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Portuguese Tributes to Beethoven  is a recording project conceived for Beethoven’s 
250th anniversary in 2020, gathering music from Portuguese composers sharing 
affinities with him, both contemporary with the great German master and two 
new compositions. From Beethoven’s time, João Domingos Bomtempo presents 
the intriguing case of an Iberian composer diverging from the dominating Italian 
influence; and contrasting contemporary works by Jaime Reis and myself have been 
included, both reflecting the lasting influence of Beethoven through the ages.

João Domingos Bomtempo: Piano Quintet in E flat major, Op. 16 (c. 1813)
João Domingos Bomtempo (1775–1842) was beyond doubt the most important 
Portuguese composer of the late-Classical and early-Romantic eras. Contrary to the 
custom among Portuguese composers at the time, he went not to Naples to perfect 
his compositional skills but to Paris, a city then full of revolutionary ideas and 
innovative artists. The contemporary critics, not only in Paris but also in London, 
hailed his virtuoso pianism – which is something of a mystery, since the piano 
had not been part of his education at the Seminario da Patriarcal in Lisbon, where 
Bomtempo had had his musical training, focusing on figured bass, counterpoint and 
organ. It is thus remarkable that a mere three years after he arrived in Paris, he was 
being acclaimed as one of Europe’s leading piano virtuosi. His compositions were 
also very well received, in both London and Paris, especially his symphonies and 
piano concertos. 

His musical style was that of a composer well aware of the innovations introduced 
by Haydn, Mozart and Beethoven, but at the same time one can always detect the 
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influence of the Italian composers of the 
time, in particular that of his friend and 
publisher Muzio Clementi (who, though a 
Roman, was based in England from 1766). 
Sometimes Bomtempo shares features with 
early Romantic composers, particularly in 
the orchestration of his symphonies and 
concertos, and in harmonic language and 
modulatory technique.

His compositional output includes six 
symphonies (although only two have been 
preserved) and six piano concertos (of 
which four remain), vocal music as well as 
piano sonatas and variations on popular 
themes of the day. Chamber music was 
not one of his main interests, but there 
are several works worth mentioning, in 
particular eight piano quintets (not all 
complete, unfortunately). They all give the 
piano a prominent position, which is hardly 
surprising in view of his virtuoso status. 

The E flat Quintet recorded here was published in London by Clementi & Co., 
probably in 1813. It is cast in four movements. The first 1  is an E flat Allegro moderato 
in sonata form; the development section has an exquisite tonal scheme, making original 
use of the modulating subtleties of enharmony and modal interchange, connecting 
distant and unpredictable tonalities. The second movement, Presto assai 2 , is built from 
two charming scherzos, in E flat and in C major. The sudden appearance of this latter 
tonality (instead of the expected C minor, the relative minor) has a luminous effect, 
in a work until this point mostly dominated by flat tonalities. The third movement, a 
beautiful Larghetto in B flat 3 , has an unassuming main theme, played in unison by 
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the piano and pizzicati on the strings, creating a serene atmosphere interrupted only 
by a striking turn to F minor in the middle section. The last movement, an Allegro in  
E flat 4 , is a fine and original example of a sonata-rondo, where the refrain and the first 
episode work simultaneously as the two main themes of a sonata form. The fact that the 
central section doesn’t start with the expected refrain adds interest and originality to the 
structure; it is an audacious development, with exquisite motivic elaboration and daring 
harmony, in particular the extroverted D minor section leading to the short cadenza 
announcing the recapitulation.

João Domingos Bomtempo is much more than a mere musicological curiosity: he 
fully deserves a prominent place among the few non-Germanic innovative composers 
working within the tradition of the great Viennese classics. The fact that he didn’t follow 
the path of most Iberian composers, to Naples to study opera, opting instead to compose 
in a style deeply rooted in the Viennese tradition, amply justifies his presence in a project 
with the aim of paying homage to Beethoven.

