genre 
septet Philharmonix, which features members of both the Berlin and Vienna Philharmonic 
Orchestras. Philharmonix tours worldwide, has an ongoing multi-year residency at the Vienna 
Konzerthaus and released its third album on Deutsche Grammophon in 2022. Other recent 
chamber highlights include performances at the Seattle Music Festival, Bergen International 
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Festival, Sarasota Music Festival, ChamberFest Cleveland, Zermatt Music Festival and the Le 
Pont Festival in Japan. 

Born in Asheville, North Carolina, he began playing the violin at age four. At nine, he played 
for Lord (Yehudi) Menuhin. He graduated from the Indiana University Jacobs School of Music 
and the Munich Hochschule, his principal mentors being Mauricio Fuks, Christoph Poppen and 
Ana Chumachenco. A laureate of the 2009 Queen Elisabeth Competition, he also won top prizes 
at the Long-Thibaud Competition in France and the Postacchini Competition in Italy.

Recorded on 28–29 June and 6 July 2022 in the Bryan Recital Hall, College of Musical Arts, 
  Bowling Green State University, Bowling Green, Ohio (piano music)  
  and on 1 and 2 October 2022 in the Akademie der Künste, Berlin (songs)
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