Laberinto del oído (2020)
My Laberinto del oído (‘Labyrinth of the Ear’) is a piano quintet commissioned by 
Musicamera in Lisbon in 2020, as part of the Beethoven celebrations. The impulse for 
the commission is intricately reflected in the characteristics of the work. The title comes 
from a poem by Octavio Paz, ‘La palabra dicha’ (‘The Spoken Word’).

I found the idea of using themes from the works of the German titan rather 
intimidating, and so it was discarded from the beginning. An alternative strategy to 
ensure some kind of musical connection was instead to use melodic counterpoints 
to a few Beethoven themes. This method ensured that the Beethoven themes had a 
direct influence on the melodic characteristics of the thematic material of the quintet. 
But at the same time its presence is somehow virtual, since a wide variety of different 
counterpoints could be created for each theme, and his presence is thus symbolic 
rather than actual. No original thematic material by Beethoven is present, except in 
the introductory movement 5 , where it can be easily recognised within the musical 
texture. Transformed versions of Beethoven motifs from his final string quartet 
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(Op. 135, his last work) were also occasionally used, especially in the second 6  and 
fourth 8  movements. The melody of a song from the Alentejo region (in the south of 
Portugal), ‘Ó Serpa, pois tu não ouves’ (‘Oh Serpa, so you don’t listen’), was included 
in the third movement 7  as a discreet reference to Beethoven’s hearing loss and, at the 
same time, it works easily as a counterpoint to several themes by the master. 

The title of the second movement, ‘Impróprio silêncio’ (‘Inadequate Silence’), 
is a reference to the famous ‘Heiligenstadt Testament’, a letter from 1802, in which 
Beethoven poignantly tells his brothers about his progressive loss of hearing and all the 
consequent drama it is bringing about in his life, and to the beautiful funeral oration 
by Franz Grillparzer, aptly entitled ‘The Silent Piano’. Originally, this second movement 
consisted of two different pieces of music, but the common elements between both, and 
the way the dramaturgy of the quintet evolved, made me decide to insert the smaller 
movement within the larger one.

Most of my music starts as piano improvisations; only later do I proceed to a more 
intellectual approach. Normally I don’t interfere much with these first improvised 
ideas: they come to me as somehow ‘inevitable’ and will determine the fate of the new 
composition in a dramatic way. Another aspect that clearly shapes the stylistic features of 
my music is the ensemble for which I am writing, and here I don’t mean the instrumental 
ensemble but the actual musicians. I find it difficult to write without a specific performer 
in mind. Friendship, complicity and common professional background therefore have a 
very meaningful impact on the final result.
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César Viana (b. 1963) is a composer, a recorder 
and shakuhachi player, conductor and 
musicologist. His main composition teachers 
were Christopher Bochmann and Constança 
Capdeville (Escola Superior de Música de 
Lisboa). He also holds diplomas in recorder 
(Lisbon Conservatoire) and musicology 
(Universidade Nova de Lisboa), having 
obtained his Master in Musical Composition 
from the Centro Superior Katarina Gurska 
in Madrid. He studied shakuhachi (a form of 
flute) under the guidance of Keisuke Zenyoji.

His works have been included in 
the repertoire of such institutions as the 
Gulbenkian Ballet, the National Ballet of 
Portugal, Teatro da Trindade and Mafra 
International Festival, and his chamber music 
has been taken up by a wide number of performers, both in Portugal and further 
afield.

His own activity as a performer ranges from mediaeval to contemporary music, 
from the Japanese shakuhachi to the shepherd’s bagpipes, from Baroque to Sephardic 
music – and beyond. All these musical references contribute to a rich and varied 
musical universe, and have an obvious influence on his compositions.

CÉSAR VIANA: A BRIEF BIOGRAPHY
Luís Pacheco Cunha  
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As a conductor, César Viana has recorded for Bajja Records, BMG, EMI Classics, 
Philips, RCA, Strauss and Xerais, and has been invited by such orchestras as the Radio-
Philharmonie Hannover (NDR), RIAS Big Band Berlin, the Orquestra Metropolitana 
de Lisboa, the Orquestra Filarmonia das Beiras and the Orquestra Clássica da Madeira.

He has undertaken extensive research into unknown Portuguese orchestral 
repertoire from the Baroque to the Romantic, having edited, restored and published 
many scores, presented them in concert and recorded them for international labels. The 
composers on whose music he has worked include João Domingos Bomtempo, João de 
Sousa Carvalho (1745–c. 1798), Francisco de Sá Noronha (1820–81) and Francisco dos 
Santos Pinto (1815–60).

He was artistic director of the ensembles Sinfonia B and Cobras e Son of 
Belgais – the arts centre north-east of Lisbon founded by Maria João Pires – and of the 
Early Music Festival in Sesimbra, just south of Lisbon. He also had directorial or co-
ordination responsibilities at the Fundación Caja Duero in Salamanca and the Orquestra 
Metropolitana de Lisboa. Until 2013 he was a member of the board of OPART (the 
National Opera and Ballet of Portugal) and artistic director of ‘Festival ao Largo’ in 
Lisbon.

Currently he teaches composition at the Centro Superior de Enseñanza Musical 
Katarina Gurska in Madrid, is music director of Concerto Moderno (a Lisbon-based 
string orchestra) and is musical director of the Bajja Jazz Ensemble, also in Madrid. 

His work emanates from the variety of experiences he has undertaken in the course 
of his musical career. It embraces a world of influences, both historical and geographical, 
a dextrous use of multifunctional compositional resources and a colourful instrumental 
palette, together with a profound emotional resourcefulness.
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The multi-movement Sangue Inverso – Inverso Sangue, begun in 2015 and completed 
in 2022, was written for an ensemble of seven musicians. Its symmetrical structure 
is unusual, in that the seven movements of Sangue Inverso and the seven of Inverso 
Sangue can be performed simultaneously, in sequence or separately: although 
different tempos are adopted in each piece, there are specific moments in which they 
are co-ordinated and synchronised. They all bear the name of a symbolic mineral 
that is intended to conjure up, in a synaesthetic manner, a wealth of references – for 
example, ‘Ametista’, ‘Granito’, ‘Magnetite’ and ‘Âmbar’. ‘Quartzo’ 9  – scored for a 
quartet for flute, clarinet, violin and piano – is the fifth movement of Sangue Inverso. 

More generally, Sangue Inverso – Inverso Sangue is concerned with the central 
concept of time, a concern expressed in a number of ways: there are absolute 
durations and others dependent on the performer, modulations of tempo and within 
tempos, rhythmic contractions and expansions, all of which affect the perceptions of 
interwoven flows as caused by – or reflected in – pitch, tempo, timbre or texture. As 
a mineral, quartz is used in many applications for its property of constant frequency 
emission, and so it acts in this work as a metaphor for a crystal of time, the impression 
of a different era which remains constant through the ages. 

It was my study of Beethoven’s Grosse Fuge, Op. 133, that gave rise to a crystalline 
structure in Sangue Inverso: Quartzo, based on the thematic material present in his 
double fugue. This approach offered a way of dealing with the weight and legacy of 
the western classical tradition, assuming a particular heritage of rupture, since the 
very notion of tradition as I understand it impels me to disrupt it. Those musical 
‘cells’, their complexity and the relationships between them, when they are interwoven 
as the piece is elaborated, provide novel patterns from which new paths arise, new 
adventures...

SANGUE INVERSO: QUARTZO
Jaime Reis 
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Jaime Reis, born in Seia, in north-central 
Portugal, in 1983, studied composition and 
electroacoustic music with João Pedro Oliveira 
(at the University of Aveiro) and Karlkeinz 
Stockhausen (in Kürten, North Rhine-
Westphalia, from 2003 to 2007). He continued 
his Ph.D. studies at the Universidade Nova 
de Lisboa in ethnomusicology, where he also 
studied with Emmanuel Nunes.

Reis’ music is informed by both his keen 
interest in cutting-edge research in the natural 
sciences and his abiding attention to Asian 
musical – and indeed spiritual – traditions. 
One of his focuses is the dynamics of forms, 
forces and fluxes in music. He explores spatial 
polyphonic paths through dome-shaped 
immersive sound systems (hardware and 
software platforms for the creation, manipulation and playback of complex three-
dimensional sounds). Another striking feature of his music is the presence of fairly 
complex concepts that underpin the construction of his pieces, although they do not 
detract from the frequent beauty of his works. 

Reis is a Professor of Composition and Electroacoustic Music in the Lisbon 
College of Music (ESML), where he co-ordinates the Composition Group, and a 
researcher at the Nova Institute of Ethnomusicology. He is the artistic director of 

JAIME REIS: A BRIEF BIOGRAPHY
Monika Streitová 

Photograph: Sofia N
unes
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Festival DME (Dias da Música Electroacústica – Electroacoustic Music Days) and 
of Lisboa Incomum, both of which develop intense research and creative activity in 
contemporary music. 

His music has been performed worldwide by Pierre-Yves Artaud, Christophe 
Desjardins, Aida-Carmen Soanea, Ana Telles, Ensemble Fractales, Ensemble Horizonte, 
Grupo de Música Contemporânea de Lisboa, Machina Lírica, Orchestre de Flûtes 
Français and Aleph Gitarrenquartett. Recently, his music has been recorded on the 
labels Neos and Kairos, and his scores published by Babel Scores.

Monika Streitová is a flautist and professor at the University of Évora.

Formed in 2005 by musicians with notable careers as soloists and chamber musicians, the Quarteto 
Lopes-Graça – Luís Pacheco Cunha and Eliot Lawson, violins, Isabel Pimentel, viola, and 
Catherine Strynckx, cello – has established itself as one of the most important ensembles in its 
area, known particularly for its specialism in recent and contemporary Portuguese music. It has 
performed in all the major Portuguese venues and musical events as well as undertaking tours to 
Madeira, the Azores, Andorra, Brazil, Argentina and Peru. 

The Quartet has gained the support of the Portuguese Ministry of Culture for various projects, 
notably two editions of the festival ‘Criasons’ dedicated to the creation and performance of new 
Portuguese music. This promotion of contemporary Portuguese music, a feature of the Quartet’s 
activities from its earliest years, has led to many first performances of works dedicated to the 
ensemble. 

In 2010, the Quartet brought a programme of music promoting Portuguese contemporary 
culture to Andorra. In 2013 it represented Portugal in Brazil at the Portugal Brazil Festival with 
concerts in Curitiba, Brasília and Sorocaba. In November 2014 it gave three performances at 
the XII International Festival of Contemporary Music in Lima, Peru, and in 2016 it visited 
Argentina, playing in the two most prestigious venues in Buenos Aires (the Teatro Colón and 
the Usina del Arte) and giving a master-class at the Instituto Superior de Arte do Teatro Colón.

In May 2009 the Quarteto Lopes-Graça completed its first recording: an album entitled 
Portuguese Music for String Quartet, with works by Fernando Lopes-Graça and António 
Victorino d’Almeida (Numérica 1182), a recording which won the RTP (Portuguese Radio 
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and Television) award for the ‘Best Work in Classical Music’. Other recordings feature live 
performances at the Criasons Festival (Numérica 1218). For Toccata Classics, with the pianist 
Olga Prats, the Quartet recorded the complete works for string quartet and piano of Fernando 
Lopes-Graça (tocc 0253 and 0254) and, more recently, the Complete Chamber Music by Joly 
Braga Santos (tocc 0207, 0428 and 0588).
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Born in Lisbon, the pianist Taíssa Poliakova Cunha 
began her musical studies at the National Conservatoire 
of Music there. She finished her Bachelor’s degree in Piano 
Performance with Honours at  the High Conservatoire of 
Music of Castilla y León, where she studied with Miriam 
Gómez-Morán and Alberto Rosado. She holds a Master’s in 
Piano Performance from the Aveiro University in Portugal 
(where she also worked as a Collaborative Pianist for three 
years, accompanying choir, strings, saxophone and brass), 
which she pursued under the tutelage of Fausto Neves; 
upon the conclusion of the course, she won the prize as Best 
Finalist Student of the Master’s in Music of that year. She 
was a private student of Oxana Yablonskaya in 2012–17.

She has performed across Europe, giving solo 
recitals and duo recitals with the Portuguese violinist 
Matilde Loureiro. Together, they won the First Prize in 
Chamber Music at the Prémio Jovens Músicos and an honourable mention at the Concertino 
Praha competition. She has performed with orchestras in Kyiv, at the Third ‘Dynasty’ Music 
Festival, having received a Vox Populi prize from the audience. She also won the Special Prize 
in the Sixteenth International Santa Cecília Piano Competition and the First Prize and Best 
Interpretation of a Portuguese Piece at the Tenth Piano Competition of Póvoa de Varzim, 
among other distinctions. The other festivals in which she has participated include the First 
International Piano Festival of Amarante and the EPTA Meeting of Pianists and Piano Teachers 
of Portugal.

She lived in Brazil from 2017 to 2019, during which time she performed solo in Brasília, 
Campos do Jordão, Londrina, Maringá and São Paulo, in various chamber groups and with 
the Orquestra Sinfonica da Universidade Estadual de Londrina and the conductor Alessandro 
Sangiorgi in the Teatro Ouro Verde in Londrina. She also taught advanced students privately 
in Londrina and Maringá.

Since her return to Portugal in 2019 she continues to perform solo and in various chamber 
groups within the Musicamera company. She currently works as a Collaborative Pianist in the 
Applied Arts Department of the Castelo Branco Polytechnic Institute and as a Piano Professor 
at the University of Évora, where she is also working towards a doctorate. 
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A native of Los Angeles resident in Portugal since 1988, 
Katharine Rawdon, flute, has performed solo concertos 
from Bach to Boulez with the principal Portuguese 
orchestras, has toured Europe, the USA and India with 
chamber groups, and was Principal Flute of the Lisbon 
Opera House Orchestra for 25 years. She has premiered 
over 100 works, including those by Alexandre Delgado, 
Carlos Marecos, Ivan Moody, Andreia Pinto-Correia, 
Luís Tinoco and herself on the album (flut)uações (Neper 
Classics, 2022). She is a Phi Beta Kappa graduate of Pomona 
College, earned a Masters in Music with honours from 
the Manhattan School of Music, and has been awarded 
fellowships from the Tanglewood Music Festival and the 
Thomas J. Watson Foundation. She is a Powell Artist, 
representing the legendary Boston flute-makers in concerts 
and master-classes.

Paulo Gaspar, clarinet, born in 1970 in Azambuja (just 
north of Lisbon), graduated in clarinet at the Escola 
Superior de Música de Lisboa, concluded a Major in 
Musical Arts at Nova University in Lisbon and obtained a 
Ph.D. in music and musicology at the University of Évora. 

Throughout his career his activities have ranged from 
classical music to jazz, through popular music, including 
fado, with emphasis on music for ballet, theatre and 
cinema. He has taken part in numerous recordings and 
collaborated with several national and foreign musicians, in 
addition to the Orquestra Sinfónica Portuguesa, Orquestra 
Metropolitana de Lisboa and the Calouste Gulbenkian 
Foundation orchestras. He has frequently played with 
Musicamera Produções.

He has performed as a soloist in different musical 
contexts and groups. He is currently a soloist with Banda 
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da Armada, clarinettist with Dixie Gang and the Lisbon Underground Music Ensemble, and he 
is a member of the Hot Clube de Portugal Jazz Orchestra.

He has been a part of competition juries, with an emphasis on young musicians. He has 
taught at the Universidade Lusíada in Lisbon, in several other conservatories and academies, 
and is frequently invited to give master-classes in clarinet, improvisation and musical creativity. 
He is currently a professor at the Luiz Villas-Boas Jazz School (Hot Clube de Portugal), the 
Academia Nacional Superior de Orquestra and the Escola Superior de Música de Lisboa.

Luís Pacheco Cunha, violin, has performed as a recitalist, 
chamber musician and soloist in most Portuguese cities, 
as well as in France, Germany, Spain and Switzerland. 
He has also successfully toured Belgium, Holland, the 
United Kingdom and Ireland, Russia and Angola, and 
has recorded for several Portuguese radio and TV 
networks (RDP, RTP, TVI) and Gosteleradio (Russia). 

He completed a Master of Arts degree in the 
Tchaikovsky Conservatoire in Moscow, where he studied 
under Zoria Shikhmurzaeva. He also studied quartet 
and chamber music under Mikhail Kopelman (of the 
Borodin Quartet), Nikolai Zabavnikov (of the Beethoven 
Quartet) and Tigran Alikhanov. A scholarship from the 
Portuguese state accounted for several years of training 
at both the International Menhuin Music Academy, at 
Gstaad in Switzerland, and in London with Yossi Zivoni. 
He also attended master-classes with such musicians as Yehudi Menuhin, Maria João Pires and 
Sándor Végh.

Alongside his appearances as a solo violinist and chamber musician, he promotes, and 
performs in, a number of multi-disciplinary activities: he has staged several musicals and operas, 
and has recently conducted versions of Gluck’s Orfeo and Purcell’s Dido and Aeneas. In non-
classical music, he has collaborated with the singer Mísia on a number of international tours. 

He is a founding member and first violin of the Quarteto Lopes-Graça, an ensemble 
specialising in the performance of Portuguese music, with several releases for Toccata Classics, 
featuring the chamber music of Fernando Lopes-Graça and Joly Braga Santos.
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Recorded on 11–15 July 2021 in the Estúdio Rádio e Televisão de Portugal/Instituto  
  Superior de Economia e Gestão 
Recording engineers: António Pinheiro da Silva and Hugo Reis
Mastering: António Pinheiro da Silva
Editors: Luís Pacheco Cunha and Hugo Reis 
Producer: Musicamera Produções (www.musicamera.pt)

Music published by Musicamera Edições

Musicamera would like to thank João Almeida, Jaime Reis and César Viana  
  for their essential support.
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    *FIRST RECORDINGS

PORTUGUESE TRIBUTES TO BEETHOVEN 

JOÃO DOMINGOS BOMTEMPO
(1775–1842)
Piano Quintet in E flat major, Op. 16 (c. 1813) 32:39
1  I Allegro moderato  12:57
2  II Presto assai  5:14
3  III Larghetto  6:28
4  IV Allegro 8:00
CÉSAR VIANA 
(b. 1963)
Laberinto del oído (2020)* 28:57
5  I Introdução 4:11
6  II Impróprio silêncio 13:02
7  III ‘Ó Serpa, pois tu não ouves’ 7:19
8  IV Final 4:25
JAIME REIS 
(b. 1983)
9  Sangue Inverso: Quartzo (2020)* 7:15

Quarteto Lopes-Graça 1 – 8

Eliot Lawson and Luís Pacheco Cunha, violins
Isabel Pimentel, viola
Catherine Strynckx, cello
Katharine Rawdon, flute 9

Paulo Gaspar, clarinet 9

Luís Pacheco Cunha, violin 9

Taíssa Poliakova Cunha, piano

TT 68:53